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KARATE FOR BEGINNERS 

HOME STUDY SELF DEFENSE COURSE 


SELF DEFENSE 

Wouldn’t you like to be able to defend your- 
self and then counter-attack against one, two 
or more persons? Then Tae Kwon Do Karate is 
what you are looking for. International Grand 
Master Richard Chun, Eighth Degree Black 
Belt, in cooperation with the Conversa-phone 
Institute, has devised a home study course 
which will teach you how to defena yourself 
and your loved ones against a vicious or sur- 
prise attack. 

Master Chun uses an Audio Visual Method 
combining voice instruction and numerous pic- 
tures that describe each technique and move- 
ment to the fullest. Now in your own home 
under relaxed conditions you can practice to 
become proficient in the art of self-defense. 
Master Chun will teach you how to use your 
hands and feet with speed and finesse against 
an attack either in front or from behind. Learn 
how to counter-attack with a knife hand strike, 
a spear hand strike, a hammerfist or a front 
kick to where your opponent is weakest. You 
will learn all of these movements in Master 
Richard Chun's Karate for beginners series. 

A question frequently asked of Master Chun 
is, "Do I have to have a good physique to be- 
come a Karate expert?” The answer is no. You 
can be tall or short, fat or skinny. Build is not 
important. What is important is the correct 
directions and practice. 

Also Karate for Beginners will build confi- 
dence and fitness in yourself. You will gain 
respect in your neighborhood and you will no 
longer be afraid of the town bullies. You will 
now possess the Oriental Secrets of how a 
smaller or weaker person is able to defeat a 
large powerful opponent. 

After the student completes the beginner’s 
series, he will have covered all the material 
needed to qualify for the Yellow Belt. In the 
near future, we expect to add courses for the 
Green, Red, Brown and Black Belt levels. 


HISTORY AND DEFINITION 

The origins of martial arts remain obscure, 
but certainly predate written language. Stone 
reliefs and cave murals in Korea and the folk- 
lore of India suggest that methods of unarmed 
combat were employed before the time of 
Christ in the West. The earliest recorded infor- 
mation concerns Ancient Korea, which was 
divided into three kingdoms. Silla, the smallest 
of these territories, braved constant invasions 
from the two powerful Northern Kingdoms. 
During the reign of Chin Hueng, an aristocratic 
warrior corps was organized and called the 
Hwa Rang Dan. Studying the fighting manners 
of wild animals, these young noblemen formed 
a self-defense technique known as Soo Bak 
which meant "punching and butting." 

Although the legends are plentiful, the most 
widely accepted theory of the evolution of 
weaponless fighting as an art centers around 
the Buddhist monk Bodhidharma, who traveled 
from India to China along the Himalayan route 
and founded the temple of Ko San So Rim, also 


known as Shaolin-ssu. Ordinary weapons were 
forbidden on temple grounds, so Bodhidharma 
taught the monks a system of mental and phys- 
ical exercises that they might have an unarmed 
means of defending themselves against th 
bandit gangs and dangerous animals they en- 
countered on their pilgrimages. The styles 
themselves were very often derived from na- 
ture. Once, it is said, a Zen Master was walking 
through the forest when he saw a bird that was 
attacking an insect. This in itself was not un- 
usual. What startled the Zen Master was that 
the insect, a praying mantis, was using its long 
forelegs as defensive weapons. After several 
unsuccessful assaults the bird retreated and 
flew away. This primary art of self-defense es- 
tablished by Bodhidharma and practiced by his 
followers became known as Kwon Bop and the 
Monastary became noted for its fighting tech- 
niques. Through the flourishing of Buddhist 
culture, their methods extended to Japan, 
Okinawa and Korea where they became fused 
with the native skills, like those of the Hwa 
Rang Dan, resulting in the now varied forms of 
martial arts. 

Of these varied styles, three have more 
widely attracted the West, especially the 
United States. These are: Kung Fu from China, 
Karate from Japan and Okinawa, and Tae Kwon 
Do from Korea. 

Kung Fu literally means “tasks to be done.” 
This Chinese style makes use of flowing, circu- 
lar movements, patterned after the swinging of 
a sword. Japanese Karate is "the art of the 
empty hand." It employs focused straight-line 
techniques with an emphasis on the hand 
skills. The Korean method of Karate is Tae 
Kwon Do which translates “the art of kicking 
and punching." This martial art combines the 
movements of the other two, but centers 
around its own unique and powerful kicking 
techniques. 

Since “Karate" is the term most familiar in 
the West, we will employ it in this text in a 
generic sense to signify the Chinese, Japanese 
or Korean styles. 


PHILOSOPHY AND PRINCIPLES 

One summer morning, a Zen Master was 
walking with his student through a field. "Look,” 
said the student, “how the light breeze bends 
the reeds to the ground. How much better it is 
to be strong like the oaks.” “Remember what 
you have said," replied the Zen Master. In late 
autumn, after a great storm, the Master took 
his student to the same field. They stopped 
before an oak which had fallen and was split in 
two. "Now show me a reed,” said the Master, 
“which lies broken like this tree." 

A more practical parallel from Western his- 
tory is from the gladiatorial games of Ancient 
Rome. The most popular battle in the arena was 
that between a secutor, a man in full body 
armor furnished with a shield and a sword, 
and a retiarius, a man armed only with a net 
and dagger. At first glance it would seem the 
secutor was the overwhelming favorite, but in 


reality, neither man had the advantage. The 
secutor was slow moving and the retiarius was 
vulnerable to any blow that could catch him. 
In other words, it was a classic contest of brute 
power versus agility in which each man had his 
strengths and weaknesses. The recognition 
and development of our strengths are the es- 
sence of Tae Kwon Do — Karate. 

This martial art uses all the muscles and 
joints of the body for a system of unarmed self- 
defense and counterattacks, that which is soft 
for speed and agility and that which is hard for 
resistance and attack. By harnessing and mas- 
tering the potential within himself, the student 
may overcome his only real enemy, the fear 
within himself. This requires patience and 
humility. As the body unfolds its strength and 
grace through Tae Kwon Do — Karate, presence 
of mind, gentleness and nobility of character 
will replace the lack of faith and confidence in 
the ability of one’s own resources. 



ABOUT THE AUTHOR 

Internationally famous Master Richard Chun 
holds an Eighth Degree Black Belt, which is 
one of the highest achievements in the martial 
arts world. 

As head coach, he led the United States' 
Team to a second place finish at the First 
World Tae Kwon Do Karate Championship held 
in Seoul, Korea in 1973. In 1975 he was tech- 
nical advisor to the team. 

In addition to teaching at his own school in 
New York City, Master Chun is a professor of 
physical education teaching martial art at the 
City University of New York. Besides he is an 
International referee for the World Tae Kwon 
Do Federation. 

Master Chun is also the author of four books 
on the martial art of Tae Kwon Do Karate and 
has several others under preparation. 
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VOL. 1 KARATE FOR BEGINNERS CVP-832 

• Breathing 

• Concentration and Meditation 

• Warm-up Exercises 

• Belt System and Promotion 

• Attention Stance and Bowing 

• Proper Fist 

• Straight Punch 

• Ready Stance 

• Horseback Stance 

• Straight Punch in Horseback 

Stance 

• Elbow Techniques 

• Vital Target Areas 

• Front Stance 

• Walking Front Stance 

• Straight Punch in Walking 

Front Stance 

• Left and Right Hand Low 

Blocks 

• Low Block in Walking Front 

Stance 


VOL. 4 KARATE FOR BEGINNERS CVP-835 

• Right Knife Hand Middle Block 

• Left Knife Hand Middle Block 

• Right Knife Hand High Block 

• Left Knife Hand High Block 

• Right Knife Hand Low Block 

• Left Knife Hand Low Block 

• Knife Hand Block with Walking 

Back Stance 

• Left and Right Side Kicks 

• Outside Middle Block with 

Spear Hand Attack 

• Inside Middle Block with 

Back fist Strike 

• Knife Hand Block with Front 

Kick 

• Knife Hand Block with Round 

Kick 

• Knife Hand Block with Side 

Kick 

• Basic Self Defense Techniques 

• Basic Form [ Formal Exercises ] 


VOL. 3 KARATE FOR BEGINNERS CVP-834 

• Left and Right Back Stance 

• Walking Back Stance 

• Right Hand Outside Middle 

Block 

• Left Hand Outside Middle 

Block 

• Outside Middle Block with 

Front Stance 

• Outside Middle Block with 

Back Stance 

• Outside Middle Block with 

Walking Front Stance 

• Outside Middle Block with 

Walking Back Stance 

• Left Hand Inside Middle Block 

• Right Hand Inside Middle Block 

• Left Fighting Stance 

• Right Fighting Stance 

• Left and Right Knee Kicks 

• Left Round Kick 

• Right Round Kick 


CLOSING COMMENTS 

We hope you have enjoyed studying 
Volume Two of this Home Study 
Course. Practice the techniques you 
have learned until you can do them 
perfectly. Also keep reviewing the 
material that you have learned in 
Volume One. 

When you have mastered both of 
these volumes, we suggest that you 
obtain Volumes Three and Four of 
this series. These volumes contain 
advanced beginners material. After 
completing these four volumes, you 
will have covered all the material 
necessary to obtain your Yellow Belt. 

For the students who are interested 
in the promotion test for the Yellow 
Belt, please refer to the requirements 
that are described in the text of 
Volume Four. 


Photographs by Marco Vega 
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HEAR HOW TO PLAY WINNING BRIDGE 

OSWALD JACOBY: AMERICA’S FOREMOST BRIDGE AUTHORITY DISCUSSES BIDDING 


Here is one of the world’s foremost bridge players, and one 
of America's most respected bridge teachers, serving as your 
private tutor. Oswald Jacoby, long recognized as one of the 
geniuses of the card table, presents here a simple, easy-to- 
follow short course in the fine art of bidding. 

This discussion begins with the fundamentals, such as the 
point count : 

A — i points. 

K — 3 points. 

Q — 2 points. 

J — 1 point. 

If you can add, you can bid correctly, with the help of the tips 
Jacoby gives you here. 

The Album proceeds logically from the basics, such as the 
point count, upward and onward. Here are some of the bidding 
problems analyzed, discussed and outlined by Jacoby: 

Opening bids — biddable suits’: the short club; the various 
no-trump openers ; opening two bids : pre-emptive openers. 

The response — the minimum responses; double and triple 
jumps; forcing bids; jumps in no-trump: one-over-one; two- 
over one; jump shifts. 

The points you and your partner need for game in the vari- 
ous suits, in no-trump and for slams. 

Slam bidding — how to reach a slam : the Blackwood conven- 
tion ; other slam hints. 

Overcalls 
Take-out doubles 
Business doubles 
Lead-directing doubles 

And, wrapping up this album, Jacoby tosses in a few valuable 
hints on the play of the hand. Although this was designed as 
a course in bidding, Jacoby felt that there were a few playing 
suggestions he had to get off his chest, so here they are. 

This is an album designed primarily for the beginner, yet 
even experts who’ve heard it feel they learn something from 
it. Jacoby has a few strong cofivictions about bridge and bid- 
ding in particular which make good sense. And. too, many 
players feel that HEARING THE INSTRUCTIONS imbeds 
them in the mind much more than reading them. 

So if you’ve just got a yen to play bridge, or if you’ve already 
started accumulating master points, Oswald Jacoby s words 
will be valuable to you. 

But, for the beginner, they are all-important. Here, on one 
album, is all you’ll ever need to know about bidding. Play the 
record’ over a few times. Play bridge a few times. You’ll soofi 
find you're a good bidder, and you'll thank your private tutor, 
Oswald Jacoby. 


GLOSSARY OF BRIDGE TERMS: 


CONTRACT — The agreed upon suit and the requisite number of tricks that must be made by 
the offensive pair in order to obtain a plus score. 

BID — The opposing pairs engage in an auction. Each side makes bids, the highest and last of 
which obtains the contract. 

POINT COUNT — A method by which the cards are evaluated so that the proper bid may be made. 
TRICK — A trick consists of 4 cards, one played by each player. There are 13 tricks in the deck. 
DISTRIBUTION POINTS — Points added or subtracted to the point count because of length or 
shortness of suits. 

SUITS — There are 4 suits — Hearts, Diamonds, Clubs and Spades. 

TRUMP — The suit in which the contract must be played. For a particular trick if the player 
does not have the suit which is led, he may win the trick by playing trump. 

NO TRUMP — A contract which is played with no one suit being trump. 

SHORT SUIT — A card holding of less than 3 cards in a suit. 

LONG SUIT — A card holding in excess of 4 in a suit. 

MAJOR SUIT — Hearts o^ Spades. 

MINOR SUIT — Clu'k - 'amonds. 

BIDDABLE SIT ' lich ma - v be bid - 

SHORT CLUB— &0? V ^ vention. 

STOPPERS — An . \ M or a QJx in a suit. 

SINGLETON — One .ard of a suit. 

DOUBLETON — Two cards of a suit. 

FORCING BID — A bid which requires one’s partner to make another bid. 

FACE CARD — Any card above the 10. 

RE-BID — Any bid by a player after his first bid. 

JUMP BID — A bid that contracts for more tricks than are required to be made for a minimum 
answering bid. 

JUMP SHIFT — A jump bid in a different suit or no trump. 

GAME — Eleven tricks in Clubs or Diamonds, 10 tricks in Hearts or Spades. 9 tricks in No Trump. 
Only tricks in excess of the first six are counted toward making the contract ; Therefore another 
definition of game would be bids of 4 Spades or Hearts, 5 Clubs or Diamonds, and 3 No Trump. 
RANK OF SUIT — The suits in order of rank beginning with the lowest ranking are Clubs, 
Diamonds. Hearts and Spades. In the bidding, a bid at the same trick level in a higher ranking 
suit meets the requisites for continuing the auction with higher bid. A bid in “No Trump” is 
higher in rank than a bid in any suit. 

BLACKWOOD CONVENTION— An artificial system of bidding towards a slam, which gives 
the player who is the leading bidder information as to the number of Aces and Kings held by his 
partner. 

SLAM — A contract of 12 or 13 tricks. 

OVERCALL — A bid higher than a preceding bid by one’s opponent. 

DOUBLE— A double of an opponents bid is a bid announcing that if the opponent gains the con- 
tract and fails to make it, an abnormal penalty to the opponents score will result. Conversely, if 
the opponents make their contract, the doubler is penalized. 

SET — When an opponent fails to make his contract, he is set. 

OVERTRICK — An overtrick is a trick made in excess of the number required to make the 
contract. 

DECLARER— The member of the offensive partnership who is to play the contract. 
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MARTIN BELL 


Stories from 

THE 
WAY 
OF THE 
WOLF 

THE GOSPEL IN NEW IMAGES 


SIDE 1 - 

1. Barrington Bunny (16:00) 

2. Rag-Tag Army (5:19) 


SIDE 2- 

1. Noel— The Lone Ranger (11 :40) 

2. Wood and Nails and Colored Eggs (6:40) 
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Written and Narrated by MARTIN BELL 

Engirfeer: GARY ERICKSON, Sound 80 
Minneapolis, Minnesota 

Violin: DAVID HOLLAND 
Drums: STEVE KIMMEL 
Guitar: DICK STUDER 
Piano: BRUCE BARTL 

Original music composed by ItyARTIN BELL 

Music arranged and conducted by THE REV. DICK BLANK 
St. Christopher's Episcopal Church 
St. Paul, Minnesota 

Production Consultant to Seabury Press: 

MARgAr&T Ht ANDERSEN 

Jacket design and production services: 

JOHN G. FINKBINER 


Martin Bell . . . what's he like? Well, he's a compelling 
guy - alert, perceptive, wary, graceful in motion - 
impressive. He's truly creative in the realm of imagery, 
and compulsively productive. 

He composes the music and lyrics for his songs, and 
he narrates his own stories in such a way that when 
he begins with, "Once upon a time in a large forest," 
the ears get ready for the kid stuff . . . then all of a 
sudden the fact dawns that he's Just delivered a fast 
WHAP and the time is NOW. 

Of the four stories, BARRINGTON BUNNY will most 
likely be the one to coax a tear until . RAG-TAG 
ARMY puts a catch in your throat. NOEL — THE LONE 
RANGER is an horizontal time-line historically in- 
cised, and there is no way ... no way ... to miss the 
point that this promise is a promise of hope. Then 
listen carefully to WOOD AND NAILS AND COLORED 
EGGS. You'll need some time set aside for meditation. 


It's all there - all together. There is no escape from 
what you hear. Sure, they're just stories, but they afe 
really more than just stories. They are a powerful way 
to communicate old truths in new language . . . sea- 
soned wine in new skins ... his way of saying that 
each human being is important, and the time to learn 
it is now. 

Oh yes, Martin Bell . . . what's he like? 

Well, he's an Episcopal clergyman, a wfiter, musician, 
composer, a lecturer, psychologist, a president of a 
company called Spirit Images. He hasest^blished two 
records in swimming competition, earned a brown 
belt in Judo, distinguished himself as a detective for 
Pinkerton in Chicago and as a djj? jeekey in Detroit. 
He's married to the former Ann Parry, has two chil- 
dren and is a nut about movies . 

What more can we, say? ' 

/*•*.*» r 
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Proper care of this record will prolong its life and increase your listening enjoyment Keep in special protective sleeve when no$»ln use; 
avoid handling the playing surface, Wipe with record-cleaning cloth or soil, slightly damp cloth. Set phonograph for proQpr needle and for 
proper turntable speed. CHECK THE NEEDLE FREQUENTLY FOR WEAR. IF DEFECTIVE. THE NEEDLE CAN PERMANE^TLMJDAMAGE THE 
j RECORD. For proper reproduction, use RIAA or similar setting. 

Procfrjced and Disfri6uf<?thby The Seabury Press, Inc., 815 Secon^JW^rfu'e, New York, N.Y. 10017 
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PLAYHOUSE 202 

HIGH FIDELITY 





UNBREAKABLE 

(with normal usage) 


PLAYHOUSE 202 

HIGH FIDELITY 


With their first album, JIM COPP TALES, Jim Copp and Ed Brown 
effected a revolution. 

The sophistication, humor and musical versatility that made JIM 
COPP TALES the most celebrated children’s record of all time are 
now to be found in FABLE FOREST — for these two Los Angeles 
bachelors have again been at work — writing, composing, drawing, 
performing, recording, editing. And again the result is a work 


JIM COPP, ED BROWN RECORDING FABLE FORE! 


Saturday 


1. WHEN THE WORLD WAS YOUNG 

Live and learn 


2. INCIDENT IN THE FOREST 

Little friends may prove great friends 


fon'OlY- 


3. THE WEDDING 

Don't overstep yourself 

4. THAT VAIN MISS CROW 

Never trust a flatterer 


ould have been delighted with 


5. THE DOWNFALL OF SEBASTIAN FOX 

Honesty is the best policy 


6. MINE! MINE! 

Keep your disputes to yourselves 

p. THE FLYING TORTOISE 

Pride co'meth before a fall 


Critics applaud 

The New Yorker: "Like a bright new star appearing amid the foolishness that is all too fre- 
quently directed at infant ears. Playhouse (a bright new recording company) brings us 
"Jim Copp Tales," nine very off-beat stories marked by a freshness and gaiety that haven't 
been encountered since the long-ago days of the young Disney.” 

The Billboard: "★ ★ ★ ★ Very Strohg Sales Potential — Essential Inventory." 

Dorothy Herron, Cleveland Press: "Whimsey 
Beauty and the rest of the troupe into a 
original thinking along these lines." 

Hi Fi Review: ". . . might even be called educational if they were not such fun 
to hear." 

Glenn C. Pullen, Cleveland Plain Dealer: "Custom-made for youngsters . . . will 
also entertain parents." 

Roger Dettmer, Chicago American: ". . . rarity — indeed it is such, by virtue of its 
total excellence." 

San Francisco Cfnonicle: ". . . appealing to adults as well as children." 

Bruce George, Troy Daily News: ". . . the best group of Stories for children and 
their sophisticated elders I have heard." 

Alida H. Bothwell, Playthings: "A new hero for the youngsters, Jim Copp.” 

Frederic Ramsey, Jr., Saturday Review: "The multiple recording tech- 
nique used by Copp and Brown is, as far as this reviewer knows, 
entirely novel . . . The technique is such an improvement over 
older methods that it may have opened up a new medium of 
/ 0 _ Vxjyejsjon." 1 1 j iy 

Glamour: "Department stores all over the country grabbed it . . 

Chick Ober, St. Petersburg Times: . one of the Guest we have 

ever heard." 

Mildred Miller, Cincinnati Enquirer: ". . . a perfect Christmas gift . . 

Henry Still, Rocky Mountain News, Denver: "One of the most charming of the new offerings 
. . . magical . . ." 

Joan Winchell, L. A. Times: . . different . . . merry . . . sophisticated . . . off-beat . . ." 
Recreation: ". . . wonderful record for a recreation department . . 


THE BALLGOWN 

Don’t count your chickens before 
they're hatched 


fable forest 


that will send Jack and Jill, Sleeping 
hurried retirement. Truly the only 


ANYTHING TO PLEASE 

You can't please everyone 


Uj I M 11 IT COR 


THE ANT 

One good turn deserves another 


EAST QF FMJM 


THE NEARSIGHTED HERON 

Never talk to strangers 


THE STORM AT SEA 

The grass may not he greener 


HOW TO OUTWIT A WOLF 

Don't overestimate yourself 


HAROLD BEAR, V.I.P. 

Nobody likes a braggart 


EPILOGUE 

The wise 


remei 


PLAYHOUSE records 

Box 36061, Los Angeles 36 

Copyright by Playhouse Records 






O^oO! 

,t^ vS 


^°^° s ^; eal w deo n ; 

*-£.** 


*0 
<$> 










HApPY HqUsE records 


BOBBY and BETTY 
go to the J 

MOON I 
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a boy and girl toko a recorded 
lLinar SPACE ADVENTURE 


C-20 BOBBY AND BETTY GO TO THE MOON C-21 HEAR AND TELL 


The Adventures el 

MJCEIK 
WDNDF Dli 



The Children I Tbeitre Players end orcbeitri 


C-22 SING A LONG 


COUNTING 

-ALPHABET 

« songs 



mmi 

STORIES 


4^ 


CINDERELLA 


N0DOUS 

ADVENTURES 
Animal Land A 



GOLDILOCKS and 
THE THREE BEARS 




C-25 ALICE IN WONDERLAND 


C-23 RAG DOLL'S ADVENTURES 


NUTGRMER 

SUITE 


C-26 COUNTING AND ALPHABET SONGS C-27 FAVORITE BEDTIME STORIES 



HANSEL ud GRETEL 

\ ■ ifljL 


C-24 HANSEL AND GRETEL 


Snow White 


| and the Seven Dwarfs 







C-28 NUTCRACKER SUITE 


C-29 SNOW WHITE 





A CHILD'S RCCORD OF 

PRWERS^ 

muxs 



C-30 GILBERT AND SULLIVAN 


HU 



an adventure in sound 


C 31 FUN ON A RAINY DAY 


C-32 HAPPY BIRTHDAY PARTY SONGS C-33 PRAYERS AND HYMNS 


C-34 TREASURE ISLAND 


5o T WESTERN 
CAMPFIRES 

i 



JtPflSX ess 



ru toft aowoa. jouwoa am) stories about a puasamt 

ADVEWTUV I WTO THE IUPOSSIUU LAND Of OOOOI 
A PLACE wvn I* ONLY 0000 CHILDREN CJ 


C-35 SONGS AT WESTERN CAMPFIRES C-36 HAPPY MONSTERS 



Wonderful World of 



C-38 ANIMAL SONGS 



C-39 LET S HAVE A PARADE 


MANUFACTURED BY HADDON RECORD CORP.. U S A. 












a science-fantasy fable 


story & music by 

CRIS WILLIAMSON 


illustrated by 

V1IDO POLIKARPUS 
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LUMIERE 

...a science-fantasy fable with story and music by CRIS WILU&fTSGfri,' . . . 

for children and adults of all ages. 

Commercial Distribution: Olivia Records, 4400 Market St.. Oakland. California 94Up^ . ' . 

Library «yid Educational Distribution: Pacific Cascade Records' 47534 McKcnz.lt hwy; V,ida; Orcgoti 97488' 
1982 Pacific Cascade Records, 47534 McKenzie Hwy. Viil.i Oregon 97.4B8 ' 





' 


...a science-fantasy fable 


story & music by 

CRIS WILLIAMSON 


UV70W 


Illustrated by 

VIIDO POL1KARPUS 

« 






LUMIERE 

...a science-fantasy fable with story and music by CRIS WILLI 
for children and adults of all ages. 
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EXCITING NEW HIT 






We are pleased to report 
that SPACE: 1999 won a 
“Recommended Viewing” 
commendation from Dr. 
Wernher von Braun, 
president of the National 
Space Institute. 


Three action ^ adventure stories of the 
future from the spectacular new hit 
television series... SPACE: 1999. 

•Breakaway - The crew of Moon Base 
Alpha begins their fantastic journey into the 
unknown. 

•Death’s Other Dominion - The Al phan’s 
encounter a people who have conquered 
time on a frozen planet. 

•Mission of the Darians - Two races inhabit 
a gigantic space craft; one worshipped, 
the other exploited by their masters 
Should the Alphans intervene. 


INDEPENDENT 
TELEVISION 
Z CORPORATION 

O IOMHAM 


1975 - ATV Licensing. LTD. 
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ail aclvc'iiliirc* story in sound 




utirenture stories in sountl: 

The thrill of hearing a story come alive via the spoken word, even in this day of 
television, is still a large part of a child's education. There is something magic in a 
child’s mind being able to imagine scenes and locales by the suggestion of spoken 
words. The use of imagination is the first step in the development of the creative 
mind. 

These "adventure stories in sound” were conceived for three reasons. The first 
reason is one of simple pleasure. The art of story telling, be it narration or the acting 
out of dialogue, is one of the oldest and most enjoyable in the world. Listening to a 
story, especially one of adventure spiced with danger, opens the mind’s eye to the 
world that exists beyond our four walls. It is pleasure that cannot be obtained 
through any other means. 


The second reason for the creation of this series is to acquaint the non-reading 
child with some of the most famous literature in the world. Through these condensa- 
tions, augmented with sound effects and music, one becomes familiar with the dia- 
logue and actions which have made these stories classics of adventure tales. 

The third reason, and perhaps most important, is to evoke a curiosity in the 
child to explore these stories in their written form. The aim is to create a desire in 
the child to read these stories and others as well. 

This series is really a set of plays without the visual aspect. They offer both 
background material and the dramatic action of the story being told. Full advantage 
of recently developed sound technology has been taken in producing these records. 

This series ably demonstrates how learning can be a thing of excitement and 
enjoyment. 


THE FIRST MAN IN THE MOON 


Cast of Characters: 


Professor Wendige Dutch scientist experimenting fn 

telegraphy. 

Mr. Bedford One of the first men to visit and 

return from the moon. 

Professor Cavour Inventor of the ship that made the 


moon trip and now prisoner of the 
moon men. 

Somewhere in Holland in 1900, Professor Wendige tries 
unsuccessfully to receive messages on his telegraph equip- 
ment. The messages are from Professor Cavour, who is a 
prisoner on the moon, and there is quite a bit of interference 
in the transmission. His efforts are interrupted by a knock on 
the door and a visit from Mr. Bedford, whose arrival from 
America has been long awaited. Mr. Bedford made the moon 
trip with Professor Cavour and was forced to return to earth 
without him. He has heard that Cavour is still alive through 
the code messages Professor Wendige has been receiving. 
Both Bedford and Professor Wendige have been asked by 
their respective governments to keep the facts regarding the 
moon trip a secret from the general public. 

At Professor Wendige’s request, Mr. Bedford begins to 
relate the events that led to the moon trip. About a year and 
a half before, Mr. Bedford’s neighbor was Professor Cavour. 
While at home one night, Mr. Bedford heard a giant explo- 
sion and saw his neighbor’s house torn from its foundation 
and hurtling into space. He ran out to help and saw Professor 
Cavour unhurt and, strangely, quite pleased with what had 
happened to his house. 

Professor Cavour was asked to spend the night with Mr. 
Bedford and proceeded to tell him what has happened to the 
house and why. In his experiments, he had created a gas, 
which he calls “cavourite”, that cancels out gravity in every- 
thing except human beings. Without his knowing, some of the 
gas had leaked out of his laboratory and filled his house. The 
house, freed from the gravity of the earth, flew off into space. 
Professor Cavour was delighted that his gas worked and dis- 
closed his plan to use it to fly to the moon. Cavour explained 
that although "cavourite” will not affect human beings, it can 
degravitate any kind of material and if human beings are in- 
side an object, they will be taken along when the object frees 
itself from gravity. Cavour’s plan is to build a glass sphere 
overlaid with metal. There is to be a hollow space between the 
metal and the glass sphere into which the gas will be released. 


The metal outer covering will be in the form of shutters, con- 
trolled from within the sphere which will release the gas, thus 
enabling him to navigate the sphere. 

In a year’s time, the space vehicle is built. Mr. Bedford, 
intrigued with the plan has helped the professor in building 
it. When it is finished, Professor Cavour asks Mr. Bedford to 
accompany him on the first trip to the moon. Mr. Bedford 
agrees and they set off on this exciting adventure. 

The trip itself is uneventful. Professor Cavour’s careful 
plans and his invention have worked and the trip to the moon 
is accomplished without any problems. Upon landing on the 
moon, Cavour and Bedford emerge from the sphere and go 
out to explore. It is early morning on the moon and the pro- 
fessor notes that the temperature which has been below zero 
has quickly risen to eighty degrees above zero within a few 
moments. Because of the extreme temperature range, plants 
on the moon achieve a full month’s growth within a day. Both 
men see the plants grow before their eyes to a height which 
dwarfs them and their space sphere. Suddenly, on a ridge 
there appear giant cows. The plant field in which they have 
landed is a pasture and the cattle have come to feed. Behind 
the cattle appear giant moon men, shaped like huge ants. The 
professor and Mr. Bedford try to hide behind the rocks, but 
are seen by the moon men who capture them. 

The moon men do not speak English, but communicate by 
a series of high pitched signals and direct the two men into a 
cave that runs beneath the surface of the moon. The professor 
and Bedford are knocked unconscious and awake to find 
themselves with their legs chained. 

They are trying to free themselves when the moon men 
appear and signal them to come with them. Cavour and Bed- 
ford follow and walk through several caves until they come 
to a large room filled with slaughtered cattle. It is then that 
they realize the moon men intend to slaughter them also. 
Bedford has, meanwhile, loosened his chains and he and the 
professor try to escape, pursued by the moon men. They find 
a passageway through which they see daylight and run to the 
surface. They know they must get back to the sphere before 
the sun sets or they will instantly freeze in the frigid night 
temperature of the moon. They set out to find the sphere and 
agree that whoever reaches the sphere must take off before 
the sun sets fully. Mr. Bedford locates the sphere first and 
waits for the professor. But the last rays of the sun are slowly 
fading. Bedford does not know if Professor Cavour has been 
recaptured by the moon men, or if he has frozen to death, but 
he must take off. 


The story of the trip is not believed by Bedford’s govern- 
ment and since the last of the "cavourite” gas was used up in 
the return trip to earth, there is no way of finding out what 
happened to Professor Cavour. The professor’s notes for the 
formula of the gas are incomplete, so no more gas can be 
made. Then, Bedford hears that Professor Wendige has been 
receiving messages from Cavour on the moon via his experi- 
mental equipment and hurries to Holland to consult with him. 

The telling of this strange story is suddenly interrupted 
by the resumption of signals on Wendige’s telegraph. It is 
Professor Cavour, still alive, but captured by moon men. 
whom he calls “Selanites”. These Selanites are a more intelli- 
gent race than the moon men Bedford had seen. The Selanites 
live in the center of the moon in huge cities on the shores of a 
large sea. They had found that the climate on the surface of 
the moon was not liveable and had moved inside the moon 
centuries before. Professor Cavour relates that they are fur- 
ther advanced scientifically than the earth. He had thought 
they were friendly, but has found out that they plan to fly to 
earth, destroy mankind and colonize the earth because the 
resources on the moon are dwindling fast and they must find 
another place to live. For their invasion of the earth, they only 
lack a fuel for their space vessels- They have been holding 
Professor Cavour as a prisoner in order to obtain his formula 
for the "cavourite” gas. Professor Cavour expresses his fear 
that the Selanites are growing impatient because he is with- 
holding the formula. Just as he starts to transmit the formula 
to Professor Wendige and Mr. Bedford, the Selanites come 
for him and his message is cut off. 

Professor Wendige and Mr. Bedford are stunned by the 
news of the planned invasion and are determined to warn the 
world, even though no one will believe the story. Despite their 
promises to their governments to keep this story a secret. Pro- 
fessor Wendige and Mr. Bedford decide to write a book which 
tells the unbelievable story and have it published so that man- 
kind will know of the danger that it faces. 

OTHER TITLES AVAILABLE: 

20,000 LEAGUES UNDER THE SEA 
THE INVISIBLE MAN 

JOURNEY TO THE CENTER OF THE EARTH 

WAR OF THE WORLDS 
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I ndiana Jones... American 

archeologist... adventurer... 
t seeker of the Lost Ark of the 
Covenant wherein lie the stone fragments 
of the Biblical Ten Commandments. 
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Credits 

A STEVEN SPIELBERG Eilm 
A LUCASFILM LTD. Production 
A PARAMOUNT PICTURES Release 



It is 1936, the world uneasily awaiting a 
terrible tomorrow of war, and the search 
is on for the sacred Ark, a vessel said 
to contain untold power, a promise of 
invincibility for whoever possesses it. 
Indiana Jones will pursue the Ark of the 
Covenant halfway around the world, from 
the bitter high cold of Nepal to Egypt, 
where the answer to the mystery has 
slept in the sands for centuries. 


Produced by FRANK MARSHALL 

Directed by STEVEN SPIELBERG 

Executive Producers: GEORGE LUCAS and 
HOWARD KAZANJIAN 

Screenplay by LAWRENCE KASDAN 

Story by GEORGE LUCAS and 
PHILIP KAUFMAN 

Music Composed and Conducted 
by JOHN WILLIAMS 

Performed by the LONDON SYMPHONY 
ORCHESTRA 

Published by BANTHA MUSIC/ENSIGN 
MUSIC CORP. (BMI) 1981 

Novelization from Ballantine Books 


But it is 1936, and Indiana Jones does 
not search for the Ark of the Covenant 
alone. The long shadow of the Nazi 
Swastika intrudes at every turn with a 
spidery resolve to grasp the mystical 
power for itself and envelop the world 
in darkness. 1936. A pivotal historical 
moment. It is, perhaps, soon to be the 
last time Right and Wrong, Good and 
Evil, will ever be so clearly defined... 
shall it be a future of darkness, or a 
future of light? 


TM « Lucashlm Ltd (LFLi 1981/ ' 1981 Lucashlm Ltd /Manulaclured by 
Columbia flecords/CBS Inc /51 W 52 Sheet New York N Y Columbia 
and * are trademarks ot CBS Inc /Marcas Reg 

Columbia 



WARNING All rights reserved 

Unauthorized duplication is a violation ol applicable laws 


FEATURING THE VOICES OF: 

HARRISON FORD, KAREN ALLEN, 
PAUL FREEMAN, JOHN RHYS-DAVIES, 
DENHOLM ELLIOTT, RONALD LACEY, 
WOLF KAHLER, ALFRED MOLINA, 
DON FELLOWS, WILLIAM HOOTKINS, 
GEORGE HARRIS, TUTTE LEMKOW 
and FRED SORENSON 


Attention 


Produced for Records by TOM VOEGELI 
Script Adaptation and Liner Notes by 
SALLY GORDON and 
NORMAN W. MERRILL 

Sound Design: BEN BURTT 

Sound Effects Technician: GARY SUMMERS 

Front Cover Illustration: DREW STRUZAN 
Art Direction and Design: RIO PHIOR 
and MELANIE PAYKOS 

Engineer: TOM VOEGELI 
Assistant Engineer: TOM MUDGE 
Adaptation and re-mixing at: Studio M, 
Minnesota Public Radio, 

St. Paul, Minnesota 

Mastering Engineer: BERNIE GRUNDMAN, 

A fir M Records 

With special thanks to ROBERT M. GREBER, 
HOWARD KAZANJIAN, TERRY CHOSTNER, 
ROBERTO McGRATH, KERRY NORDQUIST, 
SALLY GORDON and BEN BURTT 


This album has been specially designed 
to give you a unique listening experience. 
With your imagination as the guide, 
get ready to feel the excitement 
and thrills created exclusively 
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LITTLE CAESAR HOUR 
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LITTLE CAESAR HOUR 



"Caesars Hour” is an album made for all you mature minced 
people who understand and enjoy “risque” humor 

“Little Caesar” is a relatively new name in the entertainment 
field, but his professional approach and finesse have been lauded by 
many veterans who are amazed at his natural sense of timing and 
delivery 

“Little Caesar” reveals a more serious side when he renders a 
deeply-felt and sentimental ballad in this album 

This sensitivity to life began in the early years of his life which 
started in 1925 in the North End of Hartford. 

“Caesar” has traveled all over the Country, and has appeared in 
clubs up and down the East Coast, but always returns to the City 
of Hartford that he loves most. 

By popular demand, he has been held over for a record breaking 
engagement of 26 weeks where he was engaged for one 

The "risque” antics of this very funny comedian raised a few 
eye-brows at Rodney Dangerfields Club and the African Room in 
New York, but where he may have shocked his audience, he never 
failed to entertain and left them asking for more” 

Everyone can find a little of himself in this “risque” approach to 
life, that his personable personality and appearance makes so easy 
to accept 

The love “Caesar” feels for his audience shows through in every 
performance, and his greatest reward is the laughter he hears at 
this time in our Country when there is so little to laugh at 

At every performance there are free “ear plugs” offered to the 
more finicky, but have never been used because no one wants to 
miss hearing about the things that life is all about More often they 
are taken for souvenirs of a memorable evening 
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Courtesy of the Beech Aircraft Corp. 


EXTENDED BASE LEG 


I 


DISNEYLAND 


DOWNWIND DEPARTURE 




DR. CECIL OSBORNE 

Dr. Cecil Osborne, West Coast director of Yoke- 
fellows Incorporated, pastor of the Burlingame First 
Baptist Church for 27 years, has over 2000 hours in 
group leadership. His influence on the group movement 
of our time is singularly significant. Dr. Osborne has 
pioneered in the use of spiritual growth inventories and 
tests. His important contribution to the Christian Church 
in the form of giving breadth and depth to the Yokefellow 
Movement through psychological tests is incalculable. 

His integration of psychological and theological con- 
cepts, philosophies and methods has rendered more 
effective both disciplines in meeting the challenge and 
stress of our times. His meaningful techniques discussed 
in this interview will be an aid to all who seek growth 
and dimension in their lives. History has yet to write 
the ultimate significance of his contributions. 


THE ENCOUNTER SERIES . . . 

In keeping with the movement of our times toward 
group therapy and its trend to supplement the one to 
one relationship of psychotherapy and counseling with 
the multi-encounter of group process we offer this series. 
We are bringing the founders and leaders of this great 
movement to the public so that the finest experiences in 
their related fields may be made available to group mem- 
bers and their leaders. The Encounter series deals with 
the history of the group movement, its present role in 
the fields of psychotherapy, education, religion, and the 
family. The purpose of the series is to discuss the dynam- 
ics of group process and the problems encountered in 
establishing and maintaining a group. 


The interviewer for this series is the Reverend Joseph B. Kennedy, Marriage, 
Family and Child Counselor of Lodi, California. As a group therapist with 
many hours of group work, his questions are those being asked by member 
and group leaders everywhere. 



This series was recorded by Audio Unlimited. P. O. Box 
682, Lodi. California. Phone 369-5800. With the pur- 
chase of additional professional audio equipment AU 
can now produce records as well as conference recording 
and duplication. AU has done an outstanding job of 
recording choirs, pipe organs, and orchestras as well as 
interviews on psychological and theological subjects. 
For information about your specific application contact 
the above address. 
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LOOKING YOUNG FOREVER 



THROUGH THE ASHER SNIDER 
SYSTEM OF ISOMETRIC 
FACIAL MUSCLE EXERCISES 



^Jhe Secret to iyjouth and 




LOOKING YOUNG FOREVER 


thru 

The ASHER SNIDER SYSTEM of 
ISOMETRIC FACIAL MUSCLE EXERCISES 

with 5-minute-a-day exercises 

NATURE'S ONLY METHOD FOR RESTORING AND REJUVENATING 
THE YOUTHFUL CONTOURS OF THE FACE 


I am firmly convinced, that one has to believe in 
this method, and in the results. For this method has 
a great deal to do with the power of the mind. For 
whatever you believe, sp it shall be . . . the results 
are commensurate to the desire. 

I would also like to state this fact. There isn’t 
anything, as far as is known, that will provide the 
benefits and results that nature's only method of 
facial isometrics will do. 

First ... to get results from this method, you must 
become aware and conscious of your facial muscles 
and expressions, and the effect they have on your 
facial appearance. Then thru this awareness, make 
one change and control your facial habits and pat- 
terns, and thereby change your face. 

You will also become aware, and observe the 
facial flaws and faults of other people around you. 
These observations will make you realize why peo- 
ple's faces take the shapes and forms that they do. 
Secondly, it is easier to prevent lines that it is to 
eliminate them. 

The first thing in the approach to your facial 
faults, or corrective facial muscle exercises, is to dis- 
cover what is creating your particular faults, or the 
underlying factors that are causing them, and there- 
by eliminating them. It is hardly fair to expect to 
correct your facial problems, when you continue to 
put them in. 

The state of your face is a good indication of what 
you think and feel, not only of your face, but of 
yourself entirely. For if you thought well of yourself, 
the care of your face and your appearance would be 
of prime importance to you. 

In my method, I do not consider the skin of .the 
face as separate to the facial muscles. To me they 
are one and the same. It is impossible to move the 
skin of the face without a facial muscle, as practi- 
cally all the facial skin is attached to the facial 
muscles. The theory of my method being, that the 


condition of the skin, is the result of the tonus of the 
facial muscles. Tonus in a healthy muscle indicates 
that the muscle at all times is in a slight state of 
contraction. 

This means that when you have flabby, loose mus- 
cles, you have flabby, loose skin. But when you have 
tight muscles, you have tight skin. 

I would also like to emphasize this fact. There is 
no possibility of ever putting a wrinkle or a line into 
your face with this type of exercise. These are de- 
signed to prevent and eliminate wrinkles. One of the 
chief principles of these facial exercises- is that, at 
no time, when doing an exercise, is a line, or a 
break, allowed to appear in the face. 

If a line is detected, then the exercise is being done 
incorrectly, and the position of the exercise should 
be adjusted to its correct position. All movement in 
these exercises is a rounded forward movement. This 
contours the face. 

There is never any stretching of the muscles at any 
time. Muscles are extended to their normal exten- 
sion, held in the one position, then the muscle is 
contracted. 

This shortens and thickens the muscle and thereby 
tightens the skin. The idea is, that by shortening the 
facial muscles, thru these exercises and restoring the 
contours of the face, the result is a natural lift to the 
face. All this coupled with a pleasant expression, 
will give you a more youthful appearance. 

It is now agreed, that practically all facial wrin- 
kles are self-induced. If people would treat their 
face as tho it were something rare, priceless and 
irreplaceable, they would hesitate in doing a great 
many things that arc advocated, and thereby, would 
take better care of their face. 

I would like to repeat, that no other method 
known, is comparable in results, cost and perma- 
nency to this method of facial muscle exercises. It is 
the only method that will produce lasting results 
and help keep the facial muscles young and active. 



Mr. Asher Snider is a world famous beauty authority 
and the foremost exponent of Facial Isometrics. He 
has been an instructor and lecturer in the field of 
Facial Isometrics for over thirty -five years, and has 
authored many books on the subject. 

The Snider system, which originated in German*, 
applies the Science of Isometrics to the reshaping and 
remolding of the face. Mr. Snider is the only man in 
America today teaching The Isometric Facial Progn>-n, 
and thousands of women have attended his courses. 

As living proof that Mr. Snider's system contains not 
merely words but a method that works, we invite you 
to take a close look at the lovely, youthful-looking, 
truly ageless model who appears on the front cover 
and the illustrated photo chart. She is none other 
than Mrs. Asher Snider, actually 45, an enthusiastic 
and ardent devotee of the Snider Method! 
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CUSTOM FIDELITY RECORDS are a product of the Custom Fidelity 
Company, Inc., 7925 Santa Monica Boulevard, Hollywopd, California 
90046. . v -,. v 

For longest record life, handle this recording by its center and edges 
only, and store it vertically in this protective cover away from extreme 
heat. Use RIAA curve. 
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This CUSTOM FIDELITY record has been engineered to extremely high 
standards of quality. The original stereophonic recording was made upon low 
. ; hojse ,tape using Ampex solid-state professional equipment, Neumann and 
; 1 similar first-quality condenser microphones. Tape-to-disc transfer has been 

accomplished using the Neumann fully automatic lathe system equipped with 
a Westrex 3-D head. Rigid production controls, quiet pure vinyl and constant 
quality testing assure -a frequency xfisponse_of better :* ~~ “ 
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LOU CARY 

THE NEW GENERATION 
“BEE-BEEP BAA-BAAP BOO-BOOP” 


Side A 

DISCO 

PROFESSIONAL STUDENT 

OREGANO 

THEY’RE DEPRESSED 

DIFFERENT COUNTRIES 

MARCO POLO 

CORN BEEF and CABBAGE 

SAINTS 

POST DATED CHECK 



Side B 

VEGAS-ATLANTIC CITY 

TWO MUTES 

SOUTH PH ILLY 

ITALIAN PEOPLE 

DIFFERENT ORGANIZATIONS 

THE PRESIDENTS 

THE MOON 

CRIME 

THE WEIGHT 

ROLL OF TOILET PAPER 


LOU CARY Says and does things that most people would like to do and Sdy if they had the wit and the nerve 

LOU CARY is a must! One of the funniest men to come along in years! A talented comic. Once you hear this LP you'll 
agree! Guaranteed to make you laugh! 


Baccala Records 
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"HIT A DAY” PROMOTION! 


Masterworks 


Beethoven: Concerto No. 2 in B-flat major lor 
Piano and Orchestra, Op. 19 
Beethoven: Concerto No. 4 in G major for Piano 
and Orchestra, Op. 58 

Rudolf Serkin, Piano, with The Philadelphia Or- 
chestra, Eugene Ormandy, Conductor 

"Lp” ML 5037 


M zart: Symphony No. 35 in D major (K. 385) 
(••Haffner") 

Mozart: Symphony No. 36 in C major (K. 425) 
('■Linz') 

Mozart Bicentennial Commemorative Issue 
1756-1956 

Royal Philharmonic Orchestra, Sir Thomas 
Beecham, Bart.. Conductor 

"Lp " ML 5001 


Bach: Volume IV— Albert Schweitzer, Organ 

Toccata and Fugue in D minor 

Prelude and Fugue in E minor 

Prelude and Fugue in A minor 

Prelude and Fugue in C major 

Prelude and Fugue in C minor (ML 5040) 

Bach: Volume V— Albert Schweitzer, Organ 

Toccata and Fugue in D minor 

Prelude and Fugue in A major 

Prelude and Fugue in F minor 

Prelude and Fugue in B minor (ML 5041) 

Bach: Volume VI— Albert Schweitzer, Organ 

Passacaglia and Fugue in C minor 

Prelude and Fugue in G major 

Six Chorale Preludes (ML 5042) 

Set SL-223 • 3-12' 


Mozart: Symphony No. 25 in G minor (K. 183) 
Mozart: Symphony No. 28 in C major (K. 200) 
Mozart Bicentennial Commemorative Issue 
1756-1956 

Bruno Walter conducting the Columbia Symphony 
Orchestra 

"Lp' ML 5002 


The Birth of a Performance 
Bruno Walter s Actual Rehearsals and Finished 
Recorded Performance of Mozart's Symphony No. 
36 in C major (K. 425) ("Linz”) 

Bruno Walter conducting the Columbia Symphony 
Orchestra 

With orchestral score and notes by Neville Cardus 

Set SL-224 • 2-12' 


Mozart: Sonata in 8-flat major for Violin and 
Piano (K. 454) 

Mozart. Sonata in E-flat major for Violin and 
Piano (K. 481) 

Joseph Szigeti, Violin; George Szell, Piano 
Mozart Bicentennial Commemorative Issue 
1756-1956 

"lp” ML 5005 


Chausson: Concert En Re Majeur Pour Piano, 
Violon et Quatuor A Cordes, Op. 21. 

Zino Francescatti, Violin ; Robert Casadesus, Piano, 
with The Guilet Quartet 

* Lp ML 4998 


Grieg: Peer Gynt Suites No. 1, Op. 46 and No. 2, 
Op. 55 

Bizet: L'Arlesienne Suites No. 1 and No. 2 

The Philadelphia Orchestra, Eugene Ormandy; 

Conductor 

"Lp" ML 5035 


Johann Strauss: Wine, Women and Song Waltz, 
Op. 333; Blue Danube Waltz. 

The Philadelphia Orchestra, Eugene Ormandy, 
Conductor. 

7' Extended Play Single A-2094 


Johann Strauss: Emperor Waltz, Op. 437 (2 parts) 
The Philadelphia Orchestra, Eugene Ormandy, 
Conductor. 

7’ Extended Play Single A-2095 


Rodgers: Richard Rodgers Waltzes; The March 
Of The Siamese Children (From "The King and 
I"); The Carousel Waltz; Slaughter On Tenth 
Avenue; Victory at Sea (Symphonic Scenario) 
Richard Rodgers conducting the Philharmonic- 
Symphony Orchestra of New York 
"Lp" CL 810 


Pop Records 


67 MELODY LANE- 

KEN GRIFFIN at the Wurlitzer Organ: 

Louisiana Waltz • My Old Kentucky Home • 
Humoresque • Sunrise Serenade • Oh Ma Kodi 
Polka • Londonderry Air • Hora Staccato • 
and 11 others. "Lp” CL 724 • Extended Play 
Set B 541 


THE SOUND- 

The Amazing JEAN "TOOTS” THIELEMANS: 

On the Alamo • Don't Be That Way • I'm Put- 
ting All My Eggs in One Basket • Sophisticated 
Lady • Scotch on the Rocks • I Let a Song Go 
Out ot My Heart • Stars Fell on Alabama • 
Diga Diga Do • So Rare • Skylark • Sonny Boy 
• Cocktails for Two. “Lp ' CL 658 • Extended 
Play Singles B-2021. B 2022 and B-2023 


RUGOLOMANIA— 

PETE RUGOLO and his Orchestra: 

Gone with the Wind • In a Sentimental Mood 
• Bobbin' with Bob • Four-Twenty A. M. • 
Little White Lies • Me . Jext ' • Bongo Dance • 
Intermezzo • Montevideo • I've Had My Mo- 
ments ‘Everything I Have Is Yours •Hornorama. 
"Lp” CL 689 • Extended Play Set B-523 
(abridged) • Extended Play Single B-2075 


JUMPIN’ AT THE WOODSIDE- 
A BUCK CLAYTON JAM SESSION: 

Rocka-bye Basie • Jumpin' at the Woodside 

• Blue and Sentimental • Broadway. “Lp" CL 
701 • Extended Play Set B-528 (abridged) • 
Extended Play Single B-2089 


DIXIELAND — 

EDDIE CONDON and his All-Stars: 

At the Jazz Band Ball • 01' Man River • I’ll Be 
a c riend with Pleasure • Singin' the Blues • 
Fidgety Feet • From Monday On • I'm Cornin' 
Virginia • Royal Garden Blues • Louisiana • 
Jazz Me Blues, “lp” CL 719 • Extended Play 
Set B-539 (abridged) • Extended Play Single 
B-2083 


ERROLL GARNER PLAYS FOR DANCING: 

Iv'e Got My Love to Keep Me Warm • Can’t 
Help Lovin' Dat Man • Stompin' at the Savoy 

• Out of Nowhere • It’s the Talk of the Town 

• Sweet Sue Just You • Cheek to Cheek • 
Please Don't Talk About Me When I'm Gone 

• The Petite Waltz • The Petite Waltz Bounce. 
"Lp” CL 667 • Extended Play Single B-2040 


JAZZ SESSION — 

HARRY JAMES and his Orchestra: 

Anything • One for My Baby • Marchin' • 
Tenderly • Moonlight Fiesta • Route 66 • I'll 
Remember April • Concerto for Clarinet • Bali 
Ha'i • Stealin' Apples • Perdido • Queen of 
the Mambo. "Lp” CL 669 • Extended Play Set 
B-502 (abridged) • Extended Play Single 
B-2041 


DELICADO— 

PERCY FAITH and his Orchestra: 

Delicado • Gaviotta • Jungle Fantasy • Carib- 
bean Night • Wow! Wow! Wow' • Oye Negra 
• Jamaican Rhumba • The Minute Samba • 
Ching Ching-a-ling • Funny Fellow • Cu-tu- 
gu-ru • Enlloro. “Lp" CL 681 • Extended Play 
Single B-2042 


AN EVENING WITH LIBERACE: 

"Yakety-yak" Polka • Begin the Beguine • 
Cement Mixer • Slaughter on Tenth Avenue • 
Tico-Tico • Sophisticated Lady • Cumana • 
Lover • Chopsticks • The Old Piano Roll Blues 
• Indian Love Call • Mexican Hat Dance. “Lp” 
CL 682 • Extended Play Single B-2043 


TWELVE SHADES OF BLUE- 
WOODY HERMAN and his Orchestra: 

Blues in the Night • My Blue Heaven • Blue 
Flame • The Blues Are Brewin' • Blue Prelude 
• In the Blue of Evening • Blue Moon • Am I 
Blue • Under a Blanket of Blue • I Gotta Right 
to Sing the Blues • I've Get News for You • 
Between the Devil and the Deep Blue Sea. 
“Lp" CL 683 • Extended Play Set B-513 
(abridged) 


UPRIGHT AND LOWDOWN-Boogie Woogie, 
Barrelhouse and Blues, Pete Johnson, Albert Am- 
mons, Meade Lux Lewis, Joe Turner, Henry 
"Red" Allen, Harry James, Mary Lou Williams, 
James P. Johnson, Jimmy Yancey and Champion 
Jack Dupree: 

Boogie Woogie • Shout for Joy • Bear Cat Crawl 
•Gom' Away Blues • Roll 'Em Pete • Boogie 
Woogie Prayer • K. K. Boogie • Boo-Woo • 
Woo Woo • Home James • Jesse • Little Joe 
from Chicago • A-Flat Dream • Bear Trap 
Blues • Dupree Shake Dance. “Lp” CL 685 • 
Extended Play Set B-519 (abridged) • Extended 
Play Singles B-2047 and B-2048 


DANCING AFTER MIDNIGHT-CLAUDE 
THORNHILL and his Orchestra: 

Snowfall • Love Tales • Robbin's Nest • Mo- 
ments Like This • La Paloma • Alt Wien • 
Autumn Nocturne • I Don't Know Why • Yours 
Is My Heart Alone • Rock a-bye Bay • Polka 
Dots and Moonbeams • Let's Call It a Day. 
“Lp” CL 709 • Extended Play Set B-537 
(abridged) • Extended Play Single B-2056 


NIGHT IN MANHATTAN- LEE WILEY with 
Bobby Hackett, Joe Bushkin, Cy Walter and Stan 
Freeman: 

Manhattan • I've Got a Crush on You • A Ghost 
of a Chance • Oh ! Look at Me Now • How Deep 
Is the Ocean • Time on My Hands • Street ot 
Dreams • A Woman's Intuition • Sugar • Any 
Tim», Any Day, Anywhere • Soft Lights and 
Sweet Music • More Than You Know. “Lp” 
CL 656 • Extended Play Single B-2002 


FRANKIE CARLE AND HIS GIRL FRIENDS: 

Ida • Charmaine • Margie • Louise • Mexicali 
Rose • Sweet Lorraine • Liza • Diane • Rose 
Mane • Josephine • Estelle • If You Were the 
Only Girl. “Lp” CL 642 • Extended Play Single 
B-2039 


AMOUR, AMOR, AMORE- 
PERCY FAITH and his Orchestra: 

If Hearts Could Talk • Valencia • Non Dimen- 
ticar • One Night of Love • Petite • The Love- 
liest Night of the Year • All My Love • Dream, 
Dream. Dream • Amorada • Baubles. Bangles 
and Beads • Valse Huguette • My Shawl. "Lp” 
CL 643 • Extended Play Set B-509 (abridged) 
• Extended Play Single B-2004 


MUSIC FOR QUIET DANCING— 

PAUL WESTON and his Orchestra: 

Nevertheless • Dutch Treat • These Foolish 
Things • Anna • Maybe It's Because • Gigi • 
The Glory of Love • The Song from Desiree • 
I Went Out of My Way • S^ane • The Morning- 
side of the Mountain • Planters Punch. “Lp” 
CL 659 • Extended Play Set B 511 (abridged) 
• Extended Play Single B-2005 


LIBERACE BY CANDLELIGHT: 

Tchaikovsky's Piano Concerto No. 1 • I Don't 
Care • Unchained Melody • Macarenas • 
Autumn Nocturne • Tales from the Vienna 
Woods • I'll Be Seeing You • Concerto No. 2 
in A Major for Piano and Orchestra • Jalousie 
• September Song • Minuet in G • Star of 
India. “Lp" CL 661 • Extended Play Single 
B-2006 


LOST IN A CLOUD- 
KEN GRIFFIN at the Organ: 

I'm Lost in the Clouds • In the Chapel in the 
Moonlight • No Other Love • Half as Much • 
Till I Waltz Again with You • Sleepy Time Gal 

• Ebb Tide • April in Portugal • Sentimental 
Journey • Oh Baby Mine • I Need You Now 

• I Don't Know Why. “Lp" CL 662 • Extended 
Play Set B-508 (abridged) • Extended Play 
Single B-2007 


BLUE LIGHT- 

DUKE ELLINGTON and his Orchestra: 

Blue Light • Pyramid • A Gypsy without a Song 
• No Greater Love • Finesse • Prelude to a 
Kiss • Moonglow • Tough Truckin' • Reminisc- 
ing in Tempo. "Lp” CL 663 • Extended Play 
Set B-507 (abridged) • Extended Play Single 
B-2019 


STARLIGHT SERENAOE- 
MORTON GOULD and his Orchestra: 

Moonglow • I Love You • My Blue Heaven • 
Serenade in the Night • Mood Indigo • Old 
Devil Moon • Speak Low • Stardust • Deep 
Purple • Orchids in the Moonlight • Nocturne 
• Beyond the Blue Horizon “Lp" CL 664 • 
Extended Play Set 9-512 (abridged) • Ex- 
tended Play Single B-2028 


FRONT ROW CENTER: 

When I'm Not Near the Girl I Love Percy 
Faith • This Can't Be Love Paul Weston • I 
Love Paris Michel Legrand • September Song 
Morton Gould • Stranger in Paradise Percy 
Faith • The Surrey with the Fringe on Top 
Morton Gould • and others. “Lp" CL 665 • 
Extended Play Set B 515 (abridged) • Ex- 
tended Play Single B-2030 


MUSIC. MAESTRO. PLEASE!— 

SWING AND SWAY with SAMMY KAYE 

Music. Mazoiro. Please' • Honey • Blue Pre- 
lude • Just a Gigolo • Dream for Sale • Y 
(That’s Why) • You've Got Me Crying Again 
• As Time Goes By • No Greater Love • You 
Oughta Be in Pictures • Till I Kiss You at the 
Altar • Sittin' and Waitin' "Lp " CL 668 • 
Extended Play Single B-1942 


MUSIC FOR MEN WORKING-ART CARNEY: 

Song of the Sewer • 'm Just a Vagabond 
Lover • That's Falling in Love • Vc Va Va Voom. 
Extended Play Single B-2034 


MR. NEW ORLEANS- 
WINGY MANONE and his Band: 

Extended Play Single B-2029 


Children’s Records 


HAPPY INSTRUMENTS-PERCIVAL DOVE 
and JOHNNY ANDERSON with Orchestra con- 
ducted by George Klsinsinger: 

"Lp" JL 8015 • Extended Play Records J-2080 
and J-2081 • 78 rpm Sets J-250. J-251, J-252 
and J-253 • 45 rpm Sets J 4-250. J 4-251. 
J 4-252 and J 4-25' 


TWEETER AND WOOFER - James Gordon 
Myers, John Russell Anderson and Percml Dove 
with Orchestra conducted by George Kleinsinger. 

78 rpm J-243 • 45 rpm J 4-243 


GOOFY GOOSE • DIZZY DUCK-TOM 
GLAZ ER with the Ray Carter Orchestra 3nd Chorus. 

78 rpm J-246 • 45 rpm J 4-246 


HI-JIG-JIGGITY SONGS-BURL IVES. 

78 rpm J-247 • 45 rpm J 4-247 


Introduction to Masterworks Series: 

JOHANN STRAUSS: FIREWORKS POLKA • 
CLEAR TRACK GALOP. THE PHILADELPHIA 
ORCHESTRA. EUGENE ORMANDY. Conductor 

78 rpm J-244 • 45 rpm J 2-444 


Introduction to Masterworks Series 
Selections from BIZET'S "L ARLESIENNE 
SUITE". ANDRE KOSTELANETZ and his 
Orchestra. 

78 rpm J -245 * * 45 rpm J 4-245 


Introduction to Masterworks Series: 

BIZET'S “CHILDREN'S GAMES." Jean and 
Kenneth Wentworth, d jo-pianists; Verses by 
Ransan Fenber, narrated by Johnny Anderson. 

78 rpm J-248 and J-249 (Two Volumes) • 45 
rpm J 4-248 and J 4-249 (Two Volumes) 


BIBLE STORIES FOR CHILDREN GLENN 
ROWELL with Orchestra and Chorus conducted 
by Ray Carter. 

45 rpm J-2W9 


HYMNS FOR CHILDREN 

FLOYD SHERMAN, tenor, with Organ. 

45 rpm J 2050 


TRAINS AND FIRE ENGINES. 

45 rpm J-2057 

ADVENTURES IN OUTER SPACE. 
ROCKY JONES with Supporting Cast. 

45 rpm J-2058 


CIRCUSES. CALLIOPES AND MERRY-GO- 
ROUNDS. TOM GLAZER with the Ray Carter 
Orchestra and Chorus, and PERCY FAITH and 
his Orchestra and Chorus. 

45 rpm J-2059 


THESE ARE BOSTON'S CRUCIAL RHYTHMS !!! 


Bim Sk*U Bim MissoN iMpossibU PIate O' Shmiwp 


"VEIL OF SADNESS” 

Wrutin b> M. Robix Duon, Dan VmaIi 

198/ 

"I TOOK A FAIL” 

Writ tin b> Jokx Camiron & Dan VitaU 
198 > 

"TELL ME" 

^kiuia b> M. FiRHt<iii, E. LaSaIIi, Dan VmaIi 
1987 

Dan VitaU * VocaU 
Iai kit Starr - VocaU 
Viu> iNroqNiio • TROMboNi & VocaU 

Jikt JoNt N - CtlTARN 

luhN Camiron - KtxboARdx, Piano & ScYopkoNi 
MarLcn F. - NiNjA Bann 
R ick BARRY • P« RC UXxicYN 
JiM Anktli^i r - Drimx & Eniymi T i n» L* a l * ^ 

Eni^ini I Rid b> Jldx StkxYARTl 
PRodlild b> Jvdl SckxAARTI & Bin SIiaIa Bin 

Rti undid at Mom mini aI Siudiox 
Ji'Ni - 1986 
January - 1987 

ClASSACTiON 

"THIEVES MARKET” 

Wrmtin b» Scott WilluMx 
1984 UttIi WilluMN Muxic 

Dana liiTli - VocaU & Trumpit 
N iil HiImi - Bam & VocaU 
Daw Rim li • Guitar 
Scott Willion - KtxboARcl & VoiaU 
Stan Monroi - Drimt 

ENi,iNiiRid & PRodutd b> Don Di\ON 
Rl< ORdld at RiIIiction SotNd Sudio 
OmmIoITI. NC 

Tht Happy Campers 

"RAIN” 

WriTTIN b» VlNCINT Maxon 

ARRiNi,id b> Tki Hcppx CAMptRx 

1986 

ViNiiNi Maxon * Guitar & VocaU 
Matt BtlyiA ■ Drumx 
Ruxtam Boox - Harmonica 
StiUn - Baxx 

ENtpNiiRid by Jill Skmli* 

PRoducid b> CliRix Wilxxood ANd Tkt llxpp> Campirx 


"PICTURE THIS” 

Wrmtin by D. Rcil 

1986 

"SNAPPY JUMP- 

WRiT tin b> Jokx Gicmkiux & MixxioN iMpoxxibli 

1987 

Marty DavIx - Voc aU 
Dan BoudRiAU - Voc aU 

D. R Ail • VocaU 

Jokx Cioukiux • KiyboARdx, PtRcuxxioN & VocaU 
Tid BiNjAMiN - Baxx 
M cliki ConnoIU - GuiTARx 

LaYYHINI I SpiRHY - DhUMX 

MattIiixx BacI^ir - KivboARdx, PtRcuxxioN & VocaU 
Nati • VocaU & SAYopkoNt 
Ed SpiRRY - VocaU & ScxopkoNi 
Day id W aUNtun - SpiKiml liAdiR 

Spiiul TkANkx To Jok* Firry, BRock Houston, Momx 
Boxxtonix AN(i Box TON 

"PicTURi Tkix” Eni^niihkI & PRoducid b> Roi^ih Stivinxon 
AN d JoKn NaC|Y 
Rtcondid at Audio Matru 

"Snappy Jump” ENcpNitRid & PRoducid bY JoIin Gicmkiux 
ANd MixxioN IMpoxxibli 

RicoRdtd at EupkoRiA SouNd Srudio 

Shy Five 

"STEALAWAY” 

"LOST ARTIFACT” 

Wrmtin by SkY Fivi 
1986 

Jot Y CAMpAljNA * GuiTAK & VOCAU 
Niil Mi Gu - GuiTARx, VocaU & Liouid Hipx 
SxHxk MiNciiUokN - Drumx 
J tlllRY RobiNXON ■ $AXOpkoNI 

ENIpNIIRtti bx JoiY C AAip AI ( N A 
PRoducid bY Pro Blobx 
RtcoRiltd Livi at HoNiYtoMb Hidioui 



"IN YOUR HEART” 

Wrm tin bx Kin MickAilx & Donny Jonix 

"IMMORALITY ACT" 

Wrmtin bx MickAil Roxx vxiik PIati O’ SkniMp 
1986 

Donny Jonix • VocaU & KixboARd 
Kin "Popcorn” MickAiU - Baxx 
AN dx Riin - 1 1 aiI CuiTAR 
Giorgio ScaII • RkxikM Gumar & VocaU 
Gini BraniIon - Drumx 
Davi Willi - PtRcuxxioN 

NiNA SkApiRo & Jin KukU - Bcik.^oisd VocaU 

ENCpNttRtd bx - MarL LoRd 
PRoducid by PIati O' SkniMp 
PRoduc iioN AxxixTANCt Dxvid ButIir 
Ric oRdid at MidiA At xioN SotNd Siudio 
January ■ 1987 


Oddly ENOuqh 

"MERCY OF THE D.J." 

WRiTTiN bx Odd lx ENouc^k 
1984 

Slutjqo CrayyIinij ■ VocaU & GuiTARx 
Bnikt Liavmt - Baxx 
StiIan Mari tli vxii x - Drumx 
ART kl'R CokiN - SAYopkoNt 
IkoMAX OUN • TRUMpiT & SAYopkoNt 
Iai kit Starr & Erua Dyxon - Buk^nmcd Voc aU 

EncpNitnid bx - Jon Etnmr 
PR oducid bx - Harry Broyxn II 
RicoRdtd at FixkTRAkx 
Auc,uxt - 1984 


Bosstones 
"THE CAVE” 

W hit tin bx Tin Boxxtonix 
1986 

Dickit Barrit - VocaU 
Jcyi Git t (i man - Baxx 
Nati AlbiRT - Guinn 
Joxk DulciMiR - Drumx 
T iM Burton SayopIconi 
Matt BAdi^tn - KixbcYARd 
Bin Carr ■ Boxxtoni 

EnipniihuI & PrihIhicI bx Rob DImmii 
R ll ORilld AT NtYxbuHY Sul Nil StuIio 
May 1986 


McxTiRid Ai iRANkloHi Wayni bx Tom Coyni Albl M SlOllNUNI, ANd E di T iN« ( bx ClONI,! Hit kx 
Coyir Art ANd Dixic^N bx Dan VmaIi AddiiioNAl UxpiH aiion by Coll*, JokN, JiM ancI lixA 

Pkoiox bx ColiN Phii • aniI Judy WIntirx TxpixiTtiNi, Iihhi VmaIi aniI VIto Inco^nIto Layout lokN Caminon Coyir Layout bx Dan Vii aIi aniI In 


V i t a(i 


'-$***' 



fide a ♦+♦♦♦++♦♦♦♦♦ 

i/eyes a bleed=bounty killer^. r.«i«) 

z/chronlc aedltatlon=jr. cat 

3/ganja s*okln'=baja jedd 

4/gl ue the ueed=anthony red rose 

5/eyes a bleed=bounty klllenonjinai ■«.«) 

6/ganja nan Lives on=d. clarke 

& yankee b. 

7/under nl sensl=b.levy & beenle nan 
/icJc b+ ♦♦♦♦♦♦♦♦♦♦ + 

1/100 uelght of collie ueed=carlton 
Livingston 

2/pollce In the hellcopter=john holt 
3/ganja s*uggllng=eek-a-*ouse 
4/collle ueed=barrlngton levy 
5/don't sniff coke=pato banton 
6/1/4 Lb. of lshen=lone ranger 
7/eyes a bleed=bounty killer 


volume/ 2 & 3 


/Id* €♦♦♦♦♦♦++♦♦++ 

l/ueed llfe=rahsun & skeeta ranx(r..i») 

2/I need wore chronlc=nltty kutchle, 

boo* dandlmlte, elephant nan, dally 

bread t harry toddler 

3/so nany spllff=sluggy & tuffest 

4/sensl breeze=junlor reld 

5/ueed not coke=baby uayne 

6/ganja s*oker=screechy dan 

7/chronlc *an=chronlcal 

/idc d+ + + ♦♦ + + ♦♦♦ + ♦ 

i/ueed llfe=rahsun & skeeta ranx 

(dancehall re«u) 

2/troddlng through the jungle=carlton 
Livingston 

3/ulcked drau a sensl= sister carol 
4/glnne the grass=barrlngton levy 
5/ S an j a Ran Live on=jr. ullson 
6/*acka spllff=steel pulse 
7/sensl addlct=horace ferguson tbiisj-i 


V ' ^Aua r 

IUIUIOT 


TommY 



itied mho garden of the Hotel Bonaventuio. Montreal, 







Hold Me Tight 


Johnny Nash (Johnny Nash Music, ASCAP 250) 



People in Love 


Johnny Nash (Johnny Nash Music, ASCAP 2:50) 



Lovey Dovey 


A. Ertegun and M. Curtis (Progressive Music, BMI 2:11) 



Don't Cry 



Don't Look Back 


L. Lambert and M. Gentile (Jobete Music, BMI 2:01) 



Groovin' 


F. Cavaliere and E. Brigati (Slacsar Music, ASCAP 2:00) 



You Got to Change Your Ways 


Peter Tosh (Cissl Music, BMI 2:40) 



Jimmy Norman (Cissl Music, BMI 2:55) 

Copyright r ' 1968 — The copyright in this record is the property of JAD Record Co., Inc. The copying in whole or in 
part by any process whatsoever is an infringement and subject to the penalties provided by law. 



Love 

Peter Tosh (Cissi Music, BMI 4:04) 



Cupid 


Sam Cooke (Kags Music, BMI 3:29) 



You Got Soul 


Margaret Nash (Cissi Music, BMI 2:48) 


Produced in Jamaica, W. I. 
by Johnny Nash & Arthur Jenkins 

Arr. & Conducted 

by Johnny Nash and Arthur Jenkins 
Engineer: Richard Alderson 


JAD STEREO RECORDS may be played on any modern phonograph with a light weight tone arm. 

You will hear excellent sound reproduction on a mono player and full stereo sound on a stereo player. 


Printed in U.S.A 


JAD RECORD CO. INC.. 221 W. 57TH ST., NEW YORK, N.Y. 
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RUDY COMMISSIONG 
( Leader-Double Tenor) 



HERMAN JOHNSTON 
(Tuner— Tenor Pan) 




STEVE DUPRES 
(Arranger— Echo Phones) 



In New York, they call it Fifth Avenue. In London, its Oxford Street, Toronto, Y'onge Street. 
Its the end of the road, often long, fraught with disappointment, detours, compromises and 
lined with the sweat and tears of the many who tried, and fail to reach it. 

In Bermuda, we call it Front Street. Aptly named, (it parallels the harbour) it suggests to the 
Bermudian, apart from the marvellous shopping to be found there, an embodiment of power 
and stability. 

Originally from Trinidad, the Esso Steel Band after touring Canada, came to Bermuda and 
immediately set about the task of learning the fundamentals of their trade. Entertaining 
people. Under the expert guidance of their leader, Rudolph Commissiong, they have learnt 
well. He has gathered to him seven of the finest steel-drum players you will ever hear and 
moulded them into a tight, versatile, entertaining unit that is currently the top attraction 
at the Island's Hotels. 

It's been a long road, but we trust that this album will demonstrate to you that the Esso Steel 
Band is indeed OUT FRONT, ON FRONT STREET. 


SIDE ONE 

MOZARTS SYMPHONY =40 

BRIDGE OVER TROUBLED WATER 
(Vocal Paynter) 

SOMETHING 

RIDE YOUR DONKEY 
(Paynter & Cannonier) 

LOVE STORY 

EVERYBODY'S TALKING 
(Vocal Paynter) 


SIDE TWO 

SWEET CAROLINE 

ROMEO AND JULIET 

DOLORES 

(Strauss) 

OBEAH WEDDING 
(Vocal Cannonier) 

MY SWEET LORD 
(Vocal Paynter) 


O.U.R. RECORDS RECORDED AT Z.B.M. STUDIOS BERMUDA 
COVER PHOTO BY GENE RAY - ENGINEER IAN MARSHALL 


AVAILABLE BY MAIL FROM 

RUDY COMMISSIONG— SYLVAN DELL, PAGET WEST. BERMUDA 
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STEREO 


Complete Dance Instructions on Back 

CARIBBEAN DANCE PARTY 


Includes: LIMBO* REGGAE#BEGUINE 
and other dances from the Caribbean 




SIDE ONE 


STEREO 


GSLP 3544 


GATEWAY RECORDS 


CARIBBEAN DANCE PARTY 


Song 

Dance 



Song 

Dance 


Title 

(see below) 

Artists 


Title 

(see below) 

Artists 

1. Se Fe Local 

Beguine 

Johnny Grey 

o 

6. Petit Roi Des Ananas 

Beguine 

Gilles Sala 

2. La Vie Disco 

Cadence-lypso 

Gramacks 

5 

7. Doucine 

Cadence-lypso 

Black Affairs 

3. Moin Ain Min 76 

Caribbean Mazurka 

Johnny Grey 

H 

8. Revanche de Maguy 

Caribbean Mazurka 

Puissance 8 

4. Chaud I Chaud^k 

Limbo 

Ti Emile 

Q 

9. Fanmi Grand Gile 

Limbo 

Ti Emile 

5. Black Affairs Ca Wake 

Cadence-lypso 

, Black Affairs 

C/5 

10. Take Good Care 

Reggae 

Gramacks 


The Caribbean is blessed with natural 
beauty, a warm climate and a rich folklore. It 
has taken centuries to assimilate a remarkable 
mix of civilizations and out of the pot pourri of 
races has emerged music that is exotic, refresh- 
ing and different — with a beat all its own. This 
music has been influenced by many cultures 
and the dances clearly reflect it. They are a 
result of French and Spanish melodies com- 
bined with African rhythms. This combination 
has developed dances that take on an erotic 
quality. 

Audiences everywhere are swaying to these 
lilting rhythms and haunting melodies. The 
enjoyment of these dances is entirely depend- 
ent upon the true feelings of the dancer. For 
the tense and overworked person of our bus- 
tling cities, these Caribbean dances offer a 
wonderful source of fun and relaxation. 

BEGUINE 

As the French name implies, this dance is a 
flirtatious and highly erotic dance. It has a soft, 
bouncy quality and a relaxed sway. Basically, it 
is a single-time step accompanied by a double 
time hip movement. Partners hold each other 
very closely with arms around each other and 
bodies touching. Weight is put on the ball of 
the foot and shifted from foot to foot in single 
time while the hips sway twice as fast or in 
double time. 

One foot is used as a pivot while the couple 
turns or rotates from left to right to the rhythm 
of the music. 

Couples advance to the rhythm of the drum 
on one foot. 

All movement begins at the waist -head, 
shoulders, and arms do not move at all. 


CADENCE-LYPSO 

This is a very erotic dance. The Cadence- 
Lypso is similar to the Beguine but faster. Two 
partners hold each other as in the Beguine, but 
even more closely. The movements of this 
dance are free and loose with the partners 
moving forward and backward instead of the 
pivot as in the Beguine. 

Dancers advance on each beat from one 
foot to the other in a backward to forward 
movement. The waist of the dancer is always 
moving to the rhythm. 

CARIBBEAN MAZURKA 

The rhythm is in three steps. Partners hold 
each other side by side as in an open waltz or 
polka position. 

Partners take three steps turning to the right 
then three steps turning to the left. Periodically 
the dancer should make two or three complete 
turns. When the music makes a break, stamp 
one foot on the last beat, hold, and begin 
again with music. 

LIMBO 

The Limbo is a contest for one dancer at a 
time. The object is to pass under a stick with- 
out any portion of the dancer’s body touching 
the stick which is made progressively lower 
with each pass. 

The dancer leans backward and ap- 
proaches the stick legs first (hint: keep legs 
apart for better balance. See picture on front of 
album jacket). 

The stick is placed at first three feet off the 
ground and is lowered six inches at a time. 
When passing under the stick, only the feet are 
on the ground. No part of the body can touch 


the ground or the stick; in other words, no help 
from arms or back. 

Between each pass under the stick, the 
dancer moves rhythmically to the music from 
one foot to the other. 

REGGAE 

Reggae can be danced with or without a 
partner. With a partner, dancers face each 
other without touching. You stand apart if it 
is a faster tempo. If it is a slower, you rock 
together. You remain in the same general loca- 
tion. There are four different variations of this 
dance. 

1. You rock by shifting body weight from one 
leg to another on a one-two beat in time 
with the music. (Always remember to dance 
with the rhythm of the Rhythm Guitar 
sound and not with the bass. This results in 
a syncopated movement.) Dancers take 
one step to the left, using two beats, then 
take one step to the right using two beats. 

2. Keep both legs slightly apart (8-10 inches). 
Bend knee slightly, lifting heel of same foot 
simultaneously. Repeat action with other 
foot. 

3. Reggae is also called an exercise dance. Jog 
in place to the rhythm of the music exag- 
gerating a high knee lift. 

4. Move arms counter to movement of legs, 
(back and forth), as in natural walking posi- 
tion with a slight twist of the waist from side 
to side in time with the rhythm. 

Recorded in Paris, France by artists of the West Indies. 

A Product of Gillette Madison Co 
PO. Box 134. Gillette. N J. 07933 


This Album Will Play Equally Well on Monaural or Stereo Equipment 


Copyright (c) 1977 by Gillette Madison. Inc. 
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LA CASITA MEXICANA 
LA GOLETA 
LA CARRETA 
EL CALYPSO 
DORADO HILTON 
V. I. HILTON 
SWISS CHALET 
LA MESA REAL 



SOUVENIR 
RECORD GUIDE 


6 WAYS TO HAl/E FUN 
IN THE CARIBBEAN! 



MAYAGUEZ HILTON . . . 

An informal country club atmos- 
phere. 



DORADO HILTON . . . 
Superb golf course and beach. 



CARIBE HILTON . . . 

An unforgettable evening of en- 
joyment. 



VIRGIN ISLE HILTON . . . 

A haven for happy honeymooners. 



SAN JERONIMO HILTON . . . 


The meeting place of San Juan’s 
elite. 



Whatever your plans for your 
holidays may be, the Hilton 
Hotels in Puerto Rico and the 
Virgin Islands will make them 
a reality. They were Built to 
provide the many different 
things that the visitor may wish. 
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SIDE A: 

1. You Make Me Feel Brand Ne\v 
(Thom Boll Lynda Cured) 

Mighty Throe Music (BMD 

2. I’m Going Home 

■ (Thom Boll — Lynda Creed! 

Mighty Three Music iBMI) 


3. 


Here I Am Baby 
(Green — Hodges) 
(BMI) 

Westbound Train 
(D. Brown) 

Observer 

Duppy Gunman 
(E. Smith), 
Woodwater Music 

Book of Rules 
(B- Lewellyn) 

Jay Music 


SIDE B: 

1. Rock The Boat 

(W Holmes) 

High Giound Music (BMI) 

2 Some Guys Have All The Luck 

(J Fortgang) 

KF.C Music Corp. 

ASCAP 

3. Everything I Own 
(D Gates) 

Elektra Records 

4 None Shall Escape The Judgement 
(J. Clarke) 

5. Curfew 
(B Marley) 

Cayman Music . 

6. Have Some Mercy 
(D Wilson) 
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Ian Lewis 
Charlie Roberts 

Lloyd Adams 
•J.C.P “ 
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Vocal Background 

Jeanne Levy and her steel guitar 
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R. Logan 

Cailton Lee 
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SIDE TWO 

1. ARCHIE - GO DOWN MOSES 

2. RIDE YOUR DONKEY 

3. MICHAEL 

4. AMEN 

5. BERMUDA BUGGY RIDE 

6. VALLEY OF THE DOLLS 


ELPS 1150 

SIDE ONE 

1. TEARS ON MY PILLOW 

2. BERMUDA IS ANOTHER WORLD 

3. STICK BY ME 

4. WINGS OF A DOVE 

5. STEP RIGHT UP 

6. ANGELINE 
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Party with the 

BERmUDA STROLLERS 

throughout College Weeks 1977 


GROOVE TO THEIR MUSIC AT THE 
ELBOW BEACH CLUB 

COLLEGE WEEK BOAT CRUISE 
AND THE FORTY THIEVES NIGHTCLUB 
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Side One 

1. CHI CHI MERENGUE 

2. ZOMBIE JAMBOREE (Back To Back) 

3. ANNA BA COHA 

4. SIMILAU 

5. COCOANUT WOMAN 

6. LA BOMBA 

7. OIGBY 


Eloise Lewis 
Conrad Eugene Mauge, Jr. 

Kirby Allan 
Harry Coleman-Arden Clar 
Lord Burgess-Harry Belafonte 
Leo Robin-Ralph Rainger 
Harold McNair 



INCLUDE: 

Side Two 

1. GOOMBAY 

2. BLACKBEARO S CHA CHA 

3. ISLAND WOMAN 

4. BANANA 

5. CALYPSO ISLAND 

6. SHAKE, SHAKE, SENORA 


Charles Lofthouse-Alice Simms 
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IMPORTANT! 


This monaural Long Play 
record can also be played 
on a Stereo phonograph-re 
suiting in even better sound 
reproduction than that ob 
tamed trom conventional 
phonographs. 


Of all the varied rhythms conceived and rendered by 
man, few are as inherently exciting as calypso. And when 
it comes to interpreting this music, there are few who 
equal the fiery delivery and the colorful manipulation of 
the precise accents and intricate harmony that is so char- 
acteristic of Eloise, Bucky and Bert, known throughout 
Jamaica and the Islands as The Eloise Trio. 

Eloise Lewis, featured singer of the group, sang 
before her first real audience at an amateur show in the 
Bahamas. She was eleven at the time, and by the time 
she became twelve she had sung with an orchestra. A 
year later she performed at the Zanzibar Hotel, where 
she was so enthusiastically received, her encore lasted 
two years. Then, as an already established singing star, 


IMPORTANT! 

This monaural Long Play 
record can also be played 
on a Stereo phonograph-re 
suiting in even better sound 
reproduction than that ob 
tamed trom conventional 
phonographs. 


she began to accept an increasing flood of bookings 
throughout the Islands. 

In 1957, Eloise opened at Blackbeards with Bucky and 
Bert. The Eloise Trio was then officially born, and has 
since packed capacity audiences into such popular night 
spots as Captain Kidd’s Inn, The Nassau Beach Lodge 
and the Emerald Beach Hotel. Specializing in goombay 
and Latin American rhythms as well as calypso, they 
have become one of the biggest single night club attrac- 
tions in the Caribbean. 

Listen now, as the Eloise Trio offer their thrilling inter- 
pretations of some of the most exciting music you’ve 
ever heard. 
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symphony #2 for dot matrix printers 
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symphony #2 for dot matrix printers is a performance for fourteen dot matrix printers played by an orchestra of personal 
computers from the early nineties and conducted by a similarly obsolete file server, based on text files composed and 
orchestrated beforehand, the performance, part automated execution and part live interpretation, explores the sonic and 
visual aesthetics of the dot matrix printer. 

this recording was made using only the sounds of dot matrix printers: no sampling, no other sound sources and a minimum 
of electronic processing. 
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HOUGHTON COLLEGE STAR 
presents 

FOR HEAVEN’S SAKE! 

Lyrics by HELEN KROMER 
Music by FREDERICK SILVER 

It was back in 1961 that the North American Ecumenical Youth Assembly 
brought together some 2000 young people on the campus of the University of 
Michigan to discover what it was that God had for them to do. As a part of the 
assembly, the Planning Committee commissioned the revue “For Heaven’s Sake”. 
The result was both immediately heartwarming and ultimately encouraging for 
the outlook of Christian drama. 

Helen Kromer and Frederick Silver produced a work that peers with a sharply 
satiric eye at foibles and failures in the Church and the modern world. The initial 
production at Ann Arbor concluded in a standing ovation, a witness not only to 
the effectiveness of the presented message, but to the all-round high quality of 
the basic fabric of the show. 

The revue (and side one) opens with the Choral invocation much in the 
manner of ancient Greek drama. The listener is invited to “come laugh with 
me. . .as man grabs the stage and has his fling at playing the role of the Almighty 
King.” 

Then a segment of the all-too-real church audience of today fills the stage. 
As the bemused Chorus watches, they recite a new and different confession of 
faith. “I believe in Almighty Man. reducer of the atom, and conqueror of space. .” 
The service concludes with a singing of the church credo hymn: “A mighty 
fortress is our church. . .against the changing neighborhood". 

The attitudes of modern man are presented in “The Death House." with the 
conclusion that even death is preferable to the agonies of a living Christian 
Faith. 

Later, traditional teacher attitudes and restless students’ desire for change, 
whether-it’s-worth-it-or-not. conflict. The professor advises that "In the first 
third of your life you choose your faith, your work, your wife". The students 
bristle at this and after an angry verbal tug-of-war. they come to their own con- 
clusion. “In the time that’s left have the time of your lives. We won’t be around 
for the last two thirds". 

On Side Two the mood changes to one of general optimism as the protagonist 
exclaims “Use Me Lord!” The only problem, of course, “but not just now’’. 

In the casino, under the pressures of high-stake gambling, the Lucky Lady 
is forced to admit that she is playing God only for what she can get, and not for 
Himself. 

Finally, a householder alerts us to the fact that “I asked God in to do some 
repair 'and he’s making the whole place over". There were a few shingles that 
were loose, and the paint was peeling--but this is ridiculous. “I asked Him just 
how soon He would be through. Why, He said. I never finish once I go to work on 
you". 

In the last minutes of the work, the cast joins in toto to adjure the audience 
“Get the lead out of your briiches 'for Heaven’s Sake!!" 

THE PRODUCTION 

"For Heaven’s Sake" was produced at Houghton on February 24, 1967 to a 
capacity crowd from the campus and as far away as 200 miles. Because of en- 
thusiasm over the show and its message, a repeat performance was scheduled 
the following night. The second hearing proved to increase the optimistic opin- 
ions. and a standing ovation expressed the reception and appreciation of a 
responsive. 

The Houghton STAR’s (newspaper) production proves that there is no reason 
why a sermon cannot be entertaining at the same time it is motivating. “For 
Heaven’s Sake” pulls no punches. No doubt, in some way you will see yourself 
pictured rather clearly. 

Robert Brotzman 

Recorded and manufactured by: 

Century Records 
William Dengler, Associate 
9 Frederick Rond 
Pittsford. New York 1 4534 


SIDE ONE 


1. PROLOGUE 

LITTLE MAN 

I’M COMING LORD: JUST YOU WAIT RIGHT THERE 
A MIGHTY FORTRESS IS OUR CHURCH 

The drive-in congregation of a prestigious city church trapped in a 
changing urban environment conduct an apparently unique service in 
which content and form reflect actual intent. 

THE INCHWORM 

2. THE DEATH HOUSE 

The tragedy of the church which becomes haven rather than leaven is 
portrayed by those who claim, "just as long as there is something hold- 
ing me back. I can always tell myself it’s not something I lack”. 

3. THE WORD 

4. SEVEN STEEPLES 

5. THE RAP 

IN THE FIRST THIRD OF YOUR LIFE 

A classroom of students is all but oblivious to the "long view" express- 
ed by their professor until they recognize that life is more than "now”. 



SIDE TWO: 

1. USE ME. OH LORD 

The perpetual procrastination of the “Cheerful Doer” makes good 
intentions a virtue and real commitment always a step away. 

2. AIM FOR HEAVEN 

3. GIMME GOD BLUES 

A frustrated and melancholy "winner” gets what she thinks she wants, 
but finds she must ultimately lose to win. At the third table the nature 
of her question significantly changes. 

4. A DROP IN THE BUCKET 

I’M NOTHING. I’M NOBODY. I’M NO ONE 

5. THE REPAIR JOB 

A tenant invites God in to make some small repairs on his home but has 
some second thoughts when extensive remodeling occurs. 

6. ONE MAN AWAKE 

FOR HEAVEN’S SAKE! 

Get up! Get up! 

And stop procrastinatin’ 

The world’s degeneratin’ 

To get the best of Satan 
There is action you must take 
For Heaven’s Sake! 

Lighting and sound by Dean Wilson Cover by Marianne Ross 


Recording license secured through 
Chappell Music. Inc. 

609 5th Avene 

New York. New York 10017 
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Produced by Roszczewski 
Recorded at Creative Sound Studios 
East Hartford, Conn. 


Together 


1. I BELIEVE IN MUSIC 2:23 
2. THEME FROM THE GODFATHER — Speak Softly Love 2:45 

'*'•»» *«'■• - famcu i Mu».c Corp - 4S CAP i 

3. BUGLER S HOLIDAY 1:50 

ilr>ov«nor»P» - Ml Ml Mul.c Co»r 4SC4PI 

4. OB-LA-DI OB-LA-DA 2:26 


1. MORNING DOVE 6:78 

— £-Z Mu«ic - 4SC4P; 

2. I GOT LOVE 2:02 




3. UNITED WE STAND 3:08 


4. THE PUSH BIKE SONG 2:39 

'Milt A Em* Jonn — fliflnr inglr - 45C4P/ 

5. DoWti BY THE LAZY RIVER 4:06 


5. SERENA 3:00 

iBomiMi*. f / Mul.c ASCAPI 

6. HEAVENLY POLKA MEDLEY: 3:59 

In Heaven there is no beer 


7. RAINING 4:38 
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SIDE ONE: 

1. 1 Am Missing You 

sung bp Lakshmi Shankar 

2. Kalian gayelava Shyam salone 
sung by Lakshmi Shankar 

3. Supane me 5y6 preetam sainy5 
sung by Lakshmi Shankar 

4. 1 Am Missing You (reprise) 
sung by Lakshmi Shankar 

5. Jaya Jagadish Har6 

sung by Jitendra Abhisheki & Chorus 

All music composed and arranged bp Ravi Shankar 
except “I Am Missing You" arranged bp 
George Harrison. 

Lprics (except 5) bp Ravi Shankar. 
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SIDE TWO 

Dream, Nightmare & Dawn 

Music for a Ballet bp Ravi Shankar 

Overture 

Part One. Dream 

Festlvitp & Joy, 

Love— Dance Ecstasp 


Part Two. Nightmare 
Lust (Raga Chandrakauns) 

Dispute & Violence 
Disillusionment & Frustration 
Despair & Sorrow (Raga Marwd) 

Part Three. Dawn 
Awakening 

Peace & Hope (Raga Bhatipar) 

All music composed and arranged bp Ravi Shankar. 



Produced by George Harrison 

Recording Engineer: Norman Kinney 
Re-Mix Engineer: Gary Kellgran 
Recorded at A&M Studios, Los Angeles 
Re-Mixed at the Record Plant. Los Angeles 

Art Direction: Fnbio Nicoli 
Design: Jack Hat/. Nick Marshall 
Front cover photo: Jan Steward 
Back cover photo: Kumar Shankar 

Distributed bv A&M Records. Inc., 

P.O. Box 7H2. Beverly Hills. California 90213 
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MUSICIANS 

Vocals: Jitendra Abhisheki. Lakshmi Shankar 
Backing vocals: Kamala Charai'arty, 

Lakshmi Shankar. Shivkumar Sharma 
Voice: HariharRao. Ravi Shankar 
Chorus: Kamala/Ashish/Kumar / 
Lakshmi/Ravi/Shubho/Shiv 
Autoharp: Hari Georgeson 
Cello: Ray Kramer 
Esraj: IV. IVebb 
Guitar accoustical: 

Dennis Budimir, Hari Georgeson 

bass: Klaus Voorman 

electric: Hari Georgeson 

Kartal: Nodu Mullick. Krishna Temple 

Mandolin: Al Casey 

Santoor Shivkumar Sharma 

Sarangi: Ronald Cohen 

Sarod: Ashish Khan. George Ruckert 

Sitar Ravi Shankar. Shubho Shankar 

Surbahan Ravi Shankar 

Swarmandal: Lakshmi Shankar. Ashish Khan 
Tambura: Fakir Muhammad. Nodu Mullick 
Violin: L. Subramaniam 
Electric Violin: Bobby Bruce. Gordon Swift 
Bassoon: Ray Pizzi 

Flute: Hari Chaurasia. G. Sachdev. Sharad Kumar 
Boehm Flute: Tom Scott 
Oboe: Gene Cipriano 
Saxophones: Tom Scott 

Drums: Jim Keltner. Ed Shaunessey. Billy Shears 

Marimbas: Emil Richards 

Mridingam: Palghat Raghu 

Percussion: Emil Richards 

Clapper Tom Scott 

Cowbells: Hari Chaurasia 

Shaken Shivkumar Sharma 

Tambourine: Vinny Poncea 

Pakhavaj & Tabla: Alla Rakha 

Dholak: Pranesh Khan. HariharRao 

Organ: Billy Preston. Fred Teague 

Piano: Nicky Hopkins 

Moog Synthesizer. Paul Beaver. Malcolm Cecil. 
Ravi Shankar. Robert Margouleff 


SIDE ONE 
1. I Am Missing You 

*2. Kalian gayelava Shyam salone 
Whei-e is my Shyam’ gone? 

Where is he? 

So restless I am without him. 
like a fish on the sand 
I suffer and cry out for him. 

My cruel Beloved, he does not hear me. 

* 3. Supane me aye preetam sainya 

In my dreams he came to me. my Beloved 
Whispering such loving stveetness. 

Startled. I awoke. Shyam!’ 

Ah. where is my Shyam gone? 

How can I last this night so utterly alone? 

4. 1 Am Missing You (reprise) 

I am missing you. O Krishna. 

Where are you? 

Though I can’t see you 
I hear your flute all the while. 

Please come wipe my tears 
And make me smile. 

5. Jaya Jagadish Hare. An old Sanskrit song extol- 
ling the wonder, power and majesty of Vishnu in 
His ten incarnations, written by the poetJaideva 
of Bengal in the early twelfth century. 

Free translation from the Sanskrit. 

In the form of the Fish (Matsya) you uphold the 
Vedas in the turbulent sea of destruction. 

O Keshava, Lord of the World! All victory to Thee! 

In the form of the Tortoise (Kachchhapa) you 
support this vast earth, denting your back. 

O Keshava. Lord of the World! All victory to Thee! 

In the form of the Boar (Shukara) you balance 
the earth like the crescent moon on the tip of your 
tusks. O Keshava. Lord of the World! All victory 
to Thee! 

In the form of the Lion-Man (Narasingha) you 
rip open the breast of the Violent One 
( H iranyakashipu ) with the tip of the nail of your 
lotus hand, O Keshava. Lord of the World! All 
victory to Thee! 


In the form of the Dwarf (Vamana) you deceive 
Bali, and with the sweat of your toenails sanctify 
the earth. O Keshava. Lord of the World! All 
victory to Thee! 

Under the name of Parasurdma you wash away 
the sins of the world with the blood of the warrior 
Kshatriyas. O Keshava. Lord of the World! All 
victory to Thee! 

Under the name of Rama you destroy the ten- 
headed Ravana and restore righteousness in the 
four comers of the earth. O Keshava, Lord of the 
World! All victory to Thee! 

As Balardma (elder brother of Krishna) you 
wear a blue robe on your bright blue body and 
conquer by the power of the plough. O Keshava. 
Lord of the World! All victory to Thee! 

Appearing as the compassionate Buddha you 
decry animal sacrifice in Vedic rituals. O Keshava. 
Lord of the World! All victory to Thee! 

In the form of the terrifying Comet (Dhumketu) 
you appear as Kalki with sword drawn to destroy 
the Aliens. O Keshava, Lord of the World! All 
victory to Thee! 


‘Shyam’ is another name for Krishna 
’ Translated from the Hindi. 
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THE BOMB 


August 6, 1945 President 
glairy S. Truman ushered in 
e atomic age by announcing 
$ world that the United States 
had dropped an atomic bomb on 




Japan. 




ABBIOQH! 

PROTECTIVE DEVICE. 

TSUKADA SYSTEM 


Here is a cross-section of the best 
of that music, interspersed with short 
documentary news clips from the 
time. 



At once Americans were faced with 
an awesome new power in their lives, 
and with the need to somehow grasp 
its meaning, to relate it to their daily 
lives. 

One way was through music. Within 
months, the first country and gospel 
songs about the Bomb were recorded, 
and in the next fifteen years, through 
the fifties, Bomb songs emerged as a 
lively sub-genre of pop music. 



Bomb songs expressed people’s 
political hopes and fears, their 
religion, and even their sexual 
fantasies. People boogied with the 
Bomb, and they prayed with the 
Bomb. 




It is a reflection of an earlier, more 
innocent America trying to come to 
grips with the new atomic era. Just as 
Important, it is a collection of seldom- 
heard vintage music which remains 
exciting and dynamic today. 

Charles Wolfe 


COMIN |?EARVotj EATER 

T HE ATOMIC CAFE is a foaturo 
film about the history and 
culture of the atomic age, arid 
the often bizarre ways that the media 


sold the atomic arms race and nuclear 
energy to the American people in the 
1940’s and1950's. 



THE ATOMIC CAFE is a panoramic 
montage of newsreels, television 
shows, military training films, music, 
government propaganda, animation, 
and much more. 

The film is edited entirely from this 
original material to recreate the 
atmosphere of fear, conformity and 
official Insanity which characterized 
Cold War culture and politics. 

Beginning with the atomic bombing 
of Hiroshima and Nagasaki and 
ending with an apocalyptic vision of 
a futuro nucloar holocaust, THE 
ATOMIC CAFE takes its audience on 
a rapid-fire tour of the hot spots of 
Atomic America. 



SIDE ONE 

1. ATOM AND EVIL 

Golden Gate Quartet 

2. Major Thomas Ferebee, "Enola 
Gay" bombardier, 8/15/45 

WHEN THE ATOMIC BOMB 
FELL 

Karl and Harty 

3. President Harry S Truman 8/9/45: 
Captain Kermit Beehan, “Great 
Artiste" bombardier, 8/15/45 
WIN THE WAR BLUES 

Sonny Boy Williamson 

4. David E. Lilienthal, first Chairman 
of the A.E.C., 10/28/46 
ATOMIC POWER 

Buchanan Brothers 

5. Winston Churchill, 3/31/49 
JESUS HITS LIKE AN ATOM 
BOMB 

Lowell Blanchard with the Valley 
Trio 

6. Rep. James E. Van Zandt (R), 
Penna., 5/8/53 

WHEN THEY DROP THE 
ATOMIC BOMB 

Jackie Doll and His Pickled 
Peppors 

7. ATOMIC SERMON 

Billy Hughes and the Rhythm 
Buckaroos 

' 8. OLD MAN ATOM 

Sons of the Pioneers 


SIDE TWO 

1. URANIUM 

The Commodores 

2. 50 MEGATONS 
Sonny Russell 

3. ATOM BOMB BABY 

The Five Stars 

4. SATELLITE BABY 
Skip Stanley 

6. ATOMIC COCKTAIL 
Slim Gaillard Quartette 

7. ATOMIC LOVE 

Little Caesar, with the Red 
Callendar Sextette 

8. ATOMIC TELEPHONE 
Spirits of Memphis Quartet 

9. RED’S DREAM 
Louisiana Red 
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SIDE ONE 

1. Atom and Evil. Golden Gate 
Quartet. Recorded November. 1946. 

From 1936 until 1948 the Golden 
Gate Quartet was the slickest, most 
popular black gospel group in the 
country. Their "jubilee" style won 
favor with nationwide white audi- 
ences and in Europe; they recorded 
with jazz great Louis Armstrong, folk 
singer Leadbelly, and had a coast-to- 
coast radio show. Yet the group re- 
tained its appeal to black audiences, 
and displayed a strong social con- 
sciousness in songs like "No Re- 
stricted Signs." Bill Johnson, the 
composer of "No Restricted Signs" 
and lead singer for many years, is 
heard to good advantage on “Atom 
and Evil," which continues this tradi- 
tion. In fact, considering its relatively 
early recording date, this warning 
about the dangers of atomic tech- 
nology getting out of hand is re- 
markably prophetic; equally effective, 
though, is its tendency to equate 
atomic technology with the idea of 
Original Sin. 

2. When the Atom Bomb Fell. Karl 
and Harty. Recorded December 4, 
1945. 

Probably the first song written and 
recorded about the atom bomb, 
"When the Atom Bomb Fell" reflects 
a very early stage of popular reaction 
to the bomb, before the moral, social, 
or technological implications were 
evident. The reaction was two-fold: 
awe, at the power of the blast, and 
relief that the American marines who 
had been training to invade the Japa- 
nese mainland (with a projected one 
million casualties) were now spared 
a long and bloody fight. Hence, the 
repeated refrain in Karl and Harty’s 
song that the bomb was “the answer 
to our fighting boys' prayer," and that 
the devastation represented “cruel 
justice” for the Japanese. 

Karl Davis and Harty Taylor were 
perhaps the most influential “brother 


Notes on Songs and Artists by Charles Wolfe 


duet" singers of the 1930's, broad- 
casting for years from WLS and 
WJJD in Chicago, and influencing 
everyone from the Monroe Brothers 
to the Blue Sky Boys. Coming from a 
rural eastern Kentucky background, 
they specialized in sacred and senti- 
mental songs like "I'm Here to Get 
My Baby Out of Jail" and "Read the 
Bible." In spite of its topical char- 
acter, "When the Atom Bomb Fell" 
was featured in their repertoire for 
two or three years. 

3. Win the War Blues. Sonny Boy 
Williamson. Recorded December 14, 
1944. 

Sonny Boy Williamson — some- 
times called the Original Sonny Boy 
Williamson to distinguish him from a 
later blues singer using the same 
name— was a remarkable singer, 
composer and harmonica player who 
was one of the best-selling blues 
artists of his day. His hits included 
the influential "Elevator Woman," as 
well as numerous topical blues such 
as “Wartime Blues," “Decoration Day 
Blues," and "Joe Louis and John 
Henry Blues." Williamson often re- 
corded with Blind John Davis, the 
pianist heard here, along with Ted 
Summitt on guitar and Armand Jack- 
son on drums. Williamson was mur- 
dered in Chicago in 1947, at age 34. 

"Win the War Blues" makes no 
direct reference to the atomic bomb 
— indeed, it was recorded eight 
months before Hiroshima — but it 
does reflect an attitude toward war 
similar to that of bombardier Kermit 
Beehan— a feeling of "glory" or satis- 
faction for a job well done. The 
opening stanza, "Uncle Sam is gonna 
give me a Thunderbolt, he wants me 
to fly away up above the clouds," 
probably refers to the then-new prac- 
tice of training blacks as fighter 
pilots. Sonny Boy's song goes on to 
personalize the war: he wants to drop 
bombs on the Japanese, to see their 
cities on fire, because he’s "got to 
make my baby proud." In the final 
stanza, in an adaptation of the old 


blues convention of the "back door 
man," the singer asserts he has to 
keep the Japs from "slippin' in my 
baby’s back door." 

4. Atomic Power. The Buchanan 
Brothers. Recorded ca. June, 1946. 

The first Bomb song to really come 
to grips with the unique aspects of 
unleashing nuclear power, "Atomic 
Power” was also the most commer- 
cially successful of all the songs, and 
in fact started a short fad for such 
songs in country music. The song 
contains three major themes: 1) the 
possible consequences of man fool- 
ing with such an awesome power, a 
power so awesome that 2) it even 
overcomes revenge sentiments 
against Japan, and that 3) it can only 
be compared to the power of God 
Himself. It becomes an updated 
variant of the old Mad Scientist 
adage (from the 1933 Frankenstein 
film) that "there are things man was 
not meant to know." 

“Atomic Power" was written by 
veteran radio cowboy singer Fred 
Kirby, from North Carolina, who 
recalls: "I wrote it the morning after 
the blasting of Hiroshima. It was just 
such a shock. I heard about it that 
night and I just couldn't sleep. And 
the next morning I yelled ‘Atomic 
Power!' and I just felt spiritually 
toward writing the song. This was an 
idea that should not be used to 
destroy mankind, but to benefit 
mankind, who had such energy.” 
Kirby began singing the piece on the 
air, and by June of the next year had 
recorded it on a small independent 
label, Sonora. Meanwhile, the 
Buchanan Brothers. Chester and 
Lester, north Georgia natives who 
were then successfully performing 
modernized cowboy songs in New 
York, also recorded it and the record 
soon made the Billboard charts. 
Described in trade ads as “the 
Greatest Folk song in twenty years," 
the song was quickly covered by a 
half dozen other singers, and the 
song's theme was picked up in later 


a West Coast record company called 
Atomic, Inc. Slim Gaillard's composi- 
tion "Atomic Cocktail" belongs in this 
category. It was one of a number of 
novelty tunes Gaillard recorded at 
the same session, another being 
"Penicillin Boogie." 

Bulee (Slim) Gaillard first achieved 
fame in 1938 when, teamed with 
Slam Stewart as Slim and Slam, he 
had a hit record of "Flat Foot 
Floogie." He later appeared in films, 
and did several recording sessions 
with Charlie Parker and Dizzy 
Gillespie. On this record, he is 
backed by two excellent jazz musi- 
cians, Zutty Singleton on drums, and 
Dodo Marmarosa on piano. Tiny 
Brown plays bass, and Gaillard plays 
guitar; both share the vocals. 

7. Atomic Love. Little Caesar with 
The Red Callender Sextette. 

Recorded ca. 1957. 

In "Atomic Love," the atomic meta- 
phor is used again to denote a simple 
intensity of feeling, much in the 
manner of the earlier uses of the 
term in jazz and boogie pieces. It is 
one of the relatively few ballads in 
the Bomb tradition. 

Little Caesar was a popular and 
prolific recording artist on the West 
Coast between 1948 and 1956, and is 
now believed to be dead. He is 
backed here by a jazz combo 
headed by noted bass player Red 
Callender, who was doing a lot of 
L A. studio work in the 1950’s. 

8. Atomic Telephone. Spirit of 
Memphis Quartet. Recorded ca. 

June 1951. 

"Atomic Telephone" represents a 
synthesis of two trends in atom 
bomb songs: the gospel trend com- 
bined with the tendency to use 
"atomic” as an adjective for anything 
powerful or cosmic. The song's 
message is a straightforward gospel 
message, and reflects no specific 
reference to atomic power in the 
secular world. 

The Spirit of Memphis Quartet 
celebrated in 1980 their 50th year as 
the premier black gospel group in the 
Memphis-Birmingham axis. Both 
Robert Reed, tenor since 1934, and 
Earl Malone, bass since 1939, are 
heard on this recording. 


The lead, though, is shared by Jet 
Bledsoe and Silas Steele, both exem- 
plary lead singers with deep roots in 
southern gospel. 

The group achieved national popu- 
larity in the late 1940’s and early 
1950’s, and this recording of "Atomic 
Telephone” was popular enough 
that a white quartet, the Harlan 
County Four (featuring the Delmore 
Brothers), did a "cover" version for 
King. 



9. Red’s Dream. Louisiana Red. 
Recorded in 1962. 

Louisiana Red — Iverson Minter — is 
a singer, guitarist, and harmonica 
player whose style is probably de- 
rived from the work of the late Jimmy 
Reed. Minter was living in Bessemer, 
Alabama and was eight years old 
when the first atomic bomb was 
dropped; for him, as for many 
Americans, the 1962 Cuban missile 
crisis was our closest and most 
frightening brush with nuclear war, 
and a situation that summed up the 
tensions of over fifteen years of 
living with the "Great Atomic Power.” 

Accompanying Louisiana Red here 
are Carl Lynch, bass, and Panama 
Francis on drums. The song credits 
are shared by Henry Glover (the 
former King A & R man who co- 
authored “Blues Stay Away From 
Me"), Morris Levy, and Teddy Reig. 
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Children 0/ All Ages 

Produced by: 

Children of All Ages and John Hill for Michlin & Hill Productions, Inc. 
in association with Jack Tafoya Productions 

1. Arnie Lawrence - The complete sax player. Ask Bill Evans, Max Roach, 

Clark Terry, or check the Down Beat polls. 

2. Bob Durrough - Vocals and keyboards. Nominated for a 1975 grammy for 
"Multiplication Rock", which he wrote and performed. Has sung with 
Miles Davis. Improvised most of the words on this record. 

3. Bill Takas - Bass. For years the house bass player at the Half Note 
where he backed every jazz artist worth mentioning. And some who 
aren't. Also toured with Ten Wheel Drive and Zoot Sims. 

4. Luther Rix - Percussionist to Bette Midler, Ten Wheel Drive and Children 
Of All Ages. 

5. Randy Brecker - Trumpet. Stevie Wonder, Horace Silver, Yoko Ono, 

Billy Cobham, Average White Band, more. 

6. Teddy Irwin - A very funky guitar player. One of the most in-demand 
session men for everyone from Roy Buchannan to John Lennon. 

7. Lou Tabakin - Woodwinds. Co-leader of band with Toshiko. 

8. Bill Goodwin - Drums. Gary Burton, Stan Getz, Phil Woods, everybody. 

^ 9. Pat Rebbilot - Keyboards. Herbie Mann's pianist. Has own album on 

Atlantic. A very sensitive player. 

10. R6n McClure - Bass. Blood, Sweat & Tears, Charles Lloyd. 

CHILDREN OF ALL AGES. Exceptional. Improvisational. 

Music by exceptional musicians. 

SPENCER MICHLIN 
Personnel: 

Arnie Lawrence (woodwinds) 

Randy Brecker (trumpet) 

Lou Tabakin (woodwinds) 

Bob Durrough (keyboard and vocals*) 

Teddy Irwin (guitar) 

Pat Rebbilot (keyboard) 

Luther Rix (Percussion and vocals* 
vocals on Strawberries In The Winter 
only -- Bob Durrough on all other 
vocals. 

Bill Takas (Bass) 

Bill Goodwin (Drums) 

Ron McClure (Bass) 

Art Director: Richard Lopez 

Side One 

STRAWBERRIES IN THE WINTER ASCAP (2:29) 

JUBILEE MORNING ASCAP/BMI (5:15) 

PLENTY OF IT ASCAP/BMI (8:47) 

YAWN SONG ASCAP/BMI (3:39) 

Side Two 

JOURNEY TO THE CENTER 

OF THE UNIVERSE ASCAP/BMI (15:19) 

"Strawberries In The Winter" written by Spencer Michlin and Jon Stroll 
All other songs written by Children of All ages 
"Strawberries In The Winter" 1974 Mom's Best Music ASCAP 
All other songs 1975 Mom's Best Music ASCAP/Pop's Best Music BMI 

@©1975 ADAMO MUSIC INC. MANUFACTURED BY ADAMO MUSIC CORPORATION NEW YORK. N. Y. 
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DW/LP 3199 


ATOMIC BUTTERFLY 

Meatball 


SIDE ONE 

ATOMIC BUTTERFLY 

(Exuberant, fast-moving) B. Stoller 2.36 

PENTAGRAM 

(Moody, aggressive) B. Stoller 2.54 

DAY STARTER 

(Pounding, bright) B. Stoller 2.33 

FUNKY SPIDER 

(Earthy novelty) B. Stoller 2.37 

COOL CHARACTER 

(Mid-tempo, beaty) B. Stoller 2.23 

SCOOPMAN 

(Punchy, active) B. Stoller 2.11 

SATURDAY ABOUT TOWN 

(Cheerful, out-and-about) B. Stoller 2.40 

PIXIE 

(Brash, driving) B. Stoller 2.41 


RECENT 

DW/LP 3194-ALIBI 

Illustrative small-group impressions— variety of moods 
DW/LP 3196 — RESTLESS WOMAN 
Solo pop vocals with instrumental versions 
DW/LP 3198— UNDERLAY 
Light modern neutrals for orchestra and small-group 


SIDE TWO 


HITCH-HIKE 

(Pacy, forward-moving) B. Stoller 1.56 

GROUPIE 

(Melodic — solid rhythm) B. Stoller 2.12 

HIP-TANK 

(Semi-dramatic, imposing) B. Stoller 2.22 

GROUNDUNDER 

(Heavy movement — repetitive) B. Stoller 2.28 

BOOBS 

(Snappy, energetic) B. Stoller 1.57 

MIDNIGHT COUNTRY 

(Funky, hard-hitting) B. Stoller 2.36 

ENTERPRISING SMITHY 

(Bright riffs over solid rhythm) B. Stoller 1.59 

MIGHTY MOUSE 

(Fast jazz-guitar and piano feature) B. Stoller 2.37 


ISSUES 

DW/LP 3195-MUSICAL PRISMS 

Colourful orchestral moods 

DW/LP 3197— AN ANTHOLOGY OF MEDIAEVAL 
AND RENAISSANCE MUSIC 

Authentically-performed instrumental music from the 
13th-16th Centuries 



These works, specially designed as background music for film, television and radio, are from the DE WOLFE catalogue of recorded music. 
A catalogue of recordings, on both tape and disc, is available upon application to: 

DE WOLFE LTD., 80/82, Wardour Street, London, W.l. Telephone: 01-437 4933/4 

Printed end made by the £. J. Day Croup, London and Bedford 
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BACK DOOR 




All songs by Aspcry ami Hodgkinson 
PERSONNEL: 

COLIN HODGK1NSON, Fender bass 

RON ASPERY, Alto and Soprano Saxophones / Flute 

TONY HICKS, Drums 

RECORDED; LONDON, ENGLAND, Jane 3 and 4th, 1972 ^ 


SIDEONE 

1. Vienna Breakdown 

2. Plantagenet 

3. Lieutenant Loose 

4. Askin’ the Way 

5. Turning Point 

6. Slivadiv 


SIDE TWO 

1. Jive Grind 

2. Human Bed 

3. Catcote 

4. Walt* for a Wollum 

5. Folksong 

6. Back Door 


'X’jriK'f Biu» Rixordx Int . a Subsidiary & Lau-nwcol Warner Otoe Inc,. 
tllOO Warner fitvd . Our hank. Calif, 91 • II Ivasr 50ih Sum. 

New Ytuk. New York 10022 • Made in U.J.A. 

Cl 9?' - Warner Hruv Res null liu. 


Art Direction: St-abrook Graves/Asletl Associate* Ltd 
Photography: Kelvin McQowen . 
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Wonderland Space Shuttle 

Produced by Bonita Claudian 
Album Conceived by Robert Goemann 


Have the "FORCE” with you all the time. 

Relive all the excitement of this entertainment 
miracle of the decade. 

All this, plus themes from other SCI-FI favorites. 

Side A Side B 

1 . Theme from Star Wars 1 . Theme from Star Trek 

2. Rocket Man 2. Theme from 2001 (Also Sprach Zarathustra) 

3. Theme from the Six Million Dollar Man 3. Space Race 

4. Beyond the Outer Limits 4. Theme from the Bionic Woman 

5. Starlight 5. Theme from Superman 


The most complete catalog of children’s records in the world...songs, 
stories, TV and movie favorites. Entertaining as well as educational. 
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This record has been engineered and manufactured in accordance 
with standards developed by Recording Industry Association of 
America. Inc., a non-profit organization dedicated to the 
betterment of recorded music and literature. 


WONDERLAND RECORDS CAN BE PLAYED ON BOTH HI-FI AND STEREO PHONOGRAPHS 
AND ARE PRODUCED UNDER THE HIGHEST PROFESSIONAL STANDARDS 

A PRODUCT OF WONDERLAND RECORDS 

DIVISION OF A. A. RECORDS, INC,. 250 W. 57th Street, New York, N Y. 10019 
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"SOME PEOPLE SAID, THEY'LL NEVER BE 
BACK. WELL, THEY ARE BACK BECAUSE 
THEY NEVER WENT ANYWHERE." 

— NYTYMES 


"OH, NO, THEM AGAIN!" 

-BILLBORED 


"NOT MUCH OF A PLOT!" 

- BOOK OF THE MUNTH CLUB 


"WHAT THE HELL!" 

— VARIETIE 


v J 
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Robert E. Rose — Brass arrangements 
Sonny Dufault— Engineer 

Steve Eldridge — Piano, Guitar, Flute, Vocal 
Bob Knightly — Guitar, Vocal 
Bill Knightly — Guitar, Vocal 
Steve Kruglewicz — Percussion, Vocal 
Drums on: Jolson, Rag Mama, Gitarzan — 

Ken Andrews 

v / 
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SIDE ONE 

WHAT'S COMING DOWN ON YOU 
Steve Eldridge — Endless Knights Inc® 

WE'RE BACK FOR MORE 
Steve Eldridge — Endless Knights Inc® 

FAMILY OF FRIENDS 
Steve Eldridge — Endless Knights Inc® 

MY TIME 

Steve Eldridge — Endless Knights Inc° 

NEIL DIAMOND MEDLEY 
Neil Diamond (BMI) Stone Bridge Music 
Tally Rand Music 


SIDE TWO 
I BELIEVE IN MUSIC 
Mack Davis (BMI) Song Painter Music 
RAG MAMA 

Jim Kweskin — Blind Boy Fuller 
TOMMIE CRAPPER 
Bill Knightly — Endless Knights Inc® 
GITARZAN 
Ray Stevens (BMI) 

FLOWER OF MY EYE 
Bill Knightly — Endless Knights Inc® 
JOLSON MEDLEY 
A1 Jolson — Traditional 

V 



Produced and arranged by the Endless Knights Inc 
P.O. Box 174, Northampton, Mass. 01060 
ALL ORIGINAL RIGHTS RESERVED 
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Was ist dada? 

Dada meins nothing 
All is dada 

Dada proposes two solutions 

No more looks— No more words 

Stop looking— Stop talking 

Give yourself a poke in the nose and drop dead 

Dada is a joint stock company for the exploitation of ideas 

Dada has 391 different attitudes, and colors depending 

on the sex of the chairman 

No one can escape from Dada 

Only Dada can enable you to escape from destiny 

You owe me 943-50 francs 

(Tristan Tzara, Dada Manifesto, 1918) 

Dada will survive only by ceasing to exist 
(G. E. Blosche, 1919) 

We should burn all libraries, and allow to remain only 
that which everyone knows by heart. A beautiful age of 

the legend would then begin 

(Hugo Ball, 1917) 

Dada is a state of mind (Andre Breton, 1922) 

There is nothing more incomprehensible than Dada 
(New York Dada, 1921) 

Dada Lives! Dada is shaking the world of today 
(R. Huelsenbeck, 1936) 

Da, da ist ja unser Dada 



Side One 

1. BIG DIPPER 

(By Pele Gage & Paul Korda; Cotillion-Dada, BMI. Time: 4:09) 

2. THE LAST TIME 

(By Mick Jagger & Keith Richards; Immediate, BMI. Time: 3:37) 

3. THIS IS MY SONG 

(By Pete Gage & Paul Kordp- Cotillion-Dada, BMI. Time: 4:33) 

4. SEED OF PEACE 

(By Paul Korda & Don Shinn; Cotillion-Dada. BMI. Time: 3:26) 

5. ORGAN INTERLUDE 

(By Don Shinn; Cotillion-Dada, BMI. Time: 0:54) 


ELKIE BROOKS— Vocals 

PAUL KORDA— Vocals 

JIMMY CHAMBERS— Vocals & percussion 

PETE GAGE— Guitar & bass 

DON SHINN— Keyboards, organ bass & vibes 

MARTYN HARRYMAN— Drums & percussion 

BARRY DUGGAN— Alto & baritone saxes & flutes 

MALCOLM CAPEWELL-Tenorsax & flute 

ERNIE LUCHLAN— Trumpet & fluegelhom 


The arrangements are by Pete Gage & Dada. 


6. TONITE IS 

(By Paul Korda & Don Shinn; Cotillion-Dada, BMI. Time: 0:54) 

Side Two 

1. SHE WALKS AWAY 

(By Pete Gage & Zagnl; Cotillion-Dada, BMI. Time: 3:22) 

2. ASPEN, COLORADO 

(By Tony Joe White; Combine, BMI. Time: 4:58) 

3. EYES OF THE WARREN 

(By Don Shinn; Cotillion-Dada, BMI. Time: 4:08) 

4. JASAMIN 

(By Paul Korda; Cotillion, BMI. Time: 2:36) 

5. DADA 

(By Paul Korda; Cotillion, BMI. Time: 3:48) 


Recorded at Olympic & Morgan Studios, London. 
Recording engineers: Mike Bobak & Keith Howard 
Assistant engineers: Ken Scott. Andy Johns & Paul Clay 
Art design: Dave Williams 

PRODUCED BY PETE GAGE & PAUL CLAY 


Special thanks to: Frank Fenter, Ahmet Ertegun. Phil Carson 
without whom it would have not been possible. 

Additional thanks to: Bob Downes, Don Fay, Geoff Condon, 
Chas Chandler. Robert Palmer. Clive Stephens. 


This record has been engineered and manufactured in 

53k accordance with standards developed by the Recording 
MUu Industry Association of America. Inc., a non-profit or- 
jgj/ ganization dedicated to the betterment of recorded 
music and literature. 
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Side One 

SURFIN’ U.S.A. 220 

Chuck Berry • Arc Music Corp./BMI 

FARMER’S DAUGHTER 

Brian Wilson • 1:49 

Irving Music. Inc./BMI 

MISIRLOU 202 

Roubanis-Wise-Leeds-Russell • 
Misirlou Music. Inc./ BMI 

LONELY SEA 2 20 

G. Usher-B. Wilson • 

Irving Music. Inc./BMI 

SHUT DOWN 1:50 

B. Wilson R. Christian • 

Irving Music. Inc./BMI 


Side Two 

NOBLE SURFER i so 

Brian Wilson • 

Irving Music, Inc./BMI 

HONKY TONK200 

Doggett-Scott-Butler-Shepherd- 
Glover • W & K Publishing Corp./ 
Isllp Music Publishing Co. /BMI 

LANA i 4 o 

Brian Wilson • 

Irving Music. Inc./BMI 

LET’S GOTRIPPIN’ i so 

Dick Dale • Monsour 
Publishing Company/ASCAP 

FINDERS KEEPERS .43 

Brian Wilson • 

Irving Music. Inc./BMI 


Produced by NICK VENET 
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Cover Photo: John Severson — 
The Surfer Magazine 


A Capitol Re-Issue 

SN-16015 


This album contains (ewer songs than 
in the originally released album. 
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Recorded at SOUND 80 STUDIOS / Chief recording engineer TOM JUNG / Pro< 
LIGHTNING / Additional string arrangement ARP synthesizer- HERB PILHOFE 
All songs published by Barmour Music (BMI) except as noted. Artwork and covei 

A PRODUCT OF PICKWICK INTERNATIONAL PRESENTATIONS. N.Y.. N.Y. 


SIDE A • 

PRELUDE TO OPUS IV (Woodrich. Stanhope) 4:06 
HIDEAWAY (Woodrich. Stanhopel 4:00 

WHEN A MAN COULD BE FREE (Stanhope, Caplan, Woodrich) 4:26 
MADAME SUNRISE (Stanhope, Caplan, Woodriohl 6:00 

SIDE B 

1930 (Roberts. Stanhope, Caplanl 4:17 

FREEDOM (IS LIFE WITH LIVING) (Stanhope. Roberts, Woodrich) 5:48 
•THEY'VE GOT THE TIME (Woodiich, Stanhope) 5:51 
RIDERS IN THE SKY (Edwin H. Morris, ASCAP) 5:28 

MICK STANHOPE-Lead Vocal & Percussion 

BERNIE PERSHEY-Percussion 

RONN ROBERTS-Guitar & Vocal 

ZIP CAPLAN— Guitar 

WOODY WOODRICH-Bass Guitar 


■WRITTEN IN TRIBUTE TOJIMI HENDRIX, JANIS JOPLIN. BRIAN JONES. 
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SIDE ONE 

We Are Crazy (M. Frog) 

3:10 

Champegarpaen (M. Frog, J. Holbrook) 
4:45 

Takatykitakite (M. Frog) 

2:35 

Suckling-pigs Game (M. FrogB.S.) 
3:12 

Broushneik (M. Frog, J. Holbrook) 
2:20 

Amphibian Chaff (M. Frog) 

:55 


Thanks to : 

Dennis Whitted, Christopher Parker, Michael Reily, Paul Butterfield, 
John Simon, Rick Danko, Nick Jameson, June Millington 

Special thanks and eleven kisses from a Frog to : 

John A. Holbrook, Todd Rundgren, 

‘ 4 Monsieur le ( 'onseiller organique * ’ and Pluppy 

Recorded at Bearsville Sound Studio 
by John A. Holbrook and mixed at Secret Sound Studio 
by Todd Rundgren (except Champegarpaen : N. Jameson) 

Produced by M. Frog (Jean Yves Rabat) 

May 4— May 20, 1973 


SIDE TWO 

We Are Crazy (Instrumental)(M. Frog) 
3:30 

Hey Little Lady (M. Frog. J. Holbrook) 
3:20 

Monkey People (M. Frog) 

2:30 

Welcome Home (M. Frog, J. Holbrook) 
2 :55 

Relax Goliath (M. Frog. J. Holbrook) 
6:00 


BR 2140 

All songs published by Fourth Floor Music, Inc., ASCAP 



Album design: Milton (llnser 
Photographs: Neil Kluvin 
Buck cover photo; Joel Shapiro 
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Labat 

Just because a synthesizer looks weird, people think that you have 
to be some kind of genius or nut to play it. To me someone who can 
play the banjo is a genius.”— M. Frog 


A Frenchman 

M. Frog comes from the rough country 
in the middle of France — St. Juste. Born 
to be a priest or a doctor, he was edu- 
cated in a seminary. As a teenager he’d 
sneak under the bed at night to drink 
and listen to forbidden records from 
England and America— Eddie Cochran, 
Buddy Holly, the Shadows, Jerry Lee 
Lewis — but never thought they would 
relate to his life someday. Quitting the 
seminary, M. Frog ventured to Paris, 
enrolling in Beaux Arts, discovering the 
world of avant-garde, electronic music, 
concrete music. But it was all a bit much 
to take in. He sought some inner quiet 
and joined a Benedictine monastery. 

No Return 

"I wanted to become a monk but the 
Abbe said, ‘You are everything but a 
monk, and you are going to have to 
leave us. Take your time, but don't fool 
yourself here.’ So I went back to art 
school in Paris, but found it very difficult 
returning to experimental music. I didn't 
want to be thought of as part of that 
world, catering to that special little audi- 
ence." So it was that M. Frog moved into 
the world of popular music, forming and 
reforming a band called Baba Scholae, 
going to London, getting a clearer 
understanding of the vast potential of 
rock as a medium within which one could 
do almost anything musically and reach 
large numbers of listeners. 


Meeting the Synthy 

"I had become familiar with the com- 
ponents of the synthesizer when I was 
involved in electronic music — filters, 
envelope shapers, ring modulators. The 
synthy just puts them all together in one 
box. In 1970 I came to the US just to see 
what it was like, and I got to see an Arp 
in New York. Then I heard about an 
English machine — the EMS synthesizer. 

I found that a friend in Woodstock had 
gotten a small EMS, so I borrowed it and 
it blew my mind to find a machine that 
had all the things in it that I had dreamed 
about, and it was a great thrill for me.” 
For M. Frog there now followed a period 
when he would gather together his 
thoughts and energies which had been 
taking shape over the years and bring 
them to a point where he could project 
them into an album. It involved mastering 
the synthesizer, bringing together the 
worlds of electronic music and rock, 
creating a new way of notating this new 
music and getting a recording contract. 

Self-Propelled 

"I am trying to use the synthesizer as an 
instrument on its own. I’m not interested 
in imitating other instruments. It might 
be good practice to try, but that isn’t what 
interests me. For me, as with any other 
instrument, the synthesizer can take you 
where you want. The synthesizer is how 
I can express myself better. It is my 
instrument. There are no rules. You can 
rely on no one else. You have to figure it 
out on your own. I try not to be exces- 


sive. I wanted to be very careful and not 
make my album so far out that no one 
could relate to it. But the unity of the 
album is in the color of the sound. 

Side One 

1. WE ARE CRAZY 3:10 
(M. Frog) 

2. CHAMPEGARPAEN 4:45 
(M. Frog and J. Holbrook) 

3. TAKATYKITAKITE 2:35 
(M. Frog) 

4. SUCKLING-PIGS GAME 3.12 
(M. Frog B.S.) 

5. BROUSHNEIK 2:20 

(M. Frog and J. Holbrook) 

6. AMPHIBIAN CHAFF :55 

(M. Frog) 

Side Two 

1. WE ARE CRAZY (Instrumental) 3:30 
(M. Frog) 

2. HEY LITTLE LADY 3:20 
(M. Frog and J. Holbrook) 

3. MONKEY PEOPLE 2:30 
(M. Frog) 

4. WELCOME HOME 2:55 
(M. Frog and J. Holbrook) 

5. RELAX GOLIATH 6:00 
(M. Frog and J. Holbrook) 

PRODUCED BY M. FROG (JEAN YVES LABAT) 


LABAT 
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COLUMBIA SPECIAL PRODUCTS 


A Sei vice of Columbia Records 


Your Cat 
and You 


Answers to questions most often asked about cats. 

If you are among the privileged ones owned by a cat, you will be glad you have 
this album. Here you will find answers to questions most often asked about cats. . . 
answers that make their ways more understandable and interesting . . . their 
needs easier to meet . . . the life you lead together more enjoyable. 


Your Cat and You cannot be purchased in record stores. It is available only 
through Ralston Purina Company, presented as a service to cats and the people 
who love them by Purina Cat Chow, through facilities of the Informational 
Division of Columbia Special Products, a service of Columbia Records. 


Information contained in this album is backed by years of experience and study 
in the Purina Cat Care Center, so you can rely on it fully. Among topics discussed, 
in order, are: 


Things Cats Need 

• Bedding 

• Food 

• Sanitary Facilities 

• Playthings 

Housebreaking 

Mother Cats and Kittens 

Altering 

• Spaying Females 


• Neutering Males 

-** 

Savant bfcobds. inc 

<r 

Creators of Informational Recordings 

mn 

T 

HUMANITAS 


I 

AN 
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Ailments and What to Do 

• Immunization 

• Signs of Illness 

• Administering Medicines 

Everyday Care and Training 

• Preventing Furniture Scratching 

• To Trim or Not to Trim Claws 

• Grooming 

• Accident Prevention 

• Traveling with Cats 

• Collars and Leashes 

Special Re-issue 
Columbia Special Products 

Savant Rocordn, Produce . . .nfan uivv • ^turnings for 
Columbia Spocial Product!., A Sorvico of Columbia Rocords 



JACK MIDDLETON 


Meet Mr. Jack Middleton, man- 
ager of Purina Cat Care Center, 
under whose supervision this al- 
bum was prepared. 

If you have questions about your 
cat not answered in this album, 
he will be glad to answer them. 

Write to: 

Jack Middleton, Manager 
Purina Cat Care Center 
Checkerboard Square 
St. Louis 2, Missouri 
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[3 A LOHELY Mom n 
Thil documentary *tudy deals with the 
chUd who m.y ba classified as neuro- 
logleally hand) cappad or brel n damaged. 
The term that is used may very, but the 
chi Id is the same* The problems ancount- 
arad by the parent* and ichool, a* wall 
as the ch' Id, ara factually presented. 
"Ha moved... three or four times... 
because of probl amt I n the net ghbor- 
hood, and now because of school..." 
Th) s report Is designed to Ifaprove under* 
standing among school administrators, 
teachers, parents and tha general publ I e. 
AA-104, 31 1/3 U> Record! ng- 
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CARLTON "HEAR HOW" SERIES) 

HEAR HOW TO PLAY 
WINNING BRIDGE 

OSWALD JACOBY 


CHH/10 
SIDE 1 
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SIDE 1 


CARLTON 



STORIES 

from 

THE WAY OF THE WOLF 

by 

MARTINBELL 

SIDE 1 - 33'/j R.P.M. 

MONAURAL HIGH FIDELITY 
iOrt S P-80570 A 


*M. Barrington Bunny (16:00) 
2. Rag-Tag Army (5:19) 


The Seabury Press, Inc. 
815 Second Avenue 
New York, New York 10017 


Copyright ©1970 by Spirit Images, Inc. 




SIDE 2 - 33V 3 R.P.M, 

MONAURAL HIGH FIDELITY 
q — jQj^ SP-80570B 

1. Noel— The Lone Ranger (11 :40) 

2. Wood and Nails 
and Colored Eggs (6:40) 


The Seabury Press, Inc. 

815 Second Avenue 
New York, New York 10017 

Copyright ©1970 by Spirit Images, Inc 
All Rights Reserved. 




Playhouse 

202 
A Hi Fi 

Recording 


Jim Copp - Ed Brown present 

FABLE FOREST 

Composed and performed 

by Jim Copp 


1. WHEN THE WORLD WAS YOUNG 

2. INCIDENT IN THE FOREST 

3. THE WEDDING 

4. THAT VAIN MISS CROW 

5. THE DOWNFALL OF SEBASTIAN FOX 

6. MINE? MINE! 

7. THE FLYING TORTOISE 
B. THE BALL GOWN 


Op Vfy 
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PlAYHOUSt 

RICOROS 


’Playhouse] 

202 
A Hi Fi 
Recording' 


Jim Copp - Ed Brown present 

FABLE FOREST 

Composed and performed 

by Jim Copp 


(introduction featuring Miss Eula Mole) 

9. ANYTHING TO PLEASE 

10. THE ANT 

11. THE NEARSIGHTED HERON 

12. THE STORM AT SEA 

13. HOW TO OUTWIT A WOLF 

14. HAROLD BEAR, V.I.P. 

15. EPILOGUE 
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RECORDS 




FACE A 
33 1/3 RPM 


II 

2010" THE YEAR WE 
MAKE CONTACT 

Licence From I.J.E. International Inc. 

© ® 1985 U.R.T.I. Records Inc. 


KSS5053 

(5053 A) 


Manufactured by: 
U.R.T.I., 83 Jack Circle. 
Chateauguay, Qu6. J6K 1 VI 
Canada 

* RVf0 °#AUTH0RISE0 COPfO* 6 ' 



FACEB 
33 1/3 RPM 
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2010" THE YEAR WE 
MAKE CONTACT 

Licence From I.J.E. International Inc. 


V 


© ® 1985 U.R.T.I. Records Inc. 
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Manufactured by: 

U.R.T.I., 83 Jack Circle. 
Chateauguay, Qu4. J6K 1V1 

Canada t*0'**' 
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BETTY AND BOBBY 
GO TO THE MOON 


THE PARTY AFTER LANDING 
AT LUNAR CENTRAL 


w 4DD0N * 


LUMIERE 

...a science-fantasy fable 

Story with Music 

Cris Williamson 

i 

./; 

: i| ]' 

. • • ' . !| [ 

LPL-7035 ‘\ 

STEREO 

1. Lumiere ' 

2. Foreign Glory 

3. Live for the Day 

4. See It Anymore 

Ai! songs, words &* music by Cris Williamson 
All songs Bird Ankles Music, BMI 
® Q 1982 Pacific Cascade Records 
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CASCADE 

RECORDS 



LPL-7035 

STEREO 


LUMIERE 

...a science-fantasy fable 

Story with Music 


Cris Williamson 



SIDE TWO 
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1. Make Me Laugh 

2. X-Ray Ted 

3. Midnight Oil 

4. Lumiere (Reprise) 

Ail songs, words & music by Cris Williamson 
Ail songs Bird Ankles Music, BMI 
@© 1982 Pacific Cascade Records 





Breakaway 


Death's Other Dominion 
(Beginning) 


© 1975 ATV Licensing. Ltd 


8162 
Side 1 



33 Vh RPM 

Side 2 


8162 


Death's Other Dominion 


(Conclusion) 


Mission of the Darians 


© 1975 ATV Licen sing. Ltd. 
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RAIDERS OF 
THE LOST ARK: 

E MOVIE ON RECORD 

»ic Composed and Conducted 
by John Williams 


SIDE 1 

AL 37696 

© 1981 Lucasfilm Ltd 


PART I 23:05 

South American Jungle Temple 
to the Excavation Site 
in Tanis, Egypt 
(BMI) 





RAIDERS OF 
THE LOST ARK: 

THE MOVIE ON RECORD 

Music Composed and Conducted 
by John Williams 


JS 37696 
STEREO 


SIDE 2 

BL 37696 

® 1981 Lucasfilm Ltd 


PART II 22:35 

From Egypt to the Island and 
the Opening of the Ark 
of the Covenant 
(BMI) 
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BLACK CHASM 
MONSTER FROM THE DEEP 


Written by W. K. Wells 
Produced by Arthur Korb 
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THE ASSASSIN 
BLIND ALLEY 


Written by W. K. Wells 
Produced by Arthur Korb 




SIDE I 
CSS- 1 2-A 
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LITTLE CAESAR HOUR 


SIDE 2 
CSS-12-B 


33 Vi RPM 
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High Fidelity, Micro$roove 


ON COURSE, ON 
THE GLIDE PATH. 

An actual in-flight 
recording of all radio 
aids to navigation 
including an actual GCA 

© 1960 


LONG 33 ! /3 

RECORDING f 

if 

1 11 y 

For Playback on Standard 

or Stereo Equipment 
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m COURSE, ON 
THE GLIDE PATH 


An actual in-flight 
recording of all radio 
aids to navigation 
including an actual GCA 


High Fidelity, Microgroove 

LONG 33 ! /3 
RECORDING 


For Playback on Standard 
or Stereo Equipment 




THE CUSTOM FIDELITY CO., INC. / 7925 SANTA MONICA BLVD. / HOLLYWOOD, CALIF. 90046 


LOOKING 
YOUNG FOREVER 

The Asher Snider System 
of Isometric Facial Muscle 
Exercises ' 


i; 

I 

Side 1 

1. INTRODUCTION 

2. EXERCISE 1 

3. EXERCISE 2 

4. EXERCISE 3 

5. EXERCISE R -4 

6. EXERCISE L-4 

7. EXERCISE R-5 

8. EXERCISE L-5 

9. EXERCISE R-6 

10. EXERCISE L.-6 
1 1. EXERCISE R-7 
12.T5XERCISE L-7 
1 3. EXERCISE R-8 
14. EXERCISE L-8 
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LOOKING 
YOUNG FOREVER 

The Asher Snider System 
of Isometric Facial Muscle 
Exercises 
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RC 

ISE 

1 

0 

4. 
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EXE 
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9. 

EXE 
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THE NEW GENERATION 


Disco 

Professional Student 
Oregano 

They're Depressed 
Different Countries 
Marco Polo 

Corn Beef and Cabbage 
Saints 

Post Dated Check 







Side B 


THE NEW GENERATION 


Vegas-Atlantic City 

Two Mutes 

South Philiy 

Italian People 

Different Organizations 

The Presidents 

The Moon 

Crime 

The Weight 

Roll of Toilet Paper 






-57 


CONVENTION ISSUE 


VOLUME I 
NUMBER 4 


Side 

XLP 36414 




1. Introduction: Jim Conkling 

Goddard Lieberson 

2. Masferworks: Goddard Lieberson 
Dave Oppenheim 

Master of Ceremonies: 
GODDARD LIEBERSON 
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CONVENTION ISSUE 


VOLUME I 
NUMBER 4 


Side 

XLP 36417 
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1. The Fall Plan: 

Jim Conkling 
Goddard Lieberson 
Hal Cook 
Forrest Price 
Stan Kavan 

Master of Ceremonies: 
GODDARD LIEBERSON 


s - Pst. 
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Maica Ragisuada. 
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CONVENTION ISSUE 

1. Masferworks (confd): Goddard Lieberson 

Dave Oppenheim 


VOLUME I 
NUMBER 4 


Side 7 

XLP 36415 L 


2. Prices & Packages: Jim Conkling 

Goddard Lieberson 

3. Popular and Jazz Albums: Goddard Lieberson 

George Avakian 
Paul Weston 

Guest: Mahalia Jackson 
Master of Ceremonies: 

GODDARD LIEBERSON 
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CONVENTION ISSUE 


VOLUME I 
NUMBER 4 



Side 3 

XLP 36416 J 


1. Popular and Jazz Albums: (cont'd) 


Goddard Lleberson 
George Avakian 
Paul Weston 




for pmimOwmI w/« only • not for /ol« 
enecutlve prodwcci/: oibeett ond Johnny (wonder 
manufactured for ond di/trtbwted by tommy boy mu/lc, 
904 brood uroy, new yorh, ny IOOIO. 



eye/ a bleed (fzo remix featuring ma/ter killer) 4:43 bounty kilter 

chronic meditation 3:43 j r cat 
9 onjo /mokin 3:03 baja jedd 
9 > uie (he uieed 3:54 anthony red rose 
eye/ o bleed 3:44 bounty killer 
9 onjo man live on 3:44 a clarke and yankee b 
under me /en/1 4:06 barnngton levy and beenie man 




executive producer /: olbcei! oitd Johnny wonder 


manufactured for ond di/tributed by tommy boy mu/k, 
909 brood uroy, new yorh, ny IOOIO. 



IOO weight of collie uieed 5:16 carlton Livingston 
police In helicopter 5:51 john holt 
9onjo /mu99lin9 5:46 eek-a-mouse 
collie weed 5:44 barnngton Levy 
don't /niff coke 4:10 pato banton 
1/4 lb of i/hen 5:57 Lone ranger 
eye/ o bleed (tom laroc remix) 5:54 bounty kiLLer 
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p c 1996 tommy boy mu/ic 
for promotional u/« only • not for /al« 
enccutivc producer /: olbec!! and johnny wonder 
manufactured for ond dl/trlbuted by tommy boy mu/ic, 
901 brood way, new yorh, ny 10050. 



weed life (funk mix) 4:08 rah sun & skeeta ranks 
i need mote chronic 3:45 nitty kutchie, boom dandimite, 
elephant man, harry toodler and daily bread 

to many /pliff 3:54 sluggy & tuffest 
/en/i breeze 5:37 j r re id 
ureed nol coke 3:58 baby uayne 
9onjo /moker 3:51 screechy dan 
chronic men 3:25 chronicle 
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weed life (do acc hall fC 99 oe ver/io a) 3:14 rah sun & sketta ranks 
lioddiii9 khrov9h the juA9le 4:11 carlton Livingston 
wicked draw a /eA/i 3:11 sister carol 
9 imme the 9 fO// 4:06 bar ring ton Levy 
9on)o men 3:45 j r uiLson 

Aiocko /pliff 4:17 steel pulse 
/CA/i addict 4:04 horace ferguson 
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Dlit. by: 

Tuff Gong 
Records Ltd, 
86 Hope Rd,, 
Kgn. 6. 

Tel: 92-7791© 
92-77103 

Produced by: 
A. Cooper & 

R, Walters 
Executive 
Producer: 

Rita Marley 
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DISCO 45 


Rec. Eng. 
Stephen 
Stewart & 
Errol Brown 
Mix Eng. 

Errol Brown 
(C) 1980 
(C) 1980 
ALL RIGHTS 
RESERVED 
C.P. 


Dist. by WM 

T uff Gong 
Records Ltd. fj 
56 Hope Rd., 
Kingston 6. 
Phone: 92-7791 
92-7710 


Prod, by: 

Rita Marley & 
Grub Cooper 


THE BEAUTY OF GOD'S PLAN/ 

% DEE LEE McNEIL & CLAUDE SAMAr/' 
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Produced by 
A. Cameron & A Malvo 
Distributed by: 

V. P. RECORDS 
89-05 138 Street, 
Jamaica, N.Y. 11435 
Tel: 718/291-7058 
Fax: 718/658-3573 
IN FLORIDA 

5893 S.W. 21st. Street, 

W. Hollywood, FI.33023 
TEL: (305)966-4744 
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JOHNNY NASH 
“HOLD ME TIGHT” 




J.S. 1207 

SlP 1000 A 


1. HOLD ME TIGHT (Johnny Nash) 
Johnny Nash Music (ASCAP) 2: 

2. DON'T LOOK BACK (W. Robinson 
R. White) Jobete Music (BMI) 2:01 

3. LOVE (Peter Tosh) 

Cissi Music (BMI) 4:04 

4. PEOPLE IN LOVE (Johnny Nash) 
Johnny Nash Music (ASCAP) 2.50 

5. GROOVIN' (F. Cavaliere & 

E. Brigati) Slacsar Music 
(ASCAP) 2:00 
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HOLD ME TIGHT 


ff 


J.S. 1207 

SLP 1000 B 


STEREO 


1. CUPID (Sam Cooke) 

Kags Music (BMI) 3:29 

2. LOVEY DOVEY 

(A. Ertegun & M. Curtis) 
Progressive Music (BMI) 2:11 

3. YOU GOT TO CHANGE YOUR 
WAYS (Peter Tosh) 

Cissi Music (BMI) 2:40 

4. YOU GOT SOUL (Margaret Nash) 
Cissi Music (BMI) 2:48 

5. DON'T CRY (Jimmy Norman) 
Cissi Music (BMI) 2:55 


OUR 

SIDE 1 


O.U.R. 

RECORDS 

ESSO STEEL BAND 



LP-1001 STEREO 

331/3 RPM 

1. MOZARTS SYMPHONY #40 

2. BRIDGE OVER TROUBLED WATER 

(Vocal Paynter) 

3. SOMETHING 

4. RIDE YOUR DONKEY 
(Paynter & Cannonier) 

5. LOVE STORY 

6. EVERYBODY’S TALKING 
(Vocal Paynter) 
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RECORDS 


ESSO STEEL BAND 







P'S 


RECORDINGS 


GSLP 3544 

(GSLP 3544 A) 

SIDE 1 


STEREO 
33V3 RPM 


CARIBBEAN DANCE PARTY 

1. SE FE LOCAL (Johnny Grey) 4:00 

2. LA VIE DISCO (J. Joseph-G. Thomas) 3:00 

3. MOIN AIN MIN 76 (Johnny Grey) 6:20 

4. CHAUD I CHAUD (Emile Caserus-Emmanuel) 2:35 

5. BLACK AFFAIRS CA WAKE (E. Randon) 2:35 
. A PRODUCT OF « 

GILLETTE-MADISON CO. ^ >>* 



GSLP 3544 

(GSLP 3544 B) 

SIDE 2 


STEREO 
33V3 RPM 


CARIBBEAN DANCE PARTY 

6. PETIT ROI DES ANANAS 2:33 
(G. Sala-M. D’Anella-S. Legay) 

7. DOUCINE (Anthony Gossie) 4:20 

8. REVANCHE DE MAGUY (J. Rebus) 3:05 

9. FANMI GRAND GILE (Emile Caserus-Emmanuel) 3:54 

10. TAKE GOOD CARE (George Thomas) 5:45 


< 3 * 






A PRODUCT OF 
GILLETTE-MADISON CO. 











LI DAY . 
THE I 

IBBEAN 


SAN JUAN'S NIGHT SPOTS 


EN Ml VIEJO SAN JUAN 
RINCON 

WHO CAN I TURN TOO 
LA PACHANGA 
SOLAMENTE UNA VE 




OF SAN JUAN’S NICNT SPOTS 


»C* 
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APRIETA EL POLLO 
ORFEO 

AH QUE NEGRA TENGO 
MUNECA DE PAEEL 


TARAP 


DREAD REGGAY HITS 

THE INNER CIRCLE 


SIDE ONE 


STAR LP C01 




L. You Make Me Feel Brand New 

2. I’m Going Home 

3. Here I Am Baby 

4. Westbound Train 

5. Duppy Gunman, 

6. Homely Girl 

Arranged & Directed By: 

Roger Lewis & Charlie Roberts 

Pr<s@ffced By : Tommy Cowan 
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CZARDAS 

( DeLibes ) 7:58 

ROSLIND 

( GOING HOME TONIGHT ) 

{ Slii 'ger Fransisco ) 4:10 
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PRiNTEO IN U.S.A. 


LICKS IN ’66 

f Aldwyn Roberts ) 4:40 

MARIA 

( Richard Rodgers ) 3:00 
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r GREGORY ISAACS ^ 

NIGHT NURSE (Long Version) 

((*. Isaacs/S. Weise) 


PRODUCED BY GREGORY ISAACS, ASSISTED BY “FLABBA” HOLT 
FOR AFRICAN MUSEUM PRODUCTIONS INC. 

MIXED BY GODWIN LOGIE 

DUB MIX BY PAUL “6R0UCH0” SMYIKE 


® 1982 Island 
Records Inc. 

Promotional Copy Only 
Not For Sale 


Mango Records 

a division of Island Records Inc 
444 Madison Avenue 
New York, NY 10022 







GREGORY ISAACS ^ 

... V Mk' t I 

MATERIALMAN 

(G. Isaacs/S. Weise) V. 

\z" 

45 RPM 6:36 

PRODUCED BY GREGORY ISAACS, ASSISTED BY “FLABBA” HOLT 
FOR AFRICAN MUSEUM PRODUCTIONS INC. 

MIXED BY GODWIN LOGIE 


STEREO 
MIPS 7798 B 

® 1982 Island 
Records Inc. 

Promotional Copy Only 
Not For Sale 


Mango Records 

a division of island Records Inc 
444 Madison Avenue 
New York, N V. 10022 




ELPS-1 150 



Made in Canada 



mm 

k # 


BERMUDA STROLLERS 



ELPS-1150 

k Side 2 



pl Ay 






THE ELOISE TRIO 



REG. U.S. PAT. OFF. MARCA REGISTRADA M'F'R’D BY DECCA RECORDS INC. NEW YORK • U.S.A. 


T. CHI CHI MERENGUE (2:45-AS) 

2. ZOMBIE JAMBOREE (Back To Back) (2:55-BMI) 

\3. ANNA BA COHA (1 :54-BMI) // 

4>§ IMILAU (2:20-BMI) 

5. COCOANUT WOMAN (2:03-AS) 

6. LA BOMBA (4:30*A$) 

7. DIGBY (2:25-AS) 


•"-AV * 


THE ELOISE TRIO 







;>ID£ 2 
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REG. U.S. PAT. OFF. MARCA REGISTRADA M'F'R'D BY DECCA RECORDS INC. NEW YORK • U.S.A. 

\ 1. GOOMBAY (3:27-AS) 

2. BLACKBEARD'S CHA CHA (3:36-AS) 

/ 

3. ISLAND WOMAN (4:14-AS) 

\ / 

V 4. BANANA (1 :57-BMI) 

5? CALYPSO ISLAND (3:12.-A5)' 

6. SHAKE, SHAKE, SENORA (2:03-BMI,) 




3. De System (2:51) 

4. Every Time A Ear De Soun’ (3:05) 

5. Witeman Country (3:48) 

6. Where Mi Belong? (3:59) 

7. Say (1:18) 




Alligator Records 
Box 60234 
Chicago. IL 60660 



MUTABARUKA 
CHECK IT 

1. Angola Invasion (3:42) 

2. Hard Time Loving (3:35) 

3. Butta Pan Kulcha (3:51) 

4. Sit Dung Pon De Walt (1:25) 

5. Naw Give Up (3:16) 
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symphony #2 for dot matrix printers 
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(t. mcintosh / ; e. raadan) socan 
T ' : ^|@|002 Asphodel (4d. 

Ail'rightsTesefved. 




(The User) 

symphony #2 for dot matrix printers 


side b 
dur cut 
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SIDE 1 



FOR HEAVEN’S SAKE! 

Lyrics by Helen Kramer 
Music by Frederick Silver 


William Dengler 
9 Frederick Road 
Pittsford, N.Y. 14534 


1. Prologue - Silver 

Little Man 

I'm Conning Lord, Just You Wait Right There 
A Mighty Fortress Is Our Church 
The Inchworm 

2. The Death House 

3. The Word 

4. Seven Steeples 

5. The Rap 

The First Third Of Your Life 

Director..- David Hicks 
Pianist - Roy Brunner 


33 1/3 


SIDE 2 



FOR HEAVEN’S SAKE! 

Lyrics by Helen Kromer 
Music by Frederick Silver 


William Dangler 
9 FredericK Road 
Pittsford, N.Y. /14534 


1. Use Me, Oh Lord 

2. Aim For Heaven 

3. Gimme God Blues 

4. A Drop In The Bucket 
I'm Nothing 

5. ^The Repair Job 

6. One Man Awake 


For Heaven's Sake 


Director - David Hicks 


Pianist - R^y Brunner 


33 1 /3 


21000 


"jnCK D'JOHN/ 

‘Together 


Side I 


STEREO 


ARS 2002 

1. I BELIEVE IN MUSIC 2:23 

(MAC DAVIS B M I ) 

2. THEME FROM THE GODFATHER — Speak Softly Love 2:45 

(NINO ROTA — ASCAP) 

3. BUGLER’S HOLIDAY 1:50 

(LEROY ANDERSON — ASCAP) 

4. OB-LA-DI OB-LA-DA 2:26 

(LENNON a MCCARTNEY BMI) 

5. SERENA 3:00 

(ROSZCZEWSKI — ASCAP) 

6. HEAVENLY POLKA MEDLEY: 3:59 

(R. SIEGAL, E. NEUBACK) (L. BROWN, A. TIMM, J. VEJUODA) (D. ESTROM, T. MORSE) 

7. RAINING 4:38 

(ROSZCZEWSKI — ASCAP) 



21000 


~JHCK D’JOHN/ 

Together 


Side II 


ARS 2002 


STEREO 


1. MORNING DOVE 6:18 

(ROSZCZEWSKI — ASCAP) 

2. I GOT LOVE 2:02 

(PETER UDELL, GARY GOLD — ASCAP) 

3. UNITED WE STAND 3:08 

( FRED HOLLY — ASCAP) 

4. THE PUSH BIKE SONG 2:39 

( IDRIS a EVAN JONES ASCAP) 

5. DOWN BY THE LAZY RIVER 4:06 

(OSMOND BMI) 



Side 1 

SP-22002 

Stereo (SP-22003) 

® 1974 A&M/ 
Dark Horse Records 


Sfe'g*': 4£i. - 8 - r-1 


SHANKAR FAMILY (^FRIENDS 


*1. I AM MISSING YOU 3:40 

2. KAHAN GAYELAVA SHYAM SALON^ 3:15 

3. SUPAN^ ME' AYE PREETAM SAINYA 4:44 

4. I AM MISSING YOU (REPRISE) 3:56 

5. JAYA JAGADISH HARlf 4:50 

All music composed & arranged by Ravi Shankar except *Arranged 
by George Harrison lyrics (except 5) by Ravi Shankar 

All selections published by Ganga Publishing B.V. 
Licensed for public performance by BMI 

Produced by George Harrison > 




Side 2 1 

SP-22002 

Stereo (SP-22004) 

® 1974 A&M/ 
Dark Horse Records 


SHANKAR FAMILY (^FRIENDS 

DREAM, NIGHTMARE & DAWN MUSIC FOR A BALLET 

OVERTURE 2:28 

PART ONE: DREAM Festivity & Joy 3:52 Love-Dance Ecstasy 3:10 

PART TWO: NIGHTMARE Lust 3:12 Dispute & Violence 3:05 
Disillusionment & Frustration 2:51 Despair & Sorrow 3:07 j| 

k PART THREE: DAWN Awakening 3:07 Peace & Hope 4:21 JR 

All music composed and arranged by Ravi Shankar jgj 

All selections published by Ganga Publishing B.V. jA 
Licensed for public performance by BMI 

Produced by George Harrison 





D: p USSELL P 
Dl II ECORDS II 

834 W. 131st ST., COMPTON, CA. 90222 

U.S.A. 


LITER THRU DORKER VIBES 


1. GIVERS OF AFFECTION 4:20 

2. LONELY NOL-MORE 4:04 

3. DIG THIS CALYPSO 4:25 

4. WATER LATE (Inst.) 5:04 

Composed, Arranged, Performed 
by Medico Doktor Vibes. 

© © 1 979 Bi RUSSELL RECORDS 

© 2013 COMPANION RECORDS 


BM, 








DIFFERANT DRUMMER 


RECORDS 


SIDE 
STEREI 


CHILDREN 
ALL AGES 

CHILDREN OF ALL AGES 


1005 

(DD1005-A) 


1. STRAWBERRIES IN THE WINTER 
(S. Michlin J. Stroll) (ASCAP) 2:29 

2. JUBILEE MORNING (Children Of All Ages) (ASCAP/BMI) 5:15 

3. PLENTY OF IT 

(Children Of All Ages) (ASCAP/BMI) 8:47 

4. YAWN Song (ASCAP/BMI) 3:39 


Produced by: Children Of All 
John Hill for Michlin & 

® 1 
Dru 
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CHILDREN 
OF ALL AGES 


CHILDREN OF ALL 


DfFERANT DRUMMER 
RECORDS'" 


gm 


DD1005 

(DD1005-B) 


1. JOURNEY TO THE CENTER OF THE UNIVERSE 
(Children Of All Ages) (ASCAP/BMI) 15:19 


Produced by: Children Of All Ages & 
John Hill for Michlin & Hill Production 
® 1975 Different 
Drummer Records 


A4U SIC 



This Copyright Record must not be reproduced or performed without licence 


Speed 33 1/3 rpm 


ATOMIC BUTTERFLY 

Meatball 


ATOMIC BUTTERFLY 
PENTAGRAM 
DAY STARTER 
FUNKY SPIDER 
COOL CHARACTER 
SCOOPMAN 

SATURDAY ABOUT TOWN 
PIXIE 


B. Stoller 


DW/LP 3 1 99 A 


2m 36s 
2m 54s 
2m 33s 
2m 37s 
2m 23s 
2m I Is 
2 m 40s 
2m 41s 


Recording first published 1971 

80-82 W ARDOUR STREET, LONDON, W.l. 

MADE IN ENGLAND 









This Copyright Record must not be reproduced or performed without licence 


Speed 33 1/3 rpm 


ATOMIC BUTTERFLY 

Meatball 

B. Stoller 


DW/LP 3I99B 


HITCH HIKE 
GROUPIE 
HIP TANK 
GROUNDUNDER 
BOO BS 

MIDNIGHT COUNTRY 
ENTERPRISING SMITHY 
MIGHTY MOUSE 

Recording first published 1971 

80-82 WARDOUR STREET, LONDON, W.l. 

MADE IN ENGLAND 


I m 56s 
2m 12s 
2m 22s 
2m 28s 
Im 57s 
2m 36s 
I m 59s 
2m 37s 




BS 2716 

(540,524) 
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% 
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1. VIENNA BREAKDOWN 2:20 

2. PLANTAGENET 1:38 

3. LIEUTENANT LOOSE 2:37 

4. ASKIN’ THE WAY 2:55 

5. TURNING POINT 2:10 

6. SLIVADIV 3:45 

All titles composed by Aspery-Hodgkinson 
Published by P.P.R. Music - ASCAP 

©1973 

Warner Bros. Records Inc. 
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BS 2716 

(S4 0, 525 ) 



SIDE 




SIDE ONE 


CS 31016 A 


1. WHAT'S COMING DOWN ON YOU 
steve eldridge-endless knights inc. 

2. WE'RE BACK FOR MORE 
steve eldridge-endless knights inc. 

3. FAMILY OF FRIENDS 

steve eldridge-endless knights inc. 

4. MY TIME 

steve eldridge-endless knights inc. 

5. NEIL DIAMOND MEDLEY 

neil diamond (bmi) stone bridge music 

tally rend music 


SIDE TWO 



RECORDS 
BACK FOR MORE 
Endless Knights 


CS 31016 B 


1. I BELIEVE IN MUSIC 

mac davis fbmil song painter music 

2. RAG MAMA 

iim kweskin- blind boy fuller 

3. TOMMIE CRAPPER 
ghtly- 

4. GITARZAN 
ray stevens (bmi) 

5. FLOWER OF MY EYE 
bill kniohtly-endlets knights inc. 

6. JOLSON MEDLEY 
al jolson- traditional 


bill knightly-endless knights inc. 



SD33-352 


ATCO 


% 


%> 


DADA 


1. BIG DIPPER (4:09) 
Pete Gage -Paul Korda 


SAMPLE COPY 
NOT FOR SALE 


ONE 


2. THE LAST TIME (3:37) 
Mick Jagger- Keith Richards 

3. THIS IS MY SONG (4:33) 
Pete Gage -Paul Korda 

4. SEED OF PEACE (3:26) 
Paul Korda - Don Shinn 

5. ORGAN INTERLUDE (0:54) 
Don Shinn 

6. TONITE IS (0:54) 

Paul Korda - Don Shinn 


7 C 




(ST-C-702047 PR) 


c °*°'»g corp., i84i e*°*° 





S D33-352 




DADA 


TWO 


1. SHE WALKS AWAY (3:22) 

Pete Gage-Zagni 

2. ASPEN, COLORADO (4:58) 
Tony Joe White 

3. EYES OF THE WARREN (4:08) 
Don Shinn 

4. JASAMIN (2:36) 

Paul Korda 

5. DADA (3:48) 

Paul Korda 


SAMPLE COPY 
NOT FOR SALE 




(ST-C-702048 PR) 
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THE BEACH BOYS 

i U.S.A. 
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SN-16015 

(SN-1-16015) 


jf 1. SURFIN’ U.S.A. • 2:20 

(Chuck Berry) BMI 

2. FARMER S DAUGHTER • 1:49 

(Brian Wilson) BMI 

3. MISIRLOU • 2:02 

(Roubanis-Wise-Leeds-Russell) BMI 

4. LONELY SEA • 2:20 

(G. Usher-B. Wilson) BMI 

5, SHUT DOWN • 1:50 

(B. Wilson-R. Christian) BMI 


% 
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A(k *f OF CAPITOL INOUsr, 


rrrrrrfrr? 


THE BEACH BOYS 
SURFIN’ U.S.A. 


SN-16015 

(SN-2-16015) 


1. NOBLE SURFER • 1:50 

(Brian Wilson) BMI 

2. HONKY TONK • 2:00 

(Doggett-Scott-Butler-Shepherd-Glover) BMI 

3. LANA • 1:40 

(Brian Wilson) BMI 

4. LETS GO TRIPPIN' • 1:52 

(Dick Dale) ASCAP 

5. FINDERS KEEPERS • 1:43 

(Brian Wilson) BMI 


duplication 


oa 13 ^noiHdv^o/vo/y, 



AM 6152 

1AM 6152 A) 

33 fours 


1. BLACK ORPHEUS (A. Jobim) 8'05 

2. KEESTER PARADE (J. Mandel) 6'58 

3. THE SHADOW OF YOUR SMILE- 

IP. Webster - J. Mandel) 7'32 

Produced by Sonny LESTER 

® 1980 Licence Groove Concerts Inc. 

Distribution 
MUSIDiSC EUROPE 


DUPLICAim LA 


RAD/ODIFFUSION SON 3 



’^O/Vographique ET DU 



?AM 6152 0) 

33 tours 


1. SEVEN ELEVEN (H. Edison) 9W 
a. ODE TO BILUE JOE (B. Gentry) 10'43 


Produced by Sonny LESTER 


® 1980 Licence Groove Concerts Inc 


Distribution 
MUSIDISC- EUROPE 
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PICKWICK 

INTERNATIONAL 

PRODUCTIONS 


1 

2 

3 





4:06 


COULD BE FREE 


4:26 


4. MADAM SUNRISE 6:00- 



A|{ songs by 

6a; mour Music Carp, (8M0 



I 



PICKWICK 
INTERNATIONAL 

PRODUCTIONS ^ 1930 4: | 7 

2, FREEDOM 5:48 

3. THEY'VE GOT THE TIME 5:51 

* 4. AIDERS m THE SK V 

(GHOSTRiDERS) 5:28 

All songs published by 
' ' Barmour Music Corp. (BMI) except 

* E.H. Morris (ASCAB 




M. FROG 

LABAT 


Produced by M. FROG (JEAN YVES LABAT) 


subsidiary AND 


iEARSVILLE 



M. FROG 

LABAT 

Produced by M. FROG (JEAN YVES LABAT) 


©1973 Warner 
Bros. Records Inc 


subsidiary and 


ifAtsmu 


3. MONKEY PEOPLE (M. Frog) 2:30 

4. WELCOME HOME (M. Frog, J. Holbrook) 2:55 

5. RELAX GOLIATH (M. Frog, J. Holbrook) 6:00 


All selections published by 
Fourth Floor Music, Inc. - ASfcAP 
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REPRISE RECORDS 


JIMMY L. WEBB 


WORDS AND MUSIC 

Produced by Jimmy Webb 





JIMMY L. WEBB 

WORDS AND MUSIC 

Produced by Jimmy Webb 


MUSIC FROM AN UNMADE MOVIE 
(In Three Parts) (Jimmy Webb) 

1. SO NOS EULER 3:40 

2. iDOROTNY CHANiDLER BLUES 

3. JERUSALEM 5:00 

4. THREE SONGS: 2:11 

LET IT BE ME (Curtis -DelanoetEecaud') 
NEVER MY LOVE (D & D Addrisi) 

I WANNA BE FREE (Boyce-:H**t) 

5. ONCE BEFORE I DIE 4:30 

(Jimmy Webb) ^ 


OF WARNER BROS 
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MEDIA PRODUCTIONS 

A LONELY WORLD 


COPYRIGHT © by MEDIA PRODUCTIONS, ALL RIGHTS RESERVED 


■■■ 


Side [1, MP-104 


ZZVz RPM NONBREAKABLE 


A Documentary Study of the 
Neurologically Handicapped 

Child 

This is an educational recording and may 
not be used for general broadcasting 
purposes or for reproduction. 
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MEDIA PRODUCTIONS 

A LONELY WORLD 


COPYRIGHT © by MEDIA PRODUCTIONS, ALL RIGHTS RESERVED 


Side 7 , MP-104 



33V 3 RPM NONBREAKABLE 


/ . 


A Documentary Study of the 
Neurologically Handicapped 

Chiid 

This is an educational recording and may 
not be used for general broadcasting 
purposes or for reproduction. 
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KARATE 


CVP-833 


$ 10 - 


>c A LL.Q 



Printed in U.S.A 


FOR BEGINNERS 


Kui?g pu 

Tac Kwoi> Do 


MARTIAL ARTS - 
SELF DEFENSE - 
HOME STUDY COURSE 


Richard Chun 

International Grand Master 
8th Degree Black Belt 


CONTENTS: 12 inch LP Record and 
Illustrated Instruction manual 
with over 90 photos 


Produced by Conv$f'Sa-dhone Institute, Inc,. New York, N.Y 
“Successfhl^ Teaching Methods since 1911” 



KARATE FOR BEGINNERS 

HOME STUDY SELF DEFENSE COURSE 


SELF DEFENSE 

Wouldn’t you like to be able to defend your- 
self and then counter-attack against one, two 
or more persons? Then Tae Kwon Do Karate is 
what you are looking for. International Grand 
Master Richard Chun, Eighth Degree Black 
Belt, in cooperation with the Conversa-phone 
Institute, has devised a home study course 
which will teach you how to defena yourself 
and your loved ones against a vicious or sur- 
prise attack. 

Master Chun uses an Audio Visual Method 
combining voice instruction and numerous pic- 
tures that describe each technique and move- 
ment to the fullest. Now in your own home 
under relaxed conditions you can practice to 
become proficient in the art of self-defense. 
Master Chun will teach you how to use your 
hands and feet with speed and finesse against 
an attack either in front or from behind. Learn 
how to counter-attack with a knife hand strike, 
a spear hand strike, a hammerfist or a front 
kick to where your opponent is weakest. You 
will learn all of these movements in Master 
Richard Chun’s Karate for beginners series. 

A question frequently asked of Master Chun 
is, “Do I have to have a good physique to be- 
come a Karate expert?” The answer is no. You 
can be tall or short, fat or skinny. Build is not 
important. What is important is the correct 
directions and practice. 

Also Karate for Beginners will build confi- 
dence and fitness in yourself. You will gain 
respect in your neighborhood and you will no 
longer be afraid of the town bullies. You will 
now possess the Oriental Secrets of how a 
smaller or weaker person is able to defeat a 
large powerful opponent. 

After the student completes the beginner’s 
series, he will have covered all the material 
needed to qualify for the Yellow Belt. In the 
near future, we expect to add courses for the 
Green, Red, Brown and Black Belt levels. 


HISTORY AND DEFINITION 

The origins of martial arts remain obscure, 
but certainly predate written language. Stone 
reliefs and cave murals in Korea and the folk- 
lore of India suggest that methods of unarmed 
combat were employed before the time of 
Christ in the West. The earliest recorded infor- 
mation concerns Ancient Korea, which was 
divided into three kingdoms. Silla, the smallest 
of these territories, braved constant invasions 
from the two powerful Northern Kingdoms. 
During the reign of Chin Hueng, an aristocratic 
warrior corps was organized and called the 
Hwa Rang Dan. Studying the fighting manners 
of wild animals, these young noblemen formed 
a self-defense technique known as Soo Bak 
which meant “punching and butting.” 

Although the legends are plentiful, the most 
widely accepted theory of the evolution of 
weaponless fighting as an art centers around 
the Buddhist monk Bodhidharma, who traveled 
from India to China along the Himalayan route 
and founded the temple of Ko San So Rim, also 


known as Shaolin-ssu. Ordinary weapons were 
forbidden on temple grounds, so Bodhidharma 
taught the monks a system of mental and phys- 
ical exercises that they might have an unarmed 
means of defending themselves against th 
bandit gangs and dangerous animals they en- 
countered on their pilgrimages. The styles 
themselves were very often derived from na- 
ture. Once, it is said, a Zen Master was walking 
through the forest when he saw a bird that was 
attacking an insect. This in itself was not un- 
usual. What startled the Zen Master was that 
the insect, a praying mantis, was using its long 
forelegs as defensive weapons. After several 
unsuccessful assaults the bird retreated and 
flew away. This primary art of self-defense es- 
tablished by Bodhidharma and practiced by his 
followers became known as Kwon Bop and the 
Monastary became noted for its fighting tech- 
niques. Through the flourishing of Buddhist 
culture, their methods extended to Japan, 
Okinawa and Korea where they became fused 
with the native skills, like those of the Hwa 
Rang Dan, resulting in the now varied forms of 
martial arts. 

Of these varied styles, three have more 
widely attracted the West, especially the 
United States. These are: Kung Fu from China, 
Karate from Japan and Okinawa, and Tae Kwon 
Do from Korea. 

Kung Fu literally means “tasks to be done.” 
This Chinese style makes use of flowing, circu- 
lar movements, patterned after the swinging of 
a sword. Japanese Karate is “the art of the 
empty hand.” It employs focused straight-line 
techniques with an emphasis on the hand 
skills. The Korean method of Karate is Tae 
Kwon Do which translates “the art of kicking 
and punching.” This martial art combines the 
movements of the other two, but centers 
around its own unique and powerful kicking 
techniques. 

Since “Karate” is the term most familiar in 
the West, we will employ it in this text in a 
generic sense to signify the Chinese, Japanese 
or Korean styles. 


PHILOSOPHY AND PRINCIPLES 

One summer morning, a Zen Master was 
walking with his student through a field. “Look,” 
said the student, “how the light breeze bends 
the reeds to the ground. How much better it is 
to be strong like the oaks.” “Remember what 
you have said,” replied the Zen Master. In late 
autumn, after a great storm, the Master took 
his student to the same field. They stopped 
before an oak which had fallen and was split in 
two. “Now show me a reed," said the Master, 
“which lies broken like this tree.” 

A more practical parallel from Western his- 
tory is from the gladiatorial games of Ancient 
Rome. The most popular battle in the arena was 
that between a secutor, a man in full body 
armor furnished with a shield and a sword, 
and a retiarius, a man armed only with a net 
and dagger. At first glance it would seem the 
secutor was the overwhelming favorite, but in 

New York, N.Y. 


reality, neither man had the advantage. The 
secutor was slow moving and the retiarius was 
vulnerable to any blow that could catch him. 
In other words, it was a classic contest of brute 
power versus agility in which each man had his 
strengths and weaknesses. The recognition 
and development of our strengths are the es- 
sence of Tae Kwon Do — Karate. 

This martial art uses all the muscles and 
joints of the body for a system of unarmed self- 
defense and counterattacks, that which is soft 
for speed and agility and that which is hard for 
resistance and attack. By harnessing and mas- 
tering the potential within himself, the student 
may overcome his only real enemy, the fear 
within himself. This requires patience and 
humility. As the body unfolds its strength and 
grace through Tae Kwon Do — Karate, presence 
of mind, gentleness and nobility of character 
will replace the lack of faith and confidence in 
the ability of one’s own resources. 



ABOUT THE AUTHOR 

Internationally famous Master Richard Chun 
holds an Eighth Degree Black Belt, which is 
one of the highest achievements in the martial 
arts world. 

As head coach, he led the United States’ 
Team to a second place finish at the First 
World Tae Kwon Do Karate Championship held 
in Seoul, Korea in 1973. In 1975 he was tech- 
nical advisor to the team. 

In addition to teaching at his own school in 
New York City, Master Chun is a professor of 
physical education teaching martial art at the 
City University of New York. Besides he is an 
International referee for the World Tae Kwon 
Do Federation. 

Master Chun is also the author of four books 
on the martial art of Tae Kwon Do Karate and 
has several others under preparation. 
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VOL. 1 KARATE FOR BEGINNERS CVP-832 

VOL. 3 KARATE FOR BEGINNERS CVP-834 

• Breathing 

• Concentration and Meditation 

• Warm-up Exercises 

• Belt System and Promotion 

• Attention Stance and Bowing 

• Proper Fist 

• Straight Punch 

• Ready Stance 

• Horseback Stance 

• Straight Punch in Horseback 

Stance 

• Elbow Techniques 

• Vital Target Areas 

• Front Stance 

• Walking Front Stance 

• Straight Punch in Walking 

Front Stance 

• Left and Right Hand Low 

Blocks 

• Low Block in Walking Front 

Stance 

• Left and Right Back Stance 

• Walking Back Stance 

• Right Hand Outside Middle 

Block 

• Left Hand Outside Middle 

Block 

• Outside Middle Block with 

Front Stance 

• Outside Middle Block with 

Back Stance 

• Outside Middle Block with 

Walking Front Stance 

• Outside Middle Block with 

Walking Back Stance 

• Left Hand Inside Middle Block 

• Right Hand Inside Middle Block 

• Left Fighting Stance 

• Right Fighting Stance 

• Left and Right Knee Kicks 

• Left Round Kick 

• Right Round Kick 

VOL. 4 KARATE FOR BEGINNERS CVP-835 

CLOSING COMMENTS 

• Right Knife Hand Middle Block 

• Left Knife Hand Middle Block 

• Right Knife Hand High Block 

• Left Knife Hand High Block 

• Right Knife Hand Low Block 

• Left Knife Hand Low Block 

• Knife Hand Block with Walking 

Back Stance 

• Left and Right Side Kicks 

• Outside Middle Block with 

Spear Hand Attack 
% Ins ide Middle Block with 

Backfist Strike 

• Knife Hand Block with Front 

Kick 

• Knife Hand Block with Round 

Kick 

• Knife Hand Block with Side 

Kick 

• Basic Self Defense Techniques 

• Basic Form [ Formal Exercises ] 

We hope you have enjoyed studying 
Volume Two of this Home Study 
Course. Practice the techniques you 
have learned until you can do them 
perfectly. Also keep reviewing the 
material that you have learned in 
Volume One. 

When you have mastered both of 
these volumes, we suggest that you 
obtain Volumes Three and Four of 
this series. These volumes contain 
advanced beginners material. After 
completing these four volumes, you 
will have covered all the material 
necessary to obtain your Yellow Belt. 

For the students who are interested 
in the promotion test for the Yellow 

Belt, please refer to the requirements 
that are described in the text of 
Volume Four. 


Photographs by Marco Vega Illustrations by James Infantino 
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HEAR HOW TO PLAY WINNING BRIDGE 




OSWALD JACOBY: AMERICA’S FOREMOST BRIDGE AUTHORITY DISCUSSES BIDDING 


Here is one of the world’s foremost bridge players, and one 
of America’s most respected bridge teachers, serving as your 
private tutor. Oswald Jacoby, long recognized as one of the 
geniuses of the card table, presents here a simple, easy-to- 
follow short course in the fine art of bidding. 

This discussion begins with the fundamentals, such as the 
point count : 

A — 4 points. 

K — 3 points. 

Q — 2 points. 

J — 1 point. 

If you can add, you can bid correctly, with the help of the tips 
Jacoby gives you here. 

The Album proceeds logically from the basics, such as the 
point count, upward and onward. Here are some of the bidding 
problems analyzed, discussed and outlined by Jacoby: 

Opening bids— biddable suits'; the short club; the various 
no-trump openers ; opening two bids ; pre-emptive openers. 

The response — the minimum responses; double and triple 
jumps; forcing bids; jumps in no-trump; one-over-one; two- 
over one; jump shifts. 

The points you and your partner need for game in the vari- 
ous suits, in no-trump and for slams. 

Slam bidding — how to reach a slam ; the Blackwood conven- 
tion ; other slam hints. 

Overcalls 
Take-out doubles 
Business doubles 
Lead-directing doubles 

And, wrapping up this album, Jacoby tosses in a few valuable 
hints on the play of the hand. Although this was designed as 
a course in bidding, Jacoby felt that there were a few playing 
suggestions he had to get off his chest, so here they are. 

This is an album designed primarily for the beginner, yet 
even experts who’ve heard it feel they learn something from 
it. Jacoby has a few strong cofivictions about bridge and bid- 
ding in particular which make good sense. And, too, many 
players feel that HEARING THE INSTRUCTIONS imbeds 
them in the mind much more than reading them. 

So if you’ve just got a yen to play bridge, or if you’ve already 
started accumulating master points, Oswald Jacoby’s words 
will be valuable to you. 

But, for the beginner, they are all-important. Here, on one 
album, is all you’ll ever need to know about bidding. Play the 
record over a few times. Play bridge a few times. You’ll soofi 
find you’re a good bidder, and you’ll thank your private tutor, 
Oswald Jacoby. 


GLOSSARY OF BRIDGE TERMS: 


CONTRACT — The agreed upon suit and the requisite number of tricks that must be made by 
the offensive pair in order to obtain a plus score. 

BID — The opposing pairs engage in an auction. Each side makes bids, the highest and last of 
which obtains the contract. 

POINT COUNT — A method by which the cards are evaluated so that the proper bid may be made. 
TRICK — A trick consists of 4 cards, one played by each player. There are 13 tricks in the deck. 
DISTRIBUTION POINTS — Points added or subtracted to the point count because of length or 
shortness of suits. 

SUITS — There are 4 suits — Hearts, Diamonds, Clubs and Spades. 

TRUMP— The suit in which the contract must be played. For a particular trick if the player 
does not have the suit which is led, he may win the trick by playing trump. 

NO TRUMP — A contract which is played with no one suit being trump. 

SHORT SUIT — A card holding of less than 3 cards in a suit. 

LONG SUIT — A card holding in excess of 4 in a suit. 

MAJOR SUIT — Hearts o>- Spades. 

MINOR SUIT — CluL - ’amonds. 

BIDDABLE SU hich may be bid. 

SHORT CLUB— q>Q 0 ^ vention. 

STOPPERS — An . \ xvx or a QJx in a suit. 

SINGLETON — One -ard of a suit. 

DOUBLETON — Two cards of a suit. 

FORCING BID — A bid which requires one’s partner to make another bid. 


FACE CARD — Any card above the 10. 

RE-BID — Any bid by a player after his first bid. 

JUMP BID — A bid that contracts for more tricks than are required to be made for a minimum 
answering bid. 

JUMP SHIFT— A jump bid in a different suit or no trump. 

GAME — Eleven tricks in Clubs or Diamonds, 10 tricks in Hearts or Spades, 9 tricks in No Trump. 
Only tricks in excess of the first six are counted toward making the contract; Therefore another 
definition of game would be bids of 4 Spades or Hearts, 5 Clubs or Diamonds, and 3 No Trump. 
RANK OF SUIT— The suits in order of rank beginning with the lowest ranking are Clubs. 
Diamonds, Hearts and Spades. In the bidding, a bid at the same trick level in a higher ranking 
suit meets the requisites for continuing the auction with higher bid. A bid in “No Trump is 
higher in rank than a bid in any suit. 

BLACKWOOD CONVENTION— An artificial system of bidding towards a slam, which gives 
the player who is the leading bidder information as to the number of Aces and Kings held by his 
partner. 

SLAM — A contract of 12 or 13 tricks. 

OVERCALL — A bid higher than a preceding bid by one’s opponent. 

DOUBLE— A double of an opponents bid is a bid announcing that if the opponent gains the con- 
tract and fails to make it, an abnormal penalty to the opponents score will result. Conversely, it 
the opponents make their contract, the doubler is penalized. 

SET — When an opponent fails to make his contract, he is set. 

OVERTRICK — An overtrick is a trick made in excess of the number required to make the 
contract. 

DECLARER— The member of the offensive partnership who is to play the contract. 
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MARTIN BELL 


Stories from 

THE 

WAY 

OF THE 
WOLF 

THE GOSPEL IN NEW IMAGES 


SIDE 1 - 

1. Barrington Bunny (16:00) 

2. Rag-Tag Army (5:19) 


SIDE 2- 

1. Noel-The Lone Ranger (11 : 40) - 

2. Wood and Nails and Colored Eggs (6:40) 


r 


Written and Narrated by MARTIN BELL 

Engirieer: GARY ERICKSON, Sound 80 
Minneapolis, Minnesota 

Violin: DAVID HOLLAND 
Drums: STEVE KIMMEL 
Guitar: DICK STUDER 
Piano: BRUCE BARTL 

Original music composed by MARTIN BELL 

Music arranged and conducted by THE REV. DICK BLANK 
St. Christopher’s Episcopal Church 
St. Paul, Minnesota 

Production Constant to Seabury Press: 

MARGARET Ht ANDERSEN 

Jacket design and production services: 

JOHN G. FINKBINER 


Martin Bell . . . what’s he like? Well, he’s a compelling 
guy — alert, perceptive, wary, graceful in motion — 
impressive. He’s truly creative in the realm of imagery, 
and compulsively productive. 

He composes the music and lyrics for his songs, and 
he narrates his own stories in such a way that when 
he begins with, "Once upon a time in a large forest," 
the ears get ready for the kid stuff . . . then all of a 
sudden the fact dawns that he’s just delivered a fast 
WHAP and the time is NOW. 

Of the four stories, BARRINGTON BUNNY will most 
likely be the one to coax a tear until RAG-TAG 
ARMY puts a catch in your throat. NOEL — THE LONE 
RANGER is an horizontal time-line historically in- 
cised, and there is no way ... no way ... to miss the 
point that this promise is a promise of hope. Then 
listen carefully to WOOD AND NAILS AND COLORED 
EGGS. You’ll need some time set aside for meditation. 


It’s all there — all together. There is no escape from 
what you hear. Sure, they’re just stories, but they a£e 
really more than just stories. They are a powerful way 
to communicate old truths in new language . . . sea- 
soned wine in new skins ... his way of saying that 
each human being is important, and the time to learn 
it is now. 

Oh yes, Martin Bell . . . what’s he like? 

Well, he’s an Episcopal clergyman, a writer, musician, 
composer, a lecturer, psychologist, a president of a 
company called Spirit Images. He has.est^blished two 
records in swimming competition, earned a brown 
belt in Judo, distinguished himself as a detective for 
Pinkerton in Chicago and as a d^H jockey in Detroit. 
He’s married to the former Ann Parry, has two chil- 
dren and is a nut about movies . 

What more can wejjsay? ‘ 


■* 

Proper care of this record will prolong its life and increase your listening enjoyment. Keep in special protective sleeve when nothin use; 
avoid handling the playing surface. Wipe with record-cleaning cloth or soft, slightly damp cloth. Set phonograph for proper nfcedle and for 
proper turntable speed. CHECK THE NEEDLE FREQUENTLY FOR WEAR. IF DEFECTIVE, THE NEEDLE CAN PERMANENTLY ^DAMAGE THE 
j RECORD. For proper reproduction, use RIAA or similar setting. • 

Prodticed and DistriSuf^d.*by Tfoe Seabury Press, Inc., 815 Secqnd«Avdrf je, New York, N.Y. 10017 

Copyright D 1 970 l^H>pirit ffcrtago^VInc! All-Tights reserved* Printed in U.S.A. 
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With their first album, JIM COPP TALES, Jim Copp and Ed Brown 
effected a revolution. 

The sophistication, humor in d musical versatility that made JIM 
COPP TALES the most celebrated children’s record of all time are 
now to be found in FABLE FOREST— for these two Los Angeles 
bachelors have again been at work — writing, composing, drawing, 
performing, recording, editing. And again the result is a work 

of art.-jd / ^ 

The fifteen songs and stories of FABLE FOREST were written by 
Qpp, with some ideas and suggestions by Brown. Copp also com- 
posed all of the music, spoke the narrative plus all of the sixty 
-^orjnore voices that appear on the record; in addition, played all 
of the musical instruments himself. By means of the multiple 
recording miracle — and an amazing talent — he brings magically 
to life animals, fish, birds, people, even trees . . . Brown, who did 
the cover, combined with him to produce the imaginative sound 
effects — everything from the violin recital of an ant to a terrify- 
■tjjjljjjj" ing stwfib’ at §ear. 

Mr. Aesop, the original fabler, would have been delighted with 
the results. “"'Hi?* 


JIM COPP, ED BROWN RECORDING FABLE FO] 


1. WHEN THE WORLD WAS YOUNG 

Live and learn 




2. INCIDENT IN THE FOREST 

Little friends may prove great friends 




3. THE WEDDING f 

Don't overstep yourself A 

4. THAT VAIN MISS CROW tl 

Never trust a flatterer 

5. THE DOWNFALL OF SEBASTIAN FOX 

Honesty is the best policy 


6. MINE! MINE! 

Keep your disputes to yourselves 


Critics applaud 

The New Yorker: ‘’Like a bright new star appearing amid the foolishness that is all too fre- 
quently directed at infant ears, Playhouse (a bright new recording company) brings us 
“Jim Copp Tales,” nine very off-beat stories marked by a freshness and gaiety that haven't 
been encountered since the long-ago days of the young Disney.” 

★ ★ ★ ★ Very Strohg Sales Potential — Essentia! Inventory.” 

Dorothy Herron, Cleveland Press : “Whimsey that will send Jack and Jill, Sleeping 
Beauty and the rest of the troupe into a hurried retirement. Truly the only 
original thinking along these lines.” 

Hi Fi Review : “. . . might even be called educational if they were not such fun 
to hear.” 

Glenn C. Pullen, Cleveland Plain Dealer: "Custom-made for youngsters . . . will 
also entertain parents.” 

Roger Detimer, Chicago American: ". . . rarity — indeed it is such, by virtue of its 
total excellence.” 

San Frattcisco Chronicle: ". . . appealing to adults as well as children." 

Bruce George, Troy Daily News: ". . . the best group of stories for children and 
their sophisticated elders I have heard.” 

Alida H. Bothwell, Playthings: "A new hero for the youngsters, Jim Copp.” 

Frederic Ramsey, Jr., Saturday Review: "The multiple recording tech- 
nique used by Copp and Brown is, as far as this reviewer knows, 
entirely novel . . . The technique is such an improvement over 
older methods that it may have opened up a new medium of 
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n. THE FLYING TORTOISE 

Pride cometh before a fall 

^$HE BALLGOV^O 

Don't count your chickens before 
they’re hatched 


fable Forest 


The Billboard. 


9. ANYTHING TO PLEASE 

You can't please everyone 


THIMBI 


10. THE ANT 


One good turn deserves another 


EAST QF YU 


11. THE NEARSIGHTED HERON 

Never talk to strangers 


12. THE STORM AT SEA 

The grass may not be greener 


13. HOW TO OUTWIT A WOLF 

Don’t overestimate yourself 

14. HAROLD BEAR, V.I.P. 

Nobody likes a braggart 


15. EPILOGUE 

The wise remember 


PLAYHOUSE RECORDS 

Box 36061, Los Angeles 36 

Copyright by Playhouse Records 
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HApPY HOUSE records ! 



The Adventure* of 



The Childrens Theatre Players and orchestra 


C-25 ALICE IN WONDERLAND 



C-26 COUNTING AND ALPHABET SONGS 


COUNTING 
and ALPHABET 

songs 




SDTIIMI 


STORIES 



GOLOILOCKS and 
THE THREE BEARS 


CINDERELLA 


and others 


C-27 FAVORITE BEDTIME STORIES 





C-23 RAG DOLL'S ADVENTURES 



C-28 NUTCRACKER SUITE 



C-24 HANSEL AND GRETEL 


Snow White 



C-29 SNOW WHITE 



C-30 GILBERT AND SULLIVAN 



C-31 FUN ON A RAINY DAY 



WESTERN 


C-35 SONGS AT WESTERN CAMPFIRES 





TUNNY BONOS, BOUNDS AND STORIES ABOUT A PLEASANT 
ADVENTURE INTO THE IMPOSSIBLE LAND OF OOOOI 
A PLACE WHERE ONLY OOOO CHILDREN CAN VISIT 
AND TALK WITH THE HAPPY MONSTERS 


C-36 HAPPY MONSTERS 




■■ 


C-37 MOTHER GOOSE STORY BOOK 

MAN 


C-38 ANIMAL SONGS C-39 LET'S HAVE A PARADE 

UFACTURED BY HADDON RECORD CORP., U.S.A. 














■W-6. ■-'■f ' • 


LUMIERE . : 

...a science-fantasy fable with story and music by CRIS Wll.I.l^flSOn; . *- . . 

for children and adults of all ages. - y" .j 
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story & music by 

CRIS WILLIAMSON 


illustrated by 
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XCITING NEW HIT 






POWEI 


We are pleased to report ' 

xi x nn a _ -a r\r\r\ .fl 


that SPACE: 1999 won dr 
“Recommended Viewing” 
commendation from Dr. 
Wernher von Braun, 
president of the National 
Space Institute. 


Three action v - adventure stories of the 
future from the spectacular new hit 
television series... SPACE: 1999. 

•Breakaway - The crew of Moon Base 
Alpha begins their fantastic journey into the 
unknown. 

•Death’s Other Dominion - The Al phan’s 
encounter a people who have conquered 
time on a frozen planet. 

•Mission of the Darians - Two races inhabit 
a gigantic space craft; one worshipped, 
the other exploited by their masters 
Should the Alphans intervene. 
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an advt'iitnre story in sound 



adventure stories in sound: 

The thrill of hearing a storv come alive via the s(K>ken word, even in this day of 
television, is still a large part of a child's education. There is something magic in a 
child’s mind being able to imagine scenes and locales by the suggestion of spoken 
words. The use of imagination is the first step in the development of the creative 

m These "adventure stories in sound" were conceived for three reasons. The first 
reason is one of simple pleasure. The art of story telling, be it narration or the acting 
out of dialogue, is one of the oldest and most enjoyable in the world. Listening to a 
story especially one of adventure spiced with danger, opens the mind's eye to the 
world that exists beyond our four walls. It is pleasure that cannot be obtained 
through any other means. 


The second reason for the creation of this series is to acquaint the non-reading 
child with some of the most famous literature in the world. Through these condensa- 
tions, augmented with sound effects and music, one becomes familiar with the dia- 
logue and actions which have made these stories classics of adventure tales. 

The third reason, and perhaps most important, is to evoke a curiosity in the 
child to explore these stories in their written form. The aim is to create a desire in 
the child to read these stories and others as well. 

This series is really a set of plays without the visual aspect. They offer both 
background material and the dramatic action of the story being told. Full advantage 
of recently developed sound technology has been taken in producing these records. 

This series ably demonstrates how learning can be a thing of excitement and 
enjoyment. 




FIRST MAN IN THE MOON 



Cast of Characters: 


Professor Wendige Dutch scientist experimenting in 

telegraphy. 

Mr. Bedford One of the first men to visit and 

return from the moon. 

Professor Cavour Inventor of the ship that made the 

moon trip and now prisoner of the 
moon men. 


Somewhere in Holland in 1900, Professor Wendige tries 
unsuccessfully to receive messages on his telegraph equip- 
ment. The messages are from Professor Cavour, who is a 
prisoner on the moon, and there is quite a bit of interference 
in the transmission. His efforts are interrupted by a knock on 
the door and a visit from Mr. Bedford, whose arrival from 
America has been long awaited. Mr. Bedford made the moon 
trip with Professor Cavour and was forced to return to earth 
without him. He has heard that Cavour is still alive through 
the code messages Professor Wendige has been receiving. 
Both Bedford and Professor Wendige have been asked by 
their respective governments to keep the facts regarding the 
moon trip a secret from the general public. 

At Professor Wendige’s request, Mr. Bedford begins to 
relate the events that led to the moon trip. About a year and 
a half before, Mr. Bedford's neighbor was Professor Cavour. 
While at home one night, Mr. Bedford heard a giant explo- 
sion and saw his neighbor's house torn from its foundation 
and hurtling into space. He ran out to help and saw Professor 
Cavour unhurt and, strangely, quite pleased with what had 
happened to his house. 

Professor Cavour was asked to spend the night with Mr. 
Bedford and proceeded to tell him what has happened to the 
house and why. In his experiments, he had created a gas, 
which he calls “cavourite”, that cancels out gravity in every- 
thing except human beings. Without his knowing, some of the 
gas had leaked out of his laboratory and filled his house. The 
house, freed from the gravity of the earth, flew off into space. 
Professor Cavour was delighted that his gas worked and dis- 
closed his plan to use it to fly to the moon. Cavour explained 
that although "cavourite” will not affect human beings, it can 
degravitate any kind of material and if human beings are in- 
side an object, they will be taken along when the object frees 
itself from gravity. Cavour’s plan is to build a glass sphere 
overlaid with metal. There is to be a hollow space between the 
metal and the glass sphere into which the gas will be released. 


The metal outer covering will be in the form of shutters, con- 
trolled from within the sphere which will release the gas, thus 
enabling him to navigate the sphere. 

In a year’s time, the space vehicle is built. Mr. Bedford, 
intrigued with the plan has helped the professor in building 
it. When it is finished, Professor Cavour asks Mr. Bedford to 
accompany him on the first trip to the moon. Mr. Bedford 
agrees and they set off on this exciting adventure. 

The trip itself is uneventful. Professor Cavour’s careful 
plans and his invention have worked and the trip to the moon 
is accomplished without any problems. Upon landing on the 
moon, Cavour and Bedford emerge from the sphere and go 
out to explore. It is early morning on the moon and the pro- 
fessor notes that the temperature which has been below zero 
has quickly risen to eighty degrees above zero within a few 
moments. Because of the extreme temperature range, plants 
on the moon achieve a full month’s growth within a day. Both 
men see the plants grow before their eyes to a height which 
dwarfs them and their space sphere. Suddenly, on a ridge 
there appear giant cows. The plant field in which they have 
landed is a pasture and the cattle have come to feed. Behind 
the cattle appear giant moon men, shaped like huge ants. The 
professor and Mr. Bedford try to hide behind the rocks, but 
are seen by the moon men who capture them. 

The moon men do not speak English, but communicate by 
a series of high pitched signals and direct the two men into a 
cave that runs beneath the surface of the moon. The professor 
and Bedford are knocked unconscious and awake to find 
themselves with their legs chained. 

They are trying to free themselves when the moon men 
appear and signal them to come with them. Cavour and Bed- 
ford follow and walk through several caves until they come 
to a large room filled with slaughtered cattle. It is then that 
they realize the moon men intend to slaughter them also. 
Bedford has, meanwhile, loosened his chains and he and the 
professor try to escape, pursued by the moon men. They find 
a passageway through which they see daylight and run to the 
surface. They know they must get back to the sphere before 
the sun sets or they will instantly freeze in the frigid night 
temperature of the moon. They set out to find the sphere and 
agree that whoever reaches the sphere must take off before 
the sun sets fully. Mr. Bedford locates the sphere first and 
waits for the professor. But the last rays of the sun are slowly 
fading. Bedford does not know if Professor Cavour has been 
recaptured by the moon men, or if he has frozen to death, but 
he must take off. 


The story of the trip is not believed by Bedford’s govern- 
ment and since the last of the “cavourite” gas was used up in 
the return trip to earth, there is no way of finding out what 
happened to Professor Cavour. The professor’s notes for the 
formula of the gas are incomplete, so no more gas can be 
made. Then, Bedford hears that Professor Wendige has been 
receiving messages from Cavour on the moon via his experi- 
mental equipment and hurries to Holland to consult with him. 

The telling of this strange story is suddenly interrupted 
by the resumption of signals on Wendige’s telegraph. It is 
Professor Cavour, still alive, but captured by moon men. 
whom he calls “Selanites”. These Selanites are a more intelli- 
gent race than the moon men Bedford had seen. The Selanites 
live in the center of the moon in huge cities on the shores of a 
large sea. They had found that the climate on the surface of 
the moon was not liveable and had moved inside the moon 
centuries before. Professor Cavour relates that they are fur- 
ther advanced scientifically than the earth. He had thought 
they were friendly, but has found out that they plan to fly to 
earth, destroy mankind and colonize the earth because the 
resources on the moon are dwindling fast and they must find 
another place to live. For their invasion of the earth, they only 
lack a fuel for their space vessels. They have been holding 
Professor Cavour as a prisoner in order to obtain his formula 
for the “cavourite” gas. Professor Cavour expresses his fear 
that the Selanites are growing impatient because he is with- 
holding the formula. Just as he starts to transmit the formula 
to Professor Wendige and Mr. Bedford, the Selanites come 
for him and his message is cut off. 

Professor Wendige and Mr. Bedford are stunned by the 
news of the planned invasion and are determined to warn the 
world, even though no one will believe the story. Despite their 
promises to their governments to keep this story a secret. Pro- 
fessor Wendige and Mr. Bedford decide to write a book which 
tells the unbelievable story and have it published so that man- 
kind will know of the danger that it faces. 
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ndiana Jones... American 
archeologist... adventurer... 
i seeker of the Lost Ark of the 
Covenant wherein lie the stone fragments 
of the Biblical Ten Commandments. 

It is 1936, the world uneasily awaiting a 
terrible tomorrow of war, and the search 
is on for the sacred Ark, a vessel said 
to contain untold power, a promise of 
invincibility for whoever possesses it. 
Indiana Jones will pursue the Ark of the 
Covenant halfway around the world, from 
the bitter high cold of Nepal to Egypt, 
where the answer to the mystery has 
slept in the sands for centuries. 

But it is 1936, and Indiana Jones does 
not search for the Ark of the Covenant 
alone. The long shadow of the Nazi 
Swastika intrudes at every tum with a 
spidery resolve to grasp the mystical 
power for itself and envelop the world 
in darkness. 1936. A pivotal historical 
moment. It is, perhaps, soon to be the 
last time Right and Wrong, Good and 
Evil, will ever be so clearly defined ... 
shall it be a future of darkness, or a 
future of light? 
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This album has been specially designed 

to give you a unique listening experience. 

With your imagination as the guide. 

get ready to feel the excitement 

and thrills created exclusively 

by the sounds, words and r C ^ 

music of "Raiders of the 

Lost Ark.” ] 
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STEREO 


LITTLE CAESAR HOUR 



"Caesars Hour" is an album made for all you mature minced 
people who understand and enjoy "risque" humor 

"Little Caesar" is a relatively new name in the entertainment 
field, but his professional approach and finesse have been lauded by 
many veterans who are amazed at his natural sense of timing and 
delivery. 

"Little Caesar" reveals a more serious side when he renders a 
deeply-felt and sentimental ballad in this album 

This sensitivity to life began in the early years of his life which 
started in 1925 in the North End of Hartford. 

"Caesar" has traveled all over the Country, and has appeared in 
clubs up and down the East Coast, but always returns to the City 
of Hartford that he loves most. 

By popular demand, he has been held over for a record breaking 
engagement of 26 weeks where he was engaged for one 

The "risque” antics of this very funny comedian raised a few 
eye-brows at Rodney Dangerf ield’s Club and the African Room in 
New York, but where he may have shocked his audience, he never 
failed to entertain and left them asking for “more" 

Everyone can find a little of himself in this "risque" approach to 
life, that his personable personality and appearance makes so easy 
to accept 

The love "Caesar" feels for his audience shows through in every 
performance, and his greatest reward is the laughter he hears at 
this time in our Country when there is so little to laugh at 

At every performance there are free "ear plugs" offered to the 
more finicky, but have never been used because no one wants to 
miss hearing about the things that life is all about More often they 
are taken for souvenirs of a memorable evening 
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STRAIGHT IN APPROACH 
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DR. CECIL OSBORNE 

Dr. Cecil Osborne, West Coast director of Yoke- 
fellows Incorporated, pastor of the Burlingame First 
Baptist Church for 27 years, has over 2000 hours in 
group leadership. His influence on the group movement 
of our time is singularly significant. Dr. Osborne has 
pioneered in the use of spiritual growth inventories and 
tests. His important contribution to the Christian Church 
in the form of giving breadth and depth to the Yokefellow 
Movement through psychological tests is incalculable. 

His integration of psychological and theological con- 
cepts, philosophies and methods has rendered more 
effective both disciplines in meeting the challenge and 
stress of our times. His meaningful techniques discussed 
in this interview will be an aid to all who seek growth 
and dimension in their lives. History has yet to write 
the ultimate significance of his contributions. 


THE ENCOUNTER SERIES . . . 

In keeping with the movement of our times toward 
group therapy and its trend to supplement the one to 
one relationship of psychotherapy and counseling with 
the multi-encounter of group process we offer this series. 
We are bringing the founders and leaders of this great 
movement to the public so that the finest experiences in 
their related fields may be made available to group mem- 
bers and their leaders. The Encounter series deals with 
the history of the group movement, its present role in 
the fields of psychotherapy, education, religion, and the 
family. The purpose of the series is to discuss the dynam- 
ics of group process and the problems encountered in 
establishing and maintaining a group. 


The interviewer for this series is the Reverend Joseph B. Kennedy. Marriage, 
Family and Child Counselor of Lodi, California. As a group therapist with 
many hours of group work, his questions are those being asked by member 
and group leaders everywhere. 




This series was recorded by Audio Unlimited, P. O. Box 
682, Lodi, California. Phone 369-5800. With the pur- 
chase of additional professional audio equipment AU 
can now produce records as well as conference recording 
and duplication. AU has done an outstanding job of 
recording choirs, pipe organs, and orchestras as well as 
interviews on psychological and theological subjects. 
For information about your specific application contact 
the above address. 
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LOOKING YOUNG FOREVER 


thru 

The ASHER SNIDER SYSTEM of 
ISOMETRIC FACIAL MUSCLE EXERCISES 

with 5-minute-a-day exercises 

NATURES ONLY METHOD FOR RESTORING AND REJUVENATING 
THE YOUTHFUL CONTOURS OF THE FACE 


I am firmly convinced, that one has to believe in 
this method, and in the results. For this method has 
a great deal to do with the power of the mind. For 
whatever you believe, sp it shall be . . . the results 
are commensurate to the desire. 

I would also like to state this fact. There isn’t 
anything, as far as is known, that will provide the 
benefits and results that nature's only method of 
facial isometrics will do. 

First ... to get results from this method, you must 
become aware and conscious of your facial muscles 
and expressions, and the effect they have on your 
facial appearance. Then thru this awareness, make 
one change and control your facial habits and pat- 
terns, and thereby change your face. 

You will also become aware, and observe the 
facial flaws and faults of other people around you. 
These observations will make you realize why peo- 
ple’s faces take the shapes and forms that they do. 
Secondly, it is easier to prevent lines that it is to 
eliminate them. 

The first thing in the approach to your facial 
faults, or corrective facial muscle exercises, is to dis- 
cover what is creating your particular faults, or the 
underlying factors that are causing them, and there- 
by eliminating them. It is hardly fair to expect to 
correct your facial problems, when you continue to 
put them in. 

The state of your face is a good indication of what 
you think and feel, not only of your face, but of 
yourself entirely. For if you thought well of yourself, 
the care of your face and your appearance would be 
of prime importance to you. 

In my method, I do not consider the skin of , the 
face as separate to the facial muscles. To me they 
arc one and the same. It is impossible to move the 
skin of the face without a facial muscle, as practi- 
cally all the facial skin is attached to the facial 
muscles. The theory of my method being, that the 


condition of the skin, is the result of the tonus of the 
facial muscles. Tonus in a healthy muscle indicates 
that the muscle at all times is in a slight state of 
contraction. 

This means that when you have flabby, loose mus- 
cles, you have flabby, loose skin. But when you have 
tight muscles, you have tight skin. 

I would also like to emphasize this fact. There is 
no possibility of ever putting a wrinkle or a line into 
your face with this type of exercise. These are de- 
signed to prevent and eliminate wrinkles. One of the 
chief principles of these facial exercises- is that, at 
no time, when doing an exercise, is a line, or a 
break, allowed to appear in the face. 

If a line is detected, then the exercise is being done 
incorrectly, and the position of the exercise should 
be adjusted to its correct position. All movement in 
these exercises is a rounded forward movement. This 
contours the face. 

There is never any stretching of the muscles at any- 
time. Muscles are extended to their normal exten- 
sion. held in the one position, then the muscle is 
contracted. 

This shortens and thickens the muscle and thereby 
tightens the skin. The idea is, that by shortening the 
facial muscles, thru these exercises and restoring the 
contours of the face, the result is a natural lift to the 
face. All this coupled with a pleasant expression, 
will give you a more youthful appearance. 

It is now agreed, that practically all facial wrin- 
kles are self-induced. If people would treat their 
face as tho it were something rare, priceless and 
irreplaceable, they would hesitate in doing a great 
many things that are advocated, and thereby, would 
take better care of their face. 

I would like to repeat, that no other method 
known, is comparable in results, cost and perma- 
nency to this method of facial muscle exercises. It is 
the only method that will produce lasting results 
and help keep the facial muscles young and active. 



Mr. Asher Snider is a world famous beauty authority 
and the foremost exponent of Facial Isometrics. He 
has been an instructor and lecturer in the field of 
Facial Isometrics for over thirty-five years, and has 
authored many books on the subject. 


The Snider system, which originated in German,, 
applies the Science of Isometrics to the reshaping and 
remolding of the face. Mr. Snider is the only man in 
America today teaching The Isometric Facial Progra-p., 
and thousands of women have attended his courses. 

As living proof that Mr. Snider’s system contains not 
merely words but a method that works, we invite you 
to take a close look at the lovely, youthful-looking, 
truly ageless model who appears on the front cover 
and the illustrated photo chart. She is none other 
than Mrs. Asher Snider, actually 45. an enthusiastic 
and ardent devotee of the Snider Method! 
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THE NEW GENERATION 
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LOU CARY 

THE NEW GENERATION 
“BEE-BEEP BAA-BAAP BOO-BOOP” 


Side A 

DISCO 

PROFESSIONAL STUDENT 

OREGANO 

THEYRE DEPRESSED 

DIFFERENT COUNTRIES 

MARCO POLO 

CORN BEEF and CABBAGE 

SAINTS 

POST DATED CHECK 



Side B 

VEGAS-ATLANTIC CITY 

TWO MUTES 

SOUTH PH ILLY 

ITALIAN PEOPLE 

DIFFERENT ORGANIZATIONS 

THE PRESIDENTS 

THE MOON 

CRIME 

THE WEIGHT 

ROLL OF TOILET PAPER 


LOU CARY Says and does things that most people would like to do and say if they had the wit and the nerve. 

LOU CARY is a must! One of the funniest men to come along in years! A talented comic. Once you hear this LP you'll 
agree! Guaranteed to moke you laugh! 
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COMING III SEPTEMBER ANOTHER 

"HIT A DAY” PROMOTION! 


Masterworks 


Beethoven: Concerto No. 0 in B-flat major lor 
Piano and Orchestra. Op. 19 
Beethoven: Concerto No. 4 in G major tor Piano 
and Orchestra. Op. 59 

Rudoll Serkin, Piano, with The Philadelphia Or- 
chestra. Eugene Ormandy, Conductor 

“Ip" ML 5037 


M- cart: Symphony No. 35 in D major (K. 385) 
(“Haftner ') 

Mozart: Symphony No. 36 in C major (K. 425) 
("Linz") 

Mozart Bicentennial Commemorative Issue 
1756-1956 

Royal Philharmonic Orchestra, Sir Thomas 
Beecham, Bart., Conductor 

"Lp" ML 5001 


B3ch: Volume IV— Albert Schweitzer, Organ 

Toccata and Fugue in D minor 

Prelude and Fugue in E minor 

Prelude and Fugue in A minor 

Prelude and Fugue in C major 

Prelude and Fugue in C minor (ML 5040) 

Bach: Volume V— Albert Schweitzer, Organ 

Toccata and Fugue in D minor 

Prelude and Fugue in A major 

Prelude and Fugue in F minor 

Prelude and Fugue in B minor (ML 5041) 

Bach: Volume VI— Albert Schweitzer, Organ 

Passacaglia and Fugue in C minor 

Prelude and Fugue in G major 

Sii Chorale Preludes (ML 5042) 

Set SL-223 • 3-12' 


Mozart: Symphony No. 25 in G minor (K. 183) 
Mozart: Symphony No. 28 in C major (K. 200) 
Mozart Bicentennial Commemorative Issue 
1756-1956 

Bruno Walter conducting the Columbia Symphony 
Orchestra 

"lo" ML 5002 


The Birth ol a Perlormance 
Bruno Walter's Actual Rehearsals and Finished 
Recorded Performance of Mozart's Symphony No. 
36 in C major (K. 425) (“Linz”) 

Bruno Walter conducting the Columbia Symphony 
Orchestra 

With orchestral score and notes by Neville Cardus 

Set SL-224 • 2-12" 


Mozart: Sonata in 8-flat major for Violin and 
Piano (K. 454) 

Mozart: Sonata in E-flat major for Violin and 
Piano (K. 481) 

Joseph Szigeti, Violin: George Szell, Piano 
Mozart Bicentennial Commemorative Issue 
1756-1956 

"Lp ML 5005 


Chausson: Concert En Re Majeur Pour Piano, 
Violon et Quatuor A Cordes, Op. 21. 

Zino Francescatti, Violin; Robert Casadesus, Piano; 
with The Guitet Quartet 

"Lp" ML 4998 


Grieg: Peer Gynt Suites No. 1, Op. 46 and No. 2; 
Op. 55 

Bizet: I'Arlesienne Suites No. 1 and No. 2 

The Philadelphia Orchestra, Eugene Ormandy; 

Conductor 

"Lp" ML 5035 


Johann Strauss: Wine, Women and Song Waltz, 
Op. 333; Blue Danube Waltz. 

The Philadelphia Orchestra, Eugene Ormandy, 
Conductor. 

V Extended Play Single A-2094 


Johann Strauss: Emperor Waltz, Op. 437 (2 parts) 
The Philadelphia Orchestra, Eugene Ormandy, 
Conductor. 

V Extended Play Single A-2095 


Rodgers: Richard Rodgers Waltzes: The March 
Of The Siamese Children (From “The King and 
I”); The Carousel Waltz; Slaughter On Tenth 
Avenue; Victory at Se3 (Symphonic Scenario) 
Richard Rodgers conducting the Philharmonic- 
Symphony Orchestra of New York 
“Lp” CL 810 


Pop Records 


67 MELODY LANE- 

KEN GRIFFIN at the Wurlitzer Organ: 

Louisiana Waltz • My Old Kentucky Home • 
Humoresque • Sunrise Serenade • Oh Ma Kodi 
Polka • Londonderry Air • Hora Staccato • 
and 11 others. "Lp" CL 724 • Extended Play 
Set B-541 


THE SOUND- 

The Amazing JEAN "TOOTS" THIELEMANS: 

On the Alamo • Don’t Be That Way • I'm Put- 
ting All My Eggs in One Basket • Sophisticated 
Lady • Scotch on the Rocks • I Let a Song Go 
Out of My Heart • Stars Fell on Alabama • 
Diga Diga Do • So Rare • Skylark • Sonny Boy 
• Cocktails for Two. "Lp" CL 658 • Extended 
Play Singles B-2021, B-2022 and B-2023 


RUGOLOMANIA— 

PETE RUGOLO and his Orchestra: 

Gone with the Wind • In a Sentimental Mood 
• Bobbin' with Bob • Four-Twenty A. M • 
Little White Lies • Me .text! • Bongo Dance • 
Intermezzo • Montevideo • I’ve Had My Mo- 
ments • Everything I Have IsYours • Hornorama. 
"Lp" CL 689 • Extended Play Set B 523 
(abridged) • Extended Play Single B-2075 


JUMPIN' AT THE WOODSIOE- 
A BUCK CLAYTON JAM SESSION: 

Rock a bye Basie • Jumpin’ at the Woodside 
• Blue and Sentimental • Broadway. "Lp" CL 
701 ■ Extended Play Set B 528 (abridged) • 
Extended Play Single B-2089 


DIXIELAND — 

EDDIE CONOON and his All-Stars: 

At the Jazz Band Ball • 01' Man River • I'll Be 
a c riend with Pleasure • Singin' the Blues • 
Fidgety Feet • From Monday On • I'm Cornin' 
Virginia • Royal Garden Blues • Louisiana • 
Jazz Me Blues. "Lp" CL 719 • Extended Play 
Set B-539 (abridged) • Extended Play Single 
B 2083 


ERROLL GARNER PLAYS FOR DANCING: 

Iv’e Got My Love to Keep Me Warm • Can't 
Help Lovin' Dat Man • Stompin' at the Savoy 

• Out of Nowhere • It's the Talk of the Town 

• Sweet Sue— Just You • Cheek to Cheek • 
Please Don't Talk About Me When I'm Gone 

• The Petite Waltz • The Petite Waltz Bounce. 
"Lp" CL 667 • Extended Play Single B-2040 


JAZZ SESSION — 

HARRY JAMES and his Orchestra: 

Anything • One for My Baby • Marchin • 
Tenderly • Moonlight Fiesta • Route 66 • I'll 
Remember April • Concerto for Clarinet • Bali 
Ha'i • Stealin' Apples • Perdido • Queen of 
the Mambo. "Lp” CL 669 • Extended Play Set 
B-502 (abridged) • Extended Play Single 
8-2041 


DELICADO— 

PERCY FAITH and his Orchestra: 

Delicado • Gaviotta • Jungle Fantasy • Carib- 
bean Night • Wow! Wow! Wow! • Oye Negra 
• Jamaican Rhumba • The Minute Samba • 
Ching Ching-a-ling • Funny Fellow • Cu-tu- 
gu-ru • Enlloro. "Lp" CL 681 • Extended Play 
Single B-2042 


AN EVENING WITH LIBERACE: 

"Yakety-yak" Polka • Begin the Beguine • 
Cement Mixer • Slaughter on Tenth Avenue • 
Tico-Tico • Sophisticated Lady • Cumana • 
Lover • Chopsticks • The Old Piano Roll Blues 
• Indian Love Call • Mexican Hat Dance. “Lp" 
CL 682 • Extended Play Single B-2043 


TWELVE SHADES OF BLUE- 
WOODY HERMAN and his Orchestra: 

Blues in the Night • My Blue Heaven • Blue 
Flame • The Blues Are Brewin' • Blue Prelude 
• In the Blue of Evening • Blue Moon • Am I 
Blue • Under a Blanket of Blue • I Gotta Right 
to Sing the Blues • I’ve Get News for You • 
Between the Devil and the Deep Blue Sea. 
"Lp” CL 683 • Extended Play Set B-513 
(abridged) 


UPRIGHT AND LOWDOWN-Boogie Woogie, 
Barrelhouse and Blues, Pete Johnson, Albert Am- 
mons, Meade Lux Lewis, Joe Turner, Henry 
"Red" Allen, Harry James, Mary Lou Williams, 
James P. Johnson, Jimmy Yancey and Champion 
Jack Dupree: 

Boogie Woogie • Shout lor Joy • Bear Cat Crawl 
•Goin' Away Blues • Roll 'Em Pete • Boogie 
Woogie Prayer • K. K. Boogie • Boo-Woo • 
Woo Woo • Home James • Jesse • Little Joe 
from Chicago • A-Flat Dream • Bear Trap 
Blues • Dupree Shake Dance. "Lp" CL 685 • 
Extended Play Set B-519 (abridged) • Extended 
Play Singles B-2047 and B-2048 


DANCING AFTER MIDNIGHT-CLAUDE 
THORNHILL and his Orchestra: 

Snowfall • Love Tales • Robbin's Nest • Mo- 
ments Like This • La Paloma • Alt Wien • 
Autumn Nocturne • I Don't Know Why • Yours 
Is My Heart Alone • Rock-a-bye Bay • Polka 
Dots and Moonbeams • Let's Call It a Day. 
“Lp" CL 709 • Extended Play Set B -537 
(abridged) • Extended Play Single B -2056 


NIGHT IN MANHATTAN-LEE WILEY with 
Bobby Hackett, Joe Bushkin, Cy Walter and Stan 
Freeman: 

Manhattan • I've Got a Crush on You • A Ghost 
of a Chance • Oh ! Look at Me Now • How Deep 
Is the Ocean • Time on My Hands • Street of 
Dreams • A Woman's Intuition • Sugar • Any 
Time, Any Day, Anywhere • Soft Lights and 
Sweet Music • More Than You Know. "Lp” 
CL 656 • Extended Play Single B-2002 


FRANKIE CARLE AND HIS GIRL FRIENDS: 

Ida • Charmaine • Margie • Louise • Mexicali 
Rose • Sweet Lorraine • Liza • Diane • Rose 
Marie • Josephine • Estelle • If You Were the 
Only Girl. "Lp" CL 642 • Extended Play Single 
B-2039 


AMOUR, AMOR, AMORE- 
PERCY FAITH and his Orchestra: 

If Hearts Could Talk • Valencia • Non Dimen- 
ticar • One Night of Love • Petite • The Love- 
liest Night of the Year • All My Love • Dream, 
Dream. Dream • Amorada • Baubles. Bangles 
and Beads • Valse Huguette • My Shawl. "Lp" 
CL 643 • Extended Play Set B-509 (abridged) 
• Extended Play Single B-2004 


MUSIC FOR QUIET DANCING— 

PAUL WESTON and his Orchestra: 

Nevertheless • Dutch Treat • These Foolish 
Things • Anna • Maybe It's Because • Gigi • 
The Glory of Love • The Song from Desiree • 
I Went Out of My Way • 5 n ane • The Morning- 
side of the Mountain • Planters Punch. "Lp" 
CL 659 • Extended Play Set B-511 (abridged) 
• Extended Play Single B-2005 


LIBERACE BY CANDLELIGHT. 

Tchaikovsky's Piano Concerto No. 1 • I Don't 
Care • Unchained Melody • Macarenas • 
Autumn Nocturne • Tales from the Vienna 
Woods • I'll Be Seeing You • Concerto No. 2 
in A Major for Piano and Orchestra • Jalousie 
• September Song • Minuet in G • Star of 
India. “Lp" CL 661 • Extended Play Single 
B-2C06 


LOST IN A CLOUD- 
KEN GRIFFIN at the Organ: 

I'm Lost in the Clouds • In the Chapel in the 
Moonlight • No Other Love • Half as Much • 
Till I Waltz Again with You • Sleepy Time Gal 

• Ebb Tide • April in Portugal • Sentimental 
Journey • Oh Baby Mine • I Need You Now 

• I Don't Know Why. "Lp" CL 662 • Extended 
Play Set B-508 (abridged) • Extended Play 
Single B-2007 


BLUE LIGHT- 

DUKE ELLINGTON and his Orchestra: 

Blue Light • Pyramid • A Gypsy without a Song 
• No Greater Love • Finesse • Prelude to a 
Kiss • Moonglow • Tough Truckin' • Reminisc- 
ing in Tempo. "Lp" CL 663 • Extended Play 
Set B-507 (abridged) • Extended Play Single 
B 2019 


STARLIGHT SERENADE- 
MORTON GOULD and his Orchestra: 

Moonglow • I Love You • My Blue Heaven • 
Serenade in the Night • Mood Indigo • Old 
Devil Moon • Speak Low • Stardust • Deep 
Purple • Orchids in the Moonlight • Nocturne 
• Beyond the Blue Horizon. "Lp" CL 664 • 
Extended Play Set B-512 (abridged) • Ex- 
tended Play Single R 2028 


FRONT ROW CENTER: 

When I'm Not Near the Girl I Love Percy 
Faith • This Can't Be Love Paul Weston • I 
Love Paris Michel Legrand • September Song 
Morton Gould • Stranger in Paradise Percy 
Faith • The Surrey with the Fringe on Top 
Morton Gould • and others. "Lp" CL 665 • 
Extended Play Set B 515 (abridged) • Ex- 
tended Play Single B-2030 


MUSIC, MAESTRO, PLEASEI— 

SWING AND SWAY with SAMMY KAYE: 

Music, Maestro, Please! • Honey • Blue Pre- 
lude • Just a Gigolo • Dream for Sale • Y 
(That's Why) • You've Got Me Crying Again 
• As Time Goes By • No Greater Love • You 
Oughta Be in Pictures • Till I Kiss You at the 
Altar • Sittin' and Waitin . "Lp " CL 668 • 
Extended Play Single B 1942 


MUSIC FOR MEN WORKING-ART CARNEY: 

Song of the Sewer • I'm Just a Vagabond 
Lover • That's Falling in Love • Va Va Va Voom. 
Extended Play Single B-2034 


MR. NEW ORLEANS- 
WINGY MANONE and his Band: 

Extended Play Single B-2029 


Children’s Records 


HAPPY INSTRUMENTS-PERCIVAL DOVE 
and JOHNNY ANDERSON with Orchestra con- 
ducted by George Kleinsinger: 

“Lp" JL 8015 • Extended Play Records 3-2080 
and J-2081 • 78 rpm Sets J-250, J-251. J-252 
and J-253 • 45 rpm Sets J 4-250. J 4-251. 
J 4-252 and J 4 25- 


TWEETER AND WOOFER -James Gordon 
Myers, John Russell Anderson and Percival Dove 
with Orchestra conducted by George Kleinsinger. 

78 rpm J-243 • 45 rpm J 4-243 


GOOFY GOOSE • DIZZY DUCK-TOM 
GLAZERwiththe Ray Carter Orchestra and Chorus. 

78 rpm J-246 • 45 rpm J 4-246 


HI-JIG-JIGGITY SONGS-BURL IVES. 

78 rpm J -247 • 45 rpm J 4-247 


Introduction to Masterworks Series: 

JOHANN STRAUSS: FIREWORKS POLKA • 
CLEAR TRACK GALOP THE PHILADELPHIA 
ORCHESTRA, EUGENE ORMANDY, Conductor. 

78 rpm J-244 • 45 rpm J 2-444 


Introduction to Masterworks Series 
Selections Irom BIZET'S "LARLESIENNE 
SUITE". ANDRE KOSTELANETZ and his 
Orchestra. 

78 rpm J -245 • 45 rpm J 4-245 


Introduction to Masterworks Series: 

BIZET'S "CHILDREN'S GAMES." Jean and 
Kenneth Wentworth, duo-pianists: Verses by 
Ransan Fenbet, narrated by Johnny Anderson. 

78 rpm J-248 and J-249 (Two Volumes) • 45 
rpm J 4-248 and J 4-249 (Two Volumes) 


BIBLE STORIES FOR CHILDREN GLENN 
ROWELL with Orchestra and Chorus conducted 
by Ray Carter. 

45 rpm J-2049 

HYMNS FOR CHILDREN. 

FLOYD SHERMAN, tenor, with Organ. 

45 rpm J-2050 


TRAINS ANO FIRE ENGINES 

45 rpm J-2057 

ADVENTURES IN OUTER SPACE. 
ROCKY JONES with Supporting Cast. 

45 rpm J-2058 


CIRCUSES. CALLIOPES AND MERRY-GO- 
ROUNDS. TOM GLAZER with the Ray Carter 
Orchestra and Chorus, and PERCY FAITH and 
his Orchestra and Chorus. 

45 rpm J-2059 





THESE ARE BOSTON'S CRUCIAL RHYTHMS !!! 


Bivi SUI t Biisi 


MissoN liMpossiblt 


PlATf O' ShRiMp 


"VEIL OF SADNESS" 

>V Kin in by M. Firramu, Robin Dwon, Dam VJtaIi 
vC 1987 

"I TOOK A FALL" 

V>KiiitN b> JoU Camirom & Dam VItaIi 
€ 198 > 

"TELL ME" 

W RiTTf m by M. FtRRAMii. E. LaSaIU, Dam VmaIi 
1987 

Dam VitaU • VocaU 
Jai kit Starr - VocaU 
Vito IncoijMiTo - TROMbont & VocaU 
JiN Jo«X - CfilARM 

Jokn C AMlROM - KtsboARdx, PuMO & SAXOpkoMt 

MarLim F. • NiMjA Ba« 

Rick Bakr» - PtRiixxion 
Ji* ArIuI^ir - Dri sin & Emismi TiMbxllx 

EMqiMlIRld b» Judv SlkwARTI 
PRoductd b> lids SckwARW & BiM Skxlx Bi%« 

Rtcondid at MomumimtaI Siudiox 
Jim - 1986 
Jamuars - 1987 

CIassactIon 

"THIEVES MARKET" 

Wrutim b> Scott WilliAMx 
1984 Lit Tit WilliAMx Muxic 

Dama LittIi - VocaU & Trumpit 
N iil HtUi - Baxx & VocaU 
Davi Rim ti - Guitar 
Scott WilliAMx - KtsboARd & VocaU 
Stam Momroi - Drum* 

EMqiMKRld & PRodlild b> Dom DixoM 
RuoRdid at RifltcTion Sound Sudio 
CIiarIotti. NC 

ThE HAppy Campers 

"RAIN" 

Wrutim by Vimcimt Mason 
ARRAM i,id b> Tki HAppy Campirx 
1986 

ViMctMT Maxom • Guitar & VocaU 
Matt Btlyit - Drumx 
Ruxtam Boot - Hahmomii a 
StiIam * Bash 

Ent t initHtd by Jill SkiHlts 

PRoduttd by CkRix Wtlwood AMd Tki Hxppy Campirx 


"PICTURE THIS" 

WrIttim by D. RaU 
© 1986 

"SNAPPY JUMP" 

Wrutim by Jokn Gtoukiux & MixxioM iMpoxxiblt 
© 1982 

Mari y DavIx - VocaU 
Dam BoudRiAU * VocaU 
D. RaII - VocaU 

Jokn Gtoukiux - KtyboARilx, Piriuxxiom & VocaU 
Ttd BlMjAMiM - Bass 
MaIiKI CommoIU * Guii ar% 

Law ri mci SpiRRV - Drumx 

MattIiiw B Atli|i r - KtyboARdx, PiRiuxxioM & VocaU 
Nati - VocaU & Sxxopkoni 
Ed SptRRy - VocaU & SAxopkoNt 
Dxvid WAldxTtiM - SpiKi t c aI LtAdiR 

SptciAl TkAMkx To JokM Firms, Bros k Houston, Momx 
Boxxtomix AMd Boxtom 

"PicTURi Tkix" EnipMitRid A PRoductd by RoijtR Stivinxom 
AM d JokM NAijy 
Rttondid at Audio MatrU 

"SxApps Jump" EnijiMttRtd & PRoductd by JokM GtoTckiux 
AMd MixxioM Uipoxxiblt 

RtcoRdtd at EupkoRiA SoiMd Sudio 

Shy Five 

"STEALAWAY” 

"LOST ARTIFACT" 

WRiTTiN by Sky Fivt 
© 1986 

Joty C AMp AijM a - Guii ah A VocaU 
Niil McGu • GuiTARx, VocaU & Liouid Hipx 
SARAk MiMdiUokM - Drumx 
J tlltRy RobiMXOM • SAXopkoMt 

EnqinitRid bs Joiv CampaijMa 
PR oductd bs Pro Blobx 
RtioHiltd Livt at Monty coMb HidiouT 



"IN YOUR HEART" 

WrJttim by Kim MiikAtU & Domms Jomix 

"IMMORALITY ACT" 

Wrutim by MiikAtl Roxx wiik PUti O' SkRiMp 
1986 

Domms Jomix - VocaU & kobo And 
Kim "Popcorm” MitkAiU - Baxx 
A ndy Riin - LiAd Guuar 
G ioRi 4 io Scxli - RksikM Guuar & VocaU 
Gimi BRAMdoM - Drumx 
Davi WilU * PiRcuxxioM 

NiMA SkApiRo & Jim KuMa • BAtkijRoixd VocaU 

EMipMitRid by MarL loRd 
pRodund by PIati O' SkRiMp 
PRoducsioM AxxixTAMCi Dxvid ButIir 
R uoRdid at Mtdu Act ion Soixd Sudio 
Jamuars * 1987 


Oddly ENOuqk 


"MERCS OF THE D.J." 

W nil t im bs Oddly Enout^k 
€ 1984 

Slui^o ChavaUm^ • Voc aU & Gun ars 
BurLi LlAviTT - Baxx 
StiIam MARciluwici - Drumx 
ART kuR CoktM * $AXOpkoMI 
TkoMAx QuiM - TniMpu & Scxopkoxi 
JAckit Starr & Erk a Dsxom - BAiki^Roind VihaU 


EnijinttRid bs - Jom Etmur 
PRoductd bs • Harrs Broun II 
RtcoRdtd at FixkTRAkx 
AuquxT - 1984 


Bosstones 

"THE CAVE" 

IV nil tim bs Tki Boxxtomix 
1986 

Dickit Barrii - VocaU 
Jin GmtUmam - Baxx 
Nati AlbtRi - CuItar 
Joxk Dili iMiR - Drumx 
TiM Burtom - Sixopkoxi 
Matt BacI^ir - KisboARd 
Bim Carr - Boxxtomi 

t MINIMI I Htd A PRodlild bs Rob DiMMII 

RtiORlItd AT NlwblRS Sound StwKo 
Mas 1986 



Max i i nt d a i I m AnkloH i W ssm bs Tom Cosmi Albi M Nuumtint, And I cli t inc 4 by Giori 4 i Hickx 
Covir Ari And Di xii|M bs Dam Viixli AddiiioMAl UxpiH a t iom by Colin, John, JiM amiI LixA 

Pkoiox by Colin Pnii t And Judy WinitHx TypixiTTinq Iihri VmaIi And VIto Incognito Layout Jokn Camihom Covir Layout bs Dam VItaIi ami! Tirrs ViiAli 







Rhe garden of the Hotel Bonaventure, Montreal 
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Hold Me Tight 

Johnny Nash (Johnny Nash Music, ASCAP 250) 


People in Love 

Johnny Nash (Johnny Nash Music, ASCAP 2:50) 


Lovey Dovey 


A. Ertegun and M. Curtis (Progressive Music, BMI 2:11) 


Don’t Cry 

Jimmy Norman (Cissi Music, BMI 2:55) 


Don't Look Back 


L. Lambert and M. Gentile (Jobete Music, BMI 2:01) 


Groovin' 

F. Cavaliere and E. Brigati (Slacsar Music, ASCAP 2:00) 


You Got to Change Your Ways 

Peter Tosh (Cissi Music, BMI 2:40) 


JDHRnV 


V I • ■» 


JS-1207 


Copyright " ; 1968 — The copyright in this record is the property of JAD Record Co., Inc. The copying in whole or in 
part by any process whatsoever is an infringement and subject to the penalties provided by law. 


Love 

Peter Tosh (Cissi Music, BMI 4:04) 


Cupid 


Sam Cooke (Kags Music, BMI 3:29) 


You Got Soul 

Margaret Nash (Cissi Music, BMI 2:48) 


Produced in Jamaica, W. I. 
by Johnny Nash & Arthur Jenkins 


Arr. & Conducted 

by Johnny Nash and Arthur Jenkins 


Engineer: Richard Alderson 


JAD STEREO RECORDS may be played on any modern phonograph with a light weight tone arm. 

You will hear excellent sound reproduction on a mono player and full stereo sound on a stereo player . 


JAD RECORD CO. INC.. 221 W. 57TH ST., NEW YORK, N.Y. 




Printed in U. S. A 
















STEREO 
O.U.R. LP 1001 


assn steal hand 



HERMAN JOHNSTON RUDY COMM ISSIONG 

(Tuner— Tenor Pan) ( Leader-Double Tenor) 


STEVE DUPRES 
(Arranger— Echo Phones) 





CARL BORDE 
(Bass) 


KELVIN DOVE 
(Cellos) 


NEVILLE PAYNTER 
(Vocal and Drums) 





In New York, they call it Fifth Avenue. In London, its Oxford Street, Toronto, Y'onge Street. 
Its the end of the road, often long, fraught with disappointment, detours, compromises and 
lined with the sweat and tears of the many who tried, and fail to reach it. 

In Bermuda, we call it Front Street. Aptly named, (it parallels the harbour) it suggests to the 
Bermudian, apart from the marvellous shopping to be found there, an embodiment of power 
and stability. 

Originally from Trinidad, the Esso Steel Band after touring Canada, came to Bermuda and 
immediately set about the task of learning the fundamentals of their trade. Entertaining 
people. Under the expert guidance of their leader, Rudolph Commissiong, they have learnt 
well. He has gathered to him seven of the finest steel-drum players you will ever hear and 
moulded them into a tight, versatile, entertaining unit that is currently the top attraction 
at the Island's Hotels. 

It's been a long road, but we trust that this album will demonstrate to you that the Esso Steel 
Band is indeed OUT FRONT, ON FRONT STREET. 


SIDE ONE 

MOZARTS SYMPHONY =40 

BRIDGE OVER TROUBLED WATER 
(Vocal Paynter) 

SOMETHING 

RIDE YOUR DONKEY 
(Paynter & Cannonier) 

LOVE STORY 

EVERYBODY'S TALKING 
(Vocal Paynter) 


SIDE TWO 

SWEET CAROLINE 

ROMEO AND JULIET 

DOLORES 

(Strauss) 

OBEAH WEDDING 
(Vocal Cannonier) 

MY SWEET LORD 
(Vocal Paynter) 




O.U.R. RECORDS RECORDED AT Z.B.M. STUDIOS BERMUDA 
COVER PHOTO BY GENE RAY - ENGINEER IAN MARSHALL 


AVAILABLE BY MAIL FROM 

RUDY COMMISSIONG— SYLVAN DELL. PAGET WEST, BERMUDA 
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STEREO 


Complete Dance Instructions on Back 


CARIBBEAN DANCE PARTY 


GSLP-3544 
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GATEWAY RECORDS 


Includes: LIMBO • REGGAE# BEGUINE 
and other dances from the Caribbean 
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CARIBBEAN DANCE PARTY 
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Song 

Dance 


Title 

(see below) 

Artists 


Title 

(see below) 

Artists 

1. Se Fe Local 

Beguine 

Johnny Grey 

O 

6. Petit Roi Des Ananas 

Beguine 

Gilles Sala 

2. La Vie Disco 

Cadence-lypso 

Gramacks 


7. Doucine 

Cadence-lypso 

Black Affairs 

3. Moin Ain Min 76 

Caribbean Mazurka 

Johnny Grey 

H 

LU 

8. Revanche de Maguy 

Caribbean Mazurka 

Puissance 8 

4. Chaud 1 Chaud^c 

Limbo 

Ti Emile 

Q 

9. Fanmi Grand Gile 

Limbo 

Ti Emile 

5. Black Affairs Ca Wake 

Cadence-lypso 

, Black Affairs 

LP 

10. Take Good Care 

Reggae 

Gramacks 


The Caribbean is blessed with natural 
beauty, a warm climate and a rich folklore. It 
has taken centuries to assimilate a remarkable 
mix of civilizations and out of the pot pourri of 
races has emerged music that is exotic, refresh- 
ing and different — with a beat all its own. This 
music has been influenced by many cultures 
and the dances clearly reflect it. They are a 
result of French and Spanish melodies com- 
bined with African rhythms. This combination 
has developed dances that take on an erotic 
quality. 

Audiences everywhere are swaying to these 
lilting rhythms and haunting melodies. The 
enjoyment of these dances is entirely depend- 
ent upon the true feelings of the dancer. For 
the tense and overworked person of our bus- 
tling cities, these Caribbean dances offer a 
wonderful source of fun and relaxation. 

BEGUINE 

As the French name implies, this dance is a 
flirtatious and highly erotic dance. It has a soft, 
bouncy quality and a relaxed sway. Basically, it 
is a single-time step accompanied by a double 
time hip movement. Partners hold each other 
very closely with arms around each other and 
bodies touching. Weight is put on the ball of 
the foot and shifted from foot to foot in single 
time while the hips sway twice as fast or in 
double time. 

One foot is used as a pivot while the couple 
turns or rotates from left to right to the rhythm 
of the music. 

Couples advance to the rhythm of the drum 
on one foot. 

All movement begins at the waist -head, 
shoulders, and arms do not move at all. 


CADENCE-LYPSO 

This is a very erotic dance. The Cadence- 
Lypso is similar to the Beguine but faster. Two 
partners hold each other as in the Beguine, but 
even more closely. The movements of this 
dance are free and loose with the partners 
moving forward and backward instead of the 
pivot as in the Beguine. 

Dancers advance on each beat from one 
foot to the other in a backward to forward 
movement. The waist of the dancer is always 
moving to the rhythm. 

CARIBBEAN MAZURKA 

The rhythm is in three steps. Partners hold 
each other side by side as in an open waltz or 
polka position. 

Partners take three steps turning to the right 
then three steps turning to the left. Periodically 
the dancer should make two or three complete 
turns. When the music makes a break, stamp 
one foot on the last beat, hold, and begin 
again with music. 

LIMBO 

The Limbo is a contest for one dancer at a 
time. The object is to pass under a stick with- 
out any portion of the dancer’s body touching 
the stick which is made progressively lower 
with each pass. 

The dancer leans backward and ap- 
proaches the stick legs first (hint: keep legs 
apart for better balance. See picture on front of 
album jacket). 

The stick is placed at first three feet off the 
ground and is lowered six inches at a time. 
When passing under the stick, only the feet are 
on the ground. No part of the body can touch 


the ground or the stick; in other words, no help 
from arms or back. 

Between each pass under the stick, the 
dancer moves rhythmically to the music from 
one foot to the other. 

REGGAE 

Reggae can be danced with or without a 
partner. With a partner, dancers face each 
other without touching. You stand apart if it 
is a faster tempo. If it is a slower, you rock 
together. You remain in the same general loca- 
tion. There are four different variations of this 
dance. 

1. You rock by shifting body weight from one 
leg to another on a one-two beat in time 
with the music. (Always remember to dance 
with the rhythm of the Rhythm Guitar 
sound and not with the bass. This results in 
a syncopated movement.) Dancers take 
one step to the left, using two beats, then 
take one step to the right using two beats. 

2. Keep both legs slightly apart (8-10 inches). 
Bend knee slightly, lifting heel of same foot 
simultaneously. Repeat action with other 
foot. 

3. Reggae is also called an exercise dance. Jog 
in place to the rhythm of the music exag- 
gerating a high knee lift. 

4. Move arms counter to movement of legs, 
(back and forth), as in natural walking posi- 
tion with a slight twist of the waist from side 
to side in time with the rhythm. 

Recorded in Paris, France by artists of the West Indies. 

A Product of Gillette Madison Co. 

RO. Box 134, Gillette, N.J. 07933 


This Album Will Play Equally Well on Monaural or Stereo Equipment 
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RECORDED LIVE AT: 

EL CARIBE HILTON 
EL FLAMBOYAN 
EL GATO TUERTO 
CECILIA'S PLACE 
LA CASITA MEXICANA 
LA GOLETA 
LA CARRETA 
EL CALYPSO 
DORADO HILTON 
V. I. HILTON 
SWISS CHALET 
LA MESA REAL 



USIC 


of 

Puerto Rico 


SOUVENIR 
RECORD GUIDE 



6 WAYS TO HAI/E FUN 
IN THE CARIBBEAN! 



MAYAGUEZ HILTON . . . 

An informal country club atmos- 
phere. 



DORADO HILTON . . . 
Superb golf course and beach. 


CARIBE HILTON . . . 

An unforgettable evening of en- 
joyment. 



VIRGIN ISLE HILTON . . . 

A haven for happy honeymooners. 


SAN JERONIMO HILTON . . . 



The meeting place of San Juan’s 


Whatever your plans for your 
holidays may be, the Hilton 
Hotels in Puerto Rico and the 
Virgin Islands will make them 
a reality. They were Built to 
provide the many different 
things that the visitor may wish. 
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SIDE A: 

1. You Make Me Feel Brand New 
(Thom Boll - Lynda Creed) 

Mighty Three Music (BMD 

2. I'm Going Home 

' (Thom Boll - Lynda Creedl 
Mighty Throe Music iBMIl 


3. Here I Am Baby 

(Green — Hodges) 
IBMIl 


I 

I 4. Westbound Train 
(D. Brown) 

Observer 


) 5. Duppy Gunman 
(E. Smith), 
Woodwater Music 


6. Book of Rules 
(B. Lewellyn) 
Jay Music 


SIDE B 

1. Rock The Boat 
(W Holmes) 

High Giound Music (BMI) 

2. Some Guys Have All The Luck 

(J Fortg.mg) 

KEC Music Carp 
ASCAP 

3. Everything I Own 
(D. Gates) 

Elektra Records 

4. None Shall Escape The Judgement 
(J. Clarke) 

5. Curfew 
(B Marley) 

Cayman Music . 

6. Have Some Mercy 
(D Wilson) 


BACK LINER 
i Jacob Miller 

Phillip Thompson 
Roger Lewis 
Ian Lewis 
Charlie Roberts 

f 

Lloyd Adams 
•J.C.P.'' 

Special thanks to 
ARRANGED Si DIRECTED 
PRODUCED BY 
RECORDING ENGINEERS 
OVERDUB ENGINEER 
REMIX ENGINEER 
RECORDED AT 

PHOTOGRAPHS 
Si ALBUM DESIGN 
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Vocals 

Vocals 

Vocals Guitar Sitar 

Bass 

Vocals Piano Oignn 

Mellotrone, Xylophone Clavinet 
Drums 

Vocal Backgiound 

Jeanne Levy and hei steel guitai 

Rogei Lewis Si Charlie Roberts 

Tommy Cowan 

A. Morris, R. Logan 

R. Logan 

Cai Iton Lee 

Harry J and Dynamic Sounds Studios. 
Moo Young Butler Assoc Ltd 
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MONO 


The West Indian Tobacco 


A RECORDING 
ARTISTS’ 
PRODUCTION , 
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steel orchestra MELD A • MY BROTHER , YOUR SISTER 
EXCERPTS FROM MY FAIR LADY • TING TANG • CZARDAS 
ROSLIND (going home tonight) • LICKS IN ’66 • MARIA 
EXCERPTS FROM THE SOUND OF MUSIC • JEALOUSY 
INDIAN SUMMER • NONE BUT THE LONELY HEART 
EDELWEISS • CANADIAN SUNSET • GIRL FROM IPANEMA 
YESTERDAY • FLIGHT OF THE BUMBLE BEE 
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SIDE TWO 

1. ARCHIE - GO DOWN MOSES 

2. RIDE YOUR DONKEY 

3. MICHAEL 

4. AMEN 

5. BERMUDA BUGGY RIDE 

6. VALLEY OF THE DOLLS 


ELPS-1 150 

SIDE ONE 

1. TEARS ON MY PILLOW 

2. BERMUDA IS ANOTHER WORLD 

3. STICK BY ME 

4. WINGS OF A DOVE 

5. STEP RIGHT UP 

6. ANGELINE 



OTHER BERMUDA STROLLERS LP'S 
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Edmar Records, Harrington Hundreds, Bermuda 
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Holborne Dist. Co. Ltd., P. O. Box 9. Mount Albert, Ontario 







Party with the 

BERfTlUDA STROLLERS 

throughout College Weeks 1977 


GROOVE TO THEIR MUSIC AT THE 
ELBOW BEACH CLUB 

COLLEGE WEEK BOAT CRUISE 
AND THE FORTY THIEVES NIGHTCLUB 
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DL 8983 

LONG PLAY 33 Va RPM 


Side One 

1. CHI CHI MERENGUE 

2. ZOMBIE JAMBOREE (Back To Back) 

3. ANNA BA COHA 

4. SIMILAU 

5. COCOANUT WOMAN 

6. LA BOMBA 

7. DIGBY 


Eloise Lewis 
Conrad Eugene Mauge, Jr. 

Kirby Allan 
Harry Coleman-Arden Clar 
Lord Burgess-Harry Belafonte 
Leo Robin-Ralph Rainger 
Harold McNair 


Side Two 

1. GOOMBAY 

2. BLACKBEARD'S CHA CHA 

3. ISLAND WOMAN 

4. BANANA 

5. CALYPSO ISLAND 

6. SHAKE, SHAKE, SENORA 


Charles Lofthouse-Alice Simms 
Eloise Lewis 
Alice Simms 
Hal Winn 
Alice Simms 
Steve Samuel 


IMPORTANT! 

This monaural Long Play 
record can also be played 
on a Stereo phonograph — re 
suiting in even better sound 
reproduction than that ob 
tained from conventional 
phonographs. 


Of all the varied rhythms conceived and rendered by 
man, few are as inherently exciting as calypso. And when 
it comes to interpreting this music, there are few who 
equal the fiery delivery and the colorful manipulation of 
the precise accents and intricate harmony that is so char- 
acteristic of Eloise, Bucky and Bert, known throughout 
Jamaica and the Islands as The Eloise Trio. 

Eloise Lewis, featured singer of the group, sang 
before her first real audience at an amateur show in the 
Bahamas. She was eleven at the time, and by the time 
she became twelve she had sung with an orchestra. A 
year later she performed at the Zanzibar Hotel, where 
she was so enthusiastically received, her encore lasted 
two years. Then, as an already established singing star, 


IMPORTANT! 

This monaural Long Play 
record can also be played 
on a Stereo phonograph — re 
suiting in even better sound 
reproduction than that ob 
tained from conventional 
phonographs. 


she began to accept an increasing flood of bookings 
throughout the Islands. 

In 1957, Eloise opened at Blackbeards with Bucky and 
Bert. The Eloise Trio was then officially born, and has 
since packed capacity audiences into such popular night 
spots as Captain Kidd’s Inn, The Nassau Beach Lodge 
and the Emerald Beach Hotel. Specializing in goombay 
and Latin American rhythms as well as calypso, they 
have become one of the biggest single night club attrac- 
tions in the Caribbean. 

Listen now, as the Eloise Trio offer their thrilling inter- 
pretations of some of the most exciting music you ve 
ever heard. 


IF YOU'VE ENJOYED THIS RECORDING . . . YOU'RE SURE TO LIKE THESE OTHER GREAT ALBUMS: 


LOVE DANCES OF BRAZIL . 
EMANUEL VARDI . BERNARDO 
SEGALL 
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Brazil * Diarlo Secreto • What 
•Say? • A maud No Choro • 
Ningutm Na Hua • El Balon • 
Anna • At* Breve • De Clgarro 
Em Clgarro • West Wind * Um 
Grande Amor • T ico-TIco 
DL 8704 

DL 78704 (Stereo) 


LATIN HOLIDAY . DANTE 
VARELA 



’S Wonderful # Younger Than 
Springtime • Just In Time e I 
Wont To Be Happy • Body And 
Soul • The Song Is You , 
Bern It- ’a Tune • Hello Young 
Lovers • Gono With The Wind • 
gweet Sue, Just You • Angel 
'Eyes • The Ravel Murder Case 
DL 88SI 

DL 78831 (Sterso) 


BAGELS AND BONGOS . IRVING 
FIELDS TRIO 



Where Shull I Go « Pretty As A 
Moonbeam • I Love You Much 
Too Much • lluvunnuh Negllu • 
HuIhIiin And Almonds • Muzellov 
M erenguo • David’s Dunce • 
Joseph! Joseph! • Little Shnwl 
• Belli # Miami Merenguo . My 
Ylddlnhe Mummu • Cliu Clm No. 
UO e Bel Mir Blst Du Holloed 
DL 8830 

DL 78830 (Stereo) 


LATIN DANCE PARTY • AL 
STEFANO 



Ml Clin Clin Chn • Bcs^mc Mucho 

• Quo It ico v.h • Tomcat Mumbo 

• i:i Mono Morn* • lluinba llien 

• I Can’t Get Started • Mumbo 
At The Zendu • Ayl Manilla • 
Nightingale • Suby del Poll • 
Mumbo on Trompotn 

DL HG4G 

DL 78G4G (Stereo) 



Ten For Two Chn Chn e P»r Favor 
• Patricia . I Still Get Jealous— 
Chn Chn e Cornttm De Melon • 
Dnrdnnella — Chn Chn . Illco 
Vncllon « I Want To Be Happy 
Chn Chn • Together 1-2-3 e 
Trumpet Chn-Chn-Chn • Dinah— 
Chn Chn e Chn Clm For Gin 
DL 8842 

DL 78842 (Stereo) 


CHA-CHA-CHAS AND MAMBOS . 
SOCARRAS 



For Two Chn Chn • Sixty 
ml Mamba e ” A’ ’ ■ You’re 
rnble • Nervous Gavotte 
,bo • Por I-a Nocho • HueK 
•o • Wnltz In Chn Chn • 
ibo Impromptu • Algun Din 


CAVALLARO WITH THAT LATIN BEAT . CARMEN 
CAVALLARO • Amlalucin • Poinclana • Come Closer 
To Me lAcercnle Mast • amt others 

DL 8864 

DL 78864 i,Stcrco) 

SOUTH SEA ISLAND MELODY . THE TAH ITI AN A I RES 

• My Sweet Gardenia Lei • Hawaiian War Chant • 
Maiuicla Boy • and others 

DL 8870 

DL 78870 (Stereo) 

MORE TEA FOR TWO CHA CHAS . THE TOMMY 
DORSEY ORCHESTRA STARRING WARREN COVING 

TON . lea For Two Chn Chn No. 2 . Everybody's 

Chn Chn • Sweet And Gentle • and others 

DL 8043 

DL 78943 (Stereo) 

IRVING FIELDS AND HIS TRIO AT THE EMERALD 
ROOM i Hotel Astor, Time* Square, New York) . Mi-. mu 
B ench lluiliba • Lover • Around The World • and others 
DL 8001 

DL 78901 (Stereo) 

THE FABULOUS ARRANGEMENTS OF THE TOMMY 
DORSEY ORCHESTRA IN HI-FI . THE TOMMY DOR 
SEY ORCHESTRA STARRING WARREN COVINGTON . 

Song Hi India • Hawaiian War Chant • Opus One • 
and others 

DL 8802 

DL 78802 (Stereo) 

BESAME . TONI ARDEN In Latin America • Hesame 
Mucho • N'oehe De ltonda (Be Mine Tonight' . Pcrfldla 
(Tonight) • and others 

DL 8875 

DL 78875 (Stereo) 
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symphony #2 for dot matrix printers 






H* 


symphony #2 for dot matrix printers is a performance for fourteen dot matrix printers played by an orchestra of personal 
computers from the early nineties and conducted by a similarly obsolete file server, based on text files composed and 
orchestrated beforehand, the performance, part automated execution and part live interpretation, explores the sonic and 
visual aesthetics of the dot matrix printer. 

this recording was made using only the sounds of dot matrix printers: no sampling, no other sound sources and a minimum 
of electrohic processing. 
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HOUGHTON COLLEGE STAR 


presents 

FOR HEAVEN'S SAKE! 

Lyrics by HELEN KROMER 
Music by FREDERICK SILVER 

It was back in 1961 that the North American Ecumenical Youth Assembly 
brought together some 2000 young people on the campus of the University of 
Michigan to discover what it was that God had for them to do. As a part of the 
assembly, the Planning Committee commissioned the revue "For Heaven’s Sake”. 
The result was both immediately heartwarming and ultimately encouraging for 
the outlook of Christian drama. 

Helen Kromer and Frederick Silver produced a work that peers with a sharply 
satiric eye at foibles and failures in the Church and the modern world. The initial 
production at Ann Arbor concluded in a standing ovation, a witness not only to 
the effectiveness of the presented message, but to the all-round high quality of 
the basic fabric of the show. 

The revue (and side one) opens with the Choral invocation much in the 
manner of ancient Greek drama. The listener is invited to "come laugh with 
me. . .as man grabs the stage and has his fling at playing the role of the Almighty 
King.” 

Then a segment of the all-too-real church audience of today fills the stage. 
As the bemused Chorus watches, they recite a new and different confession of 
faith. "I believe in Almighty Man, reducer of the atom, and conqueror of space. .” 
The service concludes with a singing of the church credo hymn: “A mighty 
fortress is our church. . .against the changing neighborhood". 

The attitudes of modern man are presented in “The Death House,” with the 
conclusion that even death is preferable to the agonies of a living Christian 
Faith. 

Later, traditional teacher attitudes and restless students’ desire for change, 
whether-it’s-worth-it-or-not, conflict. The professor advises that “In the first 
third of your life/you choose your faith, your work, your wife". The students 
bristle at this and after an angry verbal tug-of-war, they come to their own con- 
clusion. "In the time that’s left have the time of your lives. We won’t be around 
for the last two thirds”. 

On Side Two the mood changes to one of general optimism as the protagonist 
exclaims "Use Me Lord!" The only problem, of course, "but not just now”. 

In the casino, under the pressures of high-stake gambling, the Lucky Lady 
is forced to admit that she is playing God only for what she can get, and not for 
Himself. 

Finally, a householder alerts us to the fact that “I asked God in to do some 
repair .and he’s making the whole place over". There were a few shingles that 
were loose, and the paint was peeling— but this is ridiculous. “I asked Him just 
how soon He would be through. Why, He said, I never finish once I go to work on 
you”. 

In the last minutes of the work, the cast joins in toto to adjure the audience 
“Get the lead out of your britches/for Heaven’s Sake!!” 

THE PRODUCTION 

"For Heaven’s Sake” was produced at Houghton on February 24, 1967 to a 
capacity crowd from the campus and as far away as 200 miles. Because of en- 
thusiasm over the show and its message, a repeat performance was scheduled 
the following night. The second hearing proved to increase the optimistic opin- 
ions, and a standing ovation expressed the reception and appreciation of a 
responsive. 

The Houghton STAR’s (newspaper) production proves that there is no reason 
why a sermon cannot be entertaining at the same time it is motivating. “For 
Heaven’s Sake” pulls no punches. No doubt, in some way you will see yourself 
pictured rather clearly. 

Robert Brotzman 

Recorded and manufactured by: 

Century Records 
William Dengler, Associate 
V Frederick Road 
Pittsford. New York 14534 


SIDE ONE: 


1. PROLOGUE 

LITTLE MAN 

I’M COMING LORD: JUST YOU WAIT RIGHT THERE 
A MIGHTY FORTRESS IS OUR CHURCH 

The drive-in congregation of a prestigious city church trapped in a 
changing urban environment conduct an apparently unique service in 
which content and form reflect actual intent 

THE INCHWORM 

2. THE DEATH HOUSE 

The tragedy of the church which becomes haven rather than leaven is 
portrayed by those who claim, “just as long as there is something hold- 
ing me back, I can always tell myself it’s not something I lack" 

3. THE WORD 

4. SEVEN STEEPLES 

5. THE RAP 

IN THE FIRST THIRD OF YOUR LIFE 

A classroom of students is all but oblivious to the “long view” express- 
ed by their professor until they recognize that life is more than "now”. 



Roy Brunner, pianist, Dorothy Reynolds. Cheryl Hussey, Robert Brotzman, Frank Fortunato. 
Lynn Cairns, Daniel Mcbride, William Foster. David Hicks, director, Linda Bradshaw. 

Willis Gay, manager, Letha Forbes. Daniel Jerome, Victoria Forbes. 


SIDE TWO: 

1. USE ME. OH LORD 

The perpetual procrastination of the “Cheerful Doer” makes good 
intentions a virtue and real commitment always a step away. 

2. AIM FOR HEAVEN 

3. GIMME GOD BLUES 

A frustrated and melancholy "winner” gets what she thinks she wants, 
but finds she must ultimately lose to win. At the third table the nature 
of her question significantly changes. 

4. A DROP IN THE BUCKET 

I’M NOTHING. I’M NOBODY. I’M NO ONE 

5. THE REPAIR JOB 

A tenant invites God in to make some small repairs on his home but has 
some second thoughts when extensive remodeling occurs. 

6. ONE MAN AWAKE 

FOR HEAVEN'S SAKE! 

Get up! Get up! 

And stop procrastinatin’ 

The world’s degeneratin’ 

To get the best of Satan 
There is action you must take 
For Heaven’s Sake! 

Lighting and sound by Dean Wilson Cover by Marianne Ross 


Recording license secured through 
Chappell Music. Inc. 

609 5th Avenue 

New York, New York 10017 
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Produced by Roszczewski 
Recorded at Creative Sound Studios 
East Hartford, Conn. 


1. I BELIEVE IN MUSIC 2:23 

■Mai n.U's Screen Gents Columbia klus'C Inc - BMii 

2. THEME FROM THE GODFATHER — Speak Softly Love 2:45 

r Nmo Rom — famous Music Coro — ASCAPi 

3. BUGLER'S HOLIDAY 1:50 

iLctav Andetscfn - Mills Music Cow - ASCAPi 

4 . OB-LA-DI OB-LA-DA 2:26 

ilPnpon H McCmtnny — Maclen Music, ua — PMI, 

5. SERENA 3:00 

iPosfcteAsh E Z Music ASCAPI 

6. HEAVENLY POLKA MEDLEY: 3:59 

In Heaven there is no beer 

<Ralpn S'Cq.il Ernst Neubeck - BeacliAood Music Corp I 

Beer Barrel Polka 
it flroe/t A hmm J Voiuoaa - Shapiro A Bernstein A Co I 

Hail. Hail the Gang s all here 

•O Esu t>, 7 Morse — Leo F t usr.' Inc ) BMI 

7. RAINING 4:38 

lRosiCS*»sh E Z Musk - ASCAPI 


1. MORNING DOVE 6:18 

(ROStCtOASki E Z Music - ASCAPi 

2. I GOT LOVE 2:02 

I Peter lliU'll Gary Gold Phillip Bose Musn Cn AS I 

3. UNITED WE STAND 3:08 

I find Holly - Schuberth & Co ASCAP, 

4. THE PUSH BIKE SONG 2:39 

Idris A EM)h Jones -- RiQhl Angle - ASCAP I 

5. DoWfi BY THE LAZY RIVER 

tOsninnn Kolph _ put 
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Dream, Nightmare & Dawn 
Music for a Ballet by Raul Shankar 
Overture 
Part One. Dream 
Festivity & Joy, 

Love— Dance Ecstasy 

Part Two. Nightmare 
Lust (Raga Chandrakauns) 

Dispute & Violence 
Disillusionment & Frustration 
Despair & Sorrow (Raga Marwa) 

Part Three. Dawn 
Awakening 
Peace & Hope (Raga Bhatiyar) 

All music composed and arranged by Ravi Shankar. 


SIDE ONE: 

I Am Missing You 
sung by Lakshmi Shankar 

Kalian gayelava Shyam salone 
sung by Lakshmi Shankar 

Supane me aye preetam sainya 
sung by Lakshmi Shankar 

I Am Missing You (reprise) 
sung by Lakshmi Shankar 

Jaya Jagadish Hard 

sung by Jitendra Abhisheki & Chorus 

All music composed and arranged by Ravi Shankar 
except “I Am Missing You" arranged by 
George Harrison. 

Lyrics (except 5) by Ravi Shankar. 


SHANKAR 

FAMILY 

«3r> 


Produced by George Harrison 

Recording Engineer: Norman Kinney 
Re-Mix Engineer: Gary Kellgran 
Recorded at ARM Studios. Los Angeles 
Re-Mixed at the Record Plant, Los Angeles 

Art Direction: Fabio Nicoll 
Design: Jack Katz. Nick Marshall 
Front cover photo: Jan Steward 
Back cover photo: Kumar Shankar 
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MUSICIANS 

Vocals: Jitendm Abhisheki. Lakshmi Shankar 
Backing vocals: Kamala Charararty. 

Lakshmi Shankar. Shivkumar Sharma 
Voice: HariharRao. Ravi Shankar 
Chorus: Kamala/Ashish/Kumar/ 
Lakshmi/Ravi/Shubho/Shiv 
Autoharp: Hari Georgeson 
Cello: Ray Kramer 
Esraj: IV. Webb 
Guitar accoustical: 

Dennis Budimir. Hari Georgeson 

bass: Klaus Voortnan 

electric: Hari Georgeson 

Kartal: NoduMullick. Krishna Temple 

Mandolin: Al Casey 

Santoon Shivkumar Sharma 

Sarangi: Ronald Cohen 

Sarod: Ashish Khan. George Ruekert 

Sitan Ravi Shankar, Shubho Shankar 

Surbahan Ravi Shankar 

Su-armandal: Lakshmi Shankar. Ashish Khan 
Tambura: Fakir Muhammad. Nodu Mullick 
Violin: L. Subramaniam 
Electric Violin: Bobby Bruce. Gordon Swift 
Bassoon: Ray Pizzi 

Flute: Hari Chaurasia. G. Sachdev. Sharad Kumar 
Boehm Flute: Tom Scott 
Oboe: Gene Cipriano 
Saxophones: Tom Scott 

Drums: Jim Keltner. Ed Shaunessey. Billy Shears 

Marimbas: Emil Richards 

Mridingam: Palghat Raghu 

Percussion: Emil Richards 

Clapper Tom Scott 

Cowbells: Hari Chaurasia 

Shaker Shivkumar Sharma 

Tambourine: Vinny Poncea 

Pakhavaj & Tabla: Alla Rakha 

Dholak: Pranesh Khan. HariharRao 

Organ: Billy Preston, Fred Teague 

Piano: Nicky Hopkins 

Moog Synthesizer Paul Beaver. Malcolm Cecil, 
Ravi Shankar. Robert Margouleff 


2. Kalian gayelava Shyam salone 
Where is my Shyam' gone? 

Where is he? 

So restless I am without him. 
like n fish on the sand 
I suffer and cry out for him. 

My cruel Beloved, he does not hear me. 

3. Supane me aye preetam sainya 

In my dreams he came to me. my Beloved 
Whispering such loving sweetness. 

Startled. I awoke. Shyam!' 

Ah. where is my Shyam gone? 

How can I last this night so utterly alone? 

I Am Missing You (reprise) 

I am missing you. O Krishna. 

Where are you? 

Though I can’t see you 
l hear your flute all the while. 

Please come wipe my tears 
And make me smile. 

5. Jaya Jagadish Hare. An old Sanskrit song extol- 
ling the wonder, power and majesty of Vishnu in 
His ten incarnations, written by the poetJaideva 
of Bengal in the early twelfth century. 

Free translation from the Sanskrit. 

In the form of the Fish (Matsya) you uphold the 
Vedos in the turbulent sea of destruction, 

O Keshava. Lord of the World! All victory to Thee! 

In the form of the Tortoise (Kachchhapa) you 
support this vast earth, denting your back. 

O Keshava, Lord of the World! All victory to Thee! 

In the form of the Boar (Shukara) you balance 
the earth like the crescent moon on the tip of your 
tusks. O Keshava. Lord of the World! All victory 
to Thee! 

In thefortn of the Lion-Man (Narasingha) you 
rip open the breast of the Violent One 
(Hiranyakashipu) with the tip of the nail of your 
lotus hand, O Keshava, Lord of the World! All 
victory to Thee! 


In the form of the Dwarf (Vamana ) you deceive 
Bali, and with the sweat of your toenails sanctify 
the earth. O Keshava, Lord of the World! All 
victory to Thee! 

Under the name of Parasurama you wash away 
the sins of the world with the blood of the warrior 
Kshatriyas. O Keshava. Lord of the World! All 
victory to Thee! 

Under the name of Rama you destroy the ten- 
headed Ravana and restore righteousness in the 
four comers of the earth. O Keshava. Lord of the 
World! All victory to Thee! 

As Balarama (elder brother of Krishna) you 
wear a blue robe on your bright blue body and 
conquer by the power of the plough. O Keshava. 
Lord of the World! All victory to Thee! 

Appearing as the compassionate Buddha you 
decry animal sacrifice in Vedic rituals, O Keshava. 
Lord of the World! All victory to Thee! 

In the form of the terrifying Comet (Dhumketu) 
you appear as Kalki with sword drawn to destroy 
the Aliens. O Keshava. Lord of the World! All 
victory to Thee! 


'Shyam ' is another name for Krishna 
' Translated from the Hindi. 
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THE BOMB 


“n August 6, 1945 President 
5lan 


BBljtarry S. Truman ushered In 
Vthe atomic age by announcing 
| world that the United States 
had dropped an atomic bomb on 
Japan. 




smoqhs: 


PROTECTIVE DEVICE. 

tsukada system 


Here Is a cross-section of the best 
of that music, interspersed with short 
documentary news clips from the 
time. 




At once Americans were faced with 
an awesome new power in their lives, 
and with the need to somehow grasp 
its meaning, to relate it to their daily 
lives. 

One way was through music. Within 
months, the first country and gospel 
songs about the Bomb were recorded, 
and in the next fifteen years, through 
the fifties, Bomb songs emerged as a 
lively sub-genre of pop music. 


Bomb songs expressed people's 
political hopes and fears, their 
religion, and even their sexual 
fantasies. People boogied with the 
Bomb, and they prayed with the 
Bomb. 






It Is a reflection of an earlier, more 
innocent America trying to come to 
grips with the new atomic era. Just as 
Important, It is a collection of seldom- 
heard vintage music which remains 
exciting and dynamic today. 

Charles Wolfe 


C0M,N ^ t a°r a y5IJ eater 


T he ATOMIC CAFE Is a feature 
film about the history and 
culture of the atomic age, arid 
the often bizarre ways that the media 


sold the atomic arms race and nuclear 
energy to the American people in the 
1940’sand1950’s. 



THE ATOMIC CAFE is a panoramic 
montage of newsreels, television 
shows, military training films, music, 
government propaganda, animation, 
and much more. 

The film is edited entirely from this 
original material to recreate the 
atmosphere of fear, conformity and 
official insanity which characterized 
Cold War culture and politics. 

Beginning with the atomic bombing 
of Hiroshima and Nagasaki and 
ending with an apocalyptic vision of 
a future nuclear holocaust, THE 
ATOMIC CAFE takes its audience on 
a rapid-fire tour of the hot spots of 
Atomic America. 



SIDE ONE 

1. ATOM AND EVIL 

Golden Gate Quartet 

2. Major Thomas Ferebee, “Enola 
Gay" bombardier, 8/15/45 

WHEN THE ATOMIC BOMB 
FELL 

Karl and Harty 

3. President Harry S Truman 8/9/45: 
Captain Kermit Beehan, “Great 
Artiste” bombardier, 8/15/45 

WIN THE MUR BLUES 

Sonny Boy Williamson 

4. David E. Lilienthal, first Chairman 
of the A.E.C., 10/28/46 

ATOMIC POWER 

Buchanan Brothers 

5. Winston Churchill, 3/31/49 

JESUS HITS LIKE AN ATOM 
BOMB 

Lowell Blanchard with the Valley 
Trio 

6. Rep. James E. Van Zandt (R), 
Penna., 5/8/53 

WHEN THEV DROP THE 
ATOMIC BOMB 

Jackie Doll and His Pickled 
Peppers 

7. ATOMIC SERMON 

Billy Hughes and the Rhythm 
Buckaroos 

' 8 . OLD MAN ATOM 

Sons of the Pioneers 


SIDE TWO 

1. URANIUM 

The Commodores 

2. SO MEGATONS 

Sonny Russell 

3. ATOM BOMB BABY 

The Five Stars 

4. SATELLITE BABY 

Skip Stanley 

6. ATOMIC COCKTAIL 

Slim Gaillard Quartette 

7. ATOMIC LOVE 

Little Caesar, with the Red 
Callendar Sextette 

8. ATOMIC TELEPHONE 

Spirits of Memphis Quartet 

9. RED’S DREAM 

Louisiana Red 
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SIDE ONE 

1. Atom and Evil. Golden Gate 
Quartet. Recorded November, 1946. 

From 1936 until 1948 the Golden 
Gate Quartet was the slickest, most 
popular black gospel group in the 
country Their "jubilee" style won 
favor with nationwide white audi- 
ences and in Europe; they recorded 
with jazz great Louis Armstrong, folk 
singer Leadbelly, and had a coast-to- 
coast radio show. Yet the group re- 
tained its appeal to black audiences, 
and displayed a strong social con- 
sciousness in songs like "No Re- 
stricted Signs.” Bill Johnson, the 
composer of "No Restricted Signs" 
and lead singer for many years, is 
heard to good advantage on “Atom 
and Evil," which continues this tradi- 
tion. In fact, considering its relatively 
early recording date, this warning 
about the dangers of atomic tech- 
nology getting out of hand is re- 
markably prophetic; equally effective, 
though, is its tendency to equate 
atomic technology with the idea of 
Original Sin. 

2. When the Atom Bomb Fell. Karl 
and Harty. Recorded December 4, 
1945. 

Probably the first song written and 
recorded about the atom bomb, 
“When the Atom Bomb Fell" reflects 
a very early stage of popular reaction 
to the bomb, before the moral, social, 
or technological implications were 
evident. The reaction was two-fold; 
awe, at the power of the blast, and 
relief that the American marines who 
had been training to invade the Japa- 
nese mainland (with a projected one 
million casualties) were now spared 
a long and bloody fight Hence, the 
repeated refrain in Karl and Harty's 
song that the bomb was "the answer 
to our fighting boys' prayer," and that 
the devastation represented "cruel 
justice" for the Japanese. 

Karl Davis and Harty Taylor were 
perhaps the most influential "brother 


RADIOACTIVE ROCK’N ROLL, BLUES, 

COUNTRY 8c GOSPEL 


Notes on Songs and Artists by Charles Wolfe 


duet" singers of the 1930's, broad- 
casting for years from WLS and 
WJJD in Chicago, and influencing 
everyone from the Monroe Brothers 
to the Blue Sky Boys. Coming from a 
rural eastern Kentucky background, 
they specialized in sacred and senti- 
mental songs like "I'm Here to Get 
My Baby Out of Jail" and “Read the 
Bible." In spite of its topical char- 
acter, “When the Atom Bomb Fell" 
was featured in their repertoire for 
two or three years. 

3. Win the War Blues. Sonny Boy 
Williamson. Recorded December 14, 
1944. 

Sonny Boy Williamson — some- 
times called the Original Sonny Boy 
Williamson to distinguish him from a 
later blues singer using the same 
name— was a remarkable singer, 
composer and harmonica player who 
was one of the best-selling blues 
artists of his day. His hits included 
the influential “Elevator Woman," as 
well as numerous topical blues such 
as “Wartime Blues," “Decoration Day 
Blues," and "Joe Louis and John 
Henry Blues." Williamson often re- 
corded with Blind John Davis, the 
pianist heard here, along with Ted 
Summitt on guitar and Armand Jack- 
son on drums. Williamson was mur- 
dered in Chicago in 1947, at age 34. 

"Win the War Blues" makes no 
direct reference to the atomic bomb 
—indeed, it was recorded eight 
months before Hiroshima — but it 
does reflect an attitude toward war 
similar to that of bombardier Kermit 
Beehan— a feeling of “glory" or satis- 
faction for a job well done. The 
opening stanza, "Uncle Sam is gonna 
give me a Thunderbolt, he wants me 
to fly away up above the clouds," 
probably refers to the then-new prac- 
tice of training blacks as fighter 
pilots. Sonny Boy's song goes on to 
personalize the war: he wants to drop 
bombs on the Japanese, to see their 
cities on fire, because he's "got to 
make my baby proud." In the final 
stanza, in an adaptation of the old 


blues convention of the “back door 
man," the singer asserts he has to 
keep the Japs from “slippin' in my 
baby's back door." 

4. Atomic Power. The Buchanan 
Brothers. Recorded ca. June, 1946. 

The first Bomb song to really come 
to grips with the unique aspects of 
unleashing nuclear power, "Atomic 
Power" was also the most commer- 
cially successful of all the songs, and 
in fact started a short fad for such 
songs in country music. The song 
contains three major themes: 1) the 
possible consequences of man fool- 
ing with such an awesome power, a 
power so awesome that 2) it even 
overcomes revenge sentiments 
against Japan, and that 3) it can only 
be compared to the power of God 
Himself. It becomes an updated 
variant of the old Mad Scientist 
adage (from the 1933 Frankenstein 
film) that "there are things man was 
not meant to know." 

“Atomic Power” was written by 
veteran radio cowboy singer Fred 
Kirby, from North Carolina, who 
recalls: "I wrote it the morning after 
the blasting of Hiroshima. It was just 
such a shock. I heard about it that 
night and I just couldn't sleep. And 
the next morning I yelled ‘Atomic 
Power!' and I just felt spiritually 
toward writing the song. This was an 
idea that should not be used to 
destroy mankind, but to benefit 
mankind, who had such energy." 
Kirby began singing the piece on the 
air, and by June of the next year had 
recorded it on a small independent 
label, Sonora. Meanwhile, the 
Buchanan Brothers, Chester and 
Lester, north Georgia natives who 
were then successfully performing 
modernized cowboy songs in New 
York, also recorded it and the record 
soon made the Billboard charts. 
Described in trade ads as "the 
Greatest Folk song in twenty years," 
the song was quickly covered by a 
half dozen other singers, and the 
song's theme was picked up in later 


a West Coast record company called 
Atomic, Inc. Slim Gaillard’s composi- 
tion "Atomic Cocktail" belongs in this 
category. It was one of a number of 
novelty tunes Gaillard recorded at 
the same session, another being 
"Penicillin Boogie." 

Bulee (Slim) Gaillard first achieved 
fame in 1938 when, teamed with 
Slam Stewart as Slim and Slam, he 
had a hit record of "Flat Foot 
Floogie.” He later appeared in films, 
and did several recording sessions 
with Charlie Parker and Dizzy 
Gillespie. On this record, he is 
backed by two excellent jazz musi- 
cians, Zutty Singleton on drums, and 
Dodo Marmarosa on piano. Tiny 
Brown plays bass, and Gaillard plays 
guitar; both share the vocals. 

7. Atomic Love. Little Caesar with 
The Red Callender Sextette. 

Recorded ca. 1957. 

In “Atomic Love," the atomic meta- 
phor is used again to denote a simple 
intensity of feeling, much in the 
manner of the earlier uses of the 
term in jazz and boogie pieces. It is 
one of the relatively few ballads in 
the Bomb tradition. 

Little Caesar was a popular and 
prolific recording artist on the West 
Coast between 1948 and 1956, and is 
now believed to be dead. He is 
backed here by a jazz combo 
headed by noted bass player Red 
Callender, who was doing a lot of 
L.A. studio work in the 1950's. 

8. Atomic Telephone. Spirit of 
Memphis Quartet. Recorded ca. 

June 1951. 

"Atomic Telephone” represents a 
synthesis of two trends in atom 
bomb songs: the gospel trend com- 
bined with the tendency to use 
“atomic" as an adjective for anything 
powerful or cosmic. The song's 
message is a straightforward gospel 
message, and reflects no specific 
reference to atomic power in the 
secular world. 

The Spirit of Memphis Quartet 
celebrated in 1980 their 50th year as 
the premier black gospel group in the 
Memphis-Birmingham axis. Both 
Robert Reed, tenor since 1934, and 
Earl Malone, bass since 1939, are 
heard on this recording. 


The lead, though, is shared by Jet 
Bledsoe and Silas Steele, both exem- 
plary lead singers with deep roots in 
southern gospel. 

The group achieved national popu- 
larity in the late 1940's and early 
1950's, and this recording of “Atomic 
Telephone” was popular enough 
that a white quartet, the Harlan 
County Four (featuring the Delmore 
Brothers), did a “cover” version for 
King. 



9. Red’s Dream. Louisiana Red. 
Recorded in 1962. 

Louisiana Red— Iverson Minter— is 
a singer, guitarist, and harmonica 
player whose style is probably de- 
rived from the work of the late Jimmy 
Reed. Minter was living in Bessemer, 
Alabama and was eight years old 
when the first atomic bomb was 
dropped; for him, as for many 
Americans, the 1962 Cuban missile 
crisis was our closest and most 
frightening brush with nuclear war, 
and a situation that summed up the 
tensions of over fifteen years of 
living with the "Great Atomic Power.” 

Accompanying Louisiana Red here 
are Carl Lynch, bass, and Panama 
Francis on drums. The song credits 
are shared by Henry Glover (the 
former King A & R man who co- 
authored "Blues Stay Away From 
Me"), Morris Levy, and Teddy Reig. 
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DIFFERANT DRUMMER 
RECORDS 

DD 1005 


Children Of All Ages 

Produced by: 

** > 

Children of All Ages and John Hill for Michlin & Hill Productions, Inc. 
in association with Jack Tafoya Productions 

1. Arnie Lawrence - The complete sax player. Ask Bill Evans, Max Roach, 
Clark Terry, or check the Down Beat polls. 

2. Bob Durrough - Vocals and keyboards. Nominated for a 1975 grammy for 
"Multiplication Rock", which he wrote and performed. Has sung with 
Miles Davis. Improvised most of the words on this record. 

3. Bill Takas - Bass. For years the house bass player at the Half Note 
where he backed every jazz artist worth mentioning. And seme who 
aren't. Also toured with Ten Wheel Drive and Zoot Sims. 

4. Luther Rix - Percussionist to Bette Midler, Ten Wheel Drive and Children 
Of All Ages. 

5. Randy Brecker - Trumpet. Stevie Wonder, Horace Silver, Yoko Ono, 

Billy Cobham, Average White Band, more. 

6. Teddy Irwin - A very funky guitar player. One of the most in-demand 
session men for everyone from Roy Buchannan to John Lennon. 

7. Lou Tabakin - Woodwinds. Co-leader of band with Toshiko. 

8. Bill Goodwin - Drums. Gary Burton, Stan Getz, Phil Woods, everybody. 

v 9. Pat Rebbilot - Keyboards. Herbie Mann's pianist. Has own album on 
Atlantic. A very sensitive player. 

10. R6n McClure - Bass. Blood, Sweat & Tears, Charles Lloyd. 

CHILDREN OF ALL AGES. Exceptional. Improvisational. 

Music by exceptional musicians. 

SPENCER MICHLIN 
Personnel: 

Arnie Lawrence (woodwinds) 

Randy Brecker (trumpet) 

Lou Tabakin (woodwinds) 

Bob Durrough (keyboard and vocals*) 

Teddy Irwin (guitar) 

Pat Rebbilot (keyboard) 

Luther Rix (Percussion and vocals* 
vocals on Strawberries In The Winter 
only - Bob Durrough on all other 
vocals. 

Bill Takas (Bass) 

Bill Goodwin (Drums) 

Ron McClure (Bass) 

Art Director: Richard Lopez 


Side One 

STRAWBERRIES IN THE WINTER 

JUBILEE MORNING 

PLENTY OF IT 

YAWN SONG 

Side Two 

JOURNEY TO THE CENTER 
OF THE UNIVERSE 


ASCAP (2:29) 
ASCAP/BMI (5:15) 
ASCAP/BMI (8:47) 
ASCAP/BMI (3:39) 


ASCAP/BMI (15:19) 


"Strawberries In The Winter" written by Spencer Michlin and Jon Stroll 
All other songs written by Children of All ages 
"Strawberries In The Winter" 1974 Mom's 8est Music ASCAP 
All other songs 1975 Mom's Best Music ASCAP/Pop's Best Music BMI 

@©1975 ADAMO MUSIC INC. MANUFACTURED BY ADAMO MUSIC CORPORATION NEW YORK. N. Y. 
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DW/LP 3199 


ATOMIC BUTTERFLY 

Meatball 


SIDE ONE 

ATOMIC BUTTERFLY 

(Exuberant, fast-moving) B. Stoller 2.36 

PENTAGRAM 

(Moody, aggressive) B. Stoller 2.54 

DAY STARTER 

(Pounding, bright) B. Stoller 2.33 

FUNKY SPIDER 

(Earthy novelty) B. Stoller 2.37 

COOL CHARACTER 

(Mid-tempo, beaty) B. Stoller 2.23 

SCOOPMAN 

(Punchy, active) B. Stoller 2.11 

SATURDAY ABOUT TOWN 

(Cheerful, out-and-about) B. Stoller 2.40 

PIXIE 

(Brash, driving) B. Stoller 2.41 


RECENT 

DW/LP 3194-ALIBI 

Illustrative small-group impressions— variety of moods 

DW/LP 31 96 — RESTLESS WOMAN 

Solo pop vocals with instrumental versions 

DW/LP 3198— UNDERLAY 

Light modern neutrals for orchestra and small-group 


SIDE TWO 


HITCH-HIKE 

(Pacy, forward-moving) B. Stoller 1.56 

GROUPIE 

(Melodic — solid rhythm) B. Stoller 2.12 

HIP-TANK 

(Semi-dramatic, imposing) B. Stoller 2.22 

GROUNDUNDER 

(Heavy movement — repetitive) B. Stoller 2.28 

BOOBS 

(Snappy, energetic) B. Stoller 1.57 

MIDNIGHT COUNTRY 

(Funky, hard-hitting) B. Stoller 2.36 

ENTERPRISING SMITHY 

(Bright riffs over solid rhythm) B. Stoller 1.59 

MIGHTY MOUSE 

(Fast jazz-guitar and piano feature) B. Stoller 2.37 


ISSUES 

DW/LP 3195-MUSICAL PRISMS 

Colourful orchestral moods 

DW/LP 3197 — AN ANTHOLOGY OF MEDIAEVAL 
AND RENAISSANCE MUSIC 

Authentically-performed instrumental music from the 
13th-16th Centuries 


o 
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These works, specially designed as background music for film, television and radio, are from the DE WOLFE catalogue of recorded music. 
A catalogue of recordings, on both tape and disc, is available upon application to: 

DE WOLFE LTD., 80/82, Wardour Street, London, W.l. Telephone: 01-437 4933/4 

Printed end made by the E. J. Day Group, London and Bedford 
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Art Direction: Scabrook/ Graves/ Aslett Associates Ltd 
Photography: Kelvin McGowen 

Warner Unn Kctords lm-, a Subsidiary ik licensee of Warner Bros. Inc., 
1000 Warner Blvd . Burbank, Calif- 91505 • 11 £au 50ih Street. 

New York, New York 10022 • Made in U S. A. 

CI975 - Warner Bruu K words lm. 


SIDE ONE 

1. Vienna Breakdown 

. » 

2. Plantagenet 

3. Lieutenant Loose 

4. Askin' the Way 

5. Turning Point 

6. Slivadiv 

SIDE TWO 

1. Jive Grind 

2. Human Bed 

3. Catcotc 

4. Waltz for a Wollum 

5. Folksong 

6. Back Door 

All songs hy Aspcry and Hodgkinson 

PERSONNEL: 

COLIN HODGKINSON, Fender bass 

RON ASPERY, Alto and Soprano Saxophones / Flute 

TONY HICKS, Drums 

RECORDED: LONDON,' ENGLAND. lime 3 and 1th, 072 „ 
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Wonderland Space Shuttle 

Produced by Bonita Claudian 
Album Conceived by Robert Goemann 


Have the “FORCE” with you all the time. 

Relive all the excitement of this entertainment 
miracle of the decade. 

All this, plus themes from other SCI-FI favorites. 


Side A 

1. Theme from Star Wars 

2. Rocket Man 

3. Theme from the Six Million Dollar Man 

4. Beyond the Outer Limits 

5. Starlight 


Side B 

1 . Theme from Star Trek 

2. Theme from 2001 (Also Sprach Zarathustra) 

3. Space Race 

4. Theme from the Bionic Woman 

5. Theme from Superman 


The most complete catalog of children’s records in the world...songs, 
stories, TV and movie favorites. Entertaining as well as educational. 



WLP 312 



WLP 89 



WLP 310 WLP 308 



WLP 281 


WLP 297 


WLP 288 


WLP 306 





This record has been engineered and manufactured in accordance 
with standards developed by Recording Industry Association ot 
America, Inc., a non-profit organization dedicated to the 
betterment ot recorded music and literature. 


WONDERLAND RECORDS CAN BE PLAYED ON BOTH HI-FI AND STEREO PHONOGRAPHS 
AND ARE PRODUCED UNDER THE HIGHEST PROFESSIONAL STANDARDS 

A PRODUCT OF WONDERLAND RECORDS 

DIVISION OF A. A. RECORDS, INC., 250 W. 57th Street, New York, N Y. 10019 


(PI 1977 A A. Records. Inc. 
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"SOME PEOPLE SAID, THEY'LL NEVER BE 
BACK. WELL, THEY ARE BACK BECAUSE 
THEY NEVER WENT ANYWHERE." 

— NYTYMES 


"OH, NO, THEM AGAIN!" 

-BILLBORED 


"NOT MUCH OF A PLOT!" 

- BOOK OF THE MUNTH CLUB 


"WHAT THE HELL!" 


— VARIETIE 


V J 

\ 

Robert E. Rose — Brass arrangements 
Sonny Dufault — Engineer 


Steve Eldridge— Piano, Guitar, Flute, Vocal 
Bob Knightly — Guitar, Vocal 
Bill Knightly — Guitar, Vocal 
Steve Kruglewicz — Percussion, Vocal 
Drums on: Jolson, Rag Mama, Gitarzan — 
Ken Andrews 
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SIDE ONE 

WHAT'S COMING DOWN ON YOU 
Steve Eldridge - Endless Knights Inc° 
WE'RE BACK FOR MORE 
Steve Eldridge — Endless Knights Inc° 
FAMILY OF FRIENDS 
Steve Eldridge — Endless Knights Inc° 
MY TIME 

Steve Eldridge — Endless Knights Inc® 
NEIL DIAMOND MEDLEY 
Neil Diamond (BMI) Stone Bridge Music 
Tally Rand Music 


SIDE TWO 
I BELIEVE IN MUSIC 
Mack Davis (BMI) Song Painter Music 
RAG MAMA 

Jim Kweskin — Blind Boy Fuller 
TOMMIE CRAPPER 
Bill Knightly — Endless Knights Inc° 

GITARZAN 

Ray Stevens (BMI) 

FLOWER OF MY EYE 
Bill Knightly — Endless Knights Inc° 

JOLSON MEDLEY 
A1 Jolson — Traditional 

V ) 


Produced and arranged by the Endless Knights Inc 
P.O. Box 174, Northampton, Mass. 01060 
ALL ORIGINAL RIGHTS RESERVED 
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Was ist dada? 

Dada mains nothing 
All is dada 

Dada proposes two solutions 

No more looks— No more words 

Stop looking— Stop talking 

Give yourself a poke in the nose and drop dead 

Dada is a joint stock company for the exploitation of ideas 

Dada has 391 different attitudes, and colors depending 

on the sex of the chairman 

No one can escape from Dada 

Only Dada can enable you to escape from destiny 

You owe me 943-50 francs 

(Tristan Tzara, Dada Manifesto, 1918) 

Dada will survive only by ceasing to exist 
(G. £. Blosche, 1919) 

We should burn all libraries, and allow to remain only 
that which everyone knows by heart. A beautiful age of 

the legend would then begin 

(Hugo Ball, 1917) 

Dada is a state of mind (Andre Breton, 1922) 

There is nothing more incomprehensible than Dada 
(New York Dada, 1921) 

Dada Lives! Dada is shaking the world of today 
(R. Huelsenbeck, 1936) 

Da, da ist ja unser Dada 
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Side One 

1. BIG DIPPER 

(By Pete Gage & Paul Korda; Cotillion-Dada, BMI. Time: 4:09) 

2. THE LAST TIME 

(By Mick Jagger & Keith Richards; Immediate, BMI. Time: 3:37) 

3. THIS IS MY SONG 

(By Pete Gage & Paul Korda- Cotillion-Dada, BMI. Time: 4:33) 

4. SEED OF PEACE 

(By Paul Korda & Don Shinn; Cotillion-Dada, BMI. Time: 3:26) 

5. ORGAN INTERLUDE 

(By Don Shinn; Cotillion-Dada, BMI. Time: 0:54) 

6. TONITE IS 

(By Paul Korda & Don Shinn; Cotillion-Dada, BMI. Time: 0:54) 

Side Two 

1. SHE WALKS AWAY 

(By Pete Gage & Zagni; Cotllllon-Dada, BMI. Time: 3:22) 

2. ASPEN, COLORADO 

(By Tony Joe White; Combine, BMI. Time: 4:58) 

3. EYES OF THE WARREN 

(By Don Shinn; Cotllllon-Dada, BMI. Time: 4:08) 

4. JASAMIN 

(By Paul Korda; Cotillion, BMI. Time: 2:36) 

5. DADA 

(By Paul Korda; Cotillion, BMI. Tlmo: 3:48) 


ELKIE BROOKS— Vocals 

PAUL KORDA— Vocals 

JIMMY CHAMBERS— Vocals & percussion 

PETE GAGE— Guitar & bass 

DON SHINN— Keyboards, organ bass & vibes 

MARTYN HARRYMAN— Drums & percussion 

BARRY DUGGAN— Alto & baritone saxes & flutes 

MALCOLM CAPEWELL-Tenor sax & flute 

ERNIE LUCHLAN— T rumpet & fluegelhorn 


The arrangements are by Pete Gage & Dada. 


Recorded at Olympic & Morgan Studios. London. 
Recording engineers: Mike Bobak & Keith Howard 
Assistant engineers: Ken Scott, Andy Johns & Paul Clay 
Art design: Dave Williams 

PRODUCED BY PETE GAGE & PAUL CLAY 


Special thanks to: Frank Fenter, Ahmet Ertegun, Phil Carson 
without whom it would have not been possible. 

Additional thanks to: Bob Downes, Don Fay, Geoff Condon, 
Chas Chandler, Robed Palmer, Clive Stephens. 


This record has been engineered and manufactured in 

accordance with standards developed by the Recording 
Industry Association of America. Inc., a non-profit or- 
ganization dedicated to the betterment of recorded 
music and literature. 


ATCO RFCORDS 184 I 3ROADWA) , NcW YORK, NEW YORK 1UC23 
DIVISION OF ATLANTIC RECORDING CORPORATION 
" 1‘j70 A'lantio Recording Corporation Printed In U.S.A. 
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Cover Photo: John Severson — 
The Surfer Magazine 



Side One 

SURFIN’ U.S.A. 220 

Chuck Berry • Arc Music Corp./BMI 

FARMER’S DAUGHTER 

Brian Wilson • 1:49 

Irving Music. Inc./BMI 

MISIRLOU 2 02 

Roubanis Wise-Leeds-Russell • 
Misirlou Music. Inc./ BMI 

LONELY SEA 2 20 

G. Usher-B. Wilson • 

Irving Music, Inc./BMI 

SHUT DOWN i so 

B. Wilson-R. Christian • 

Irving Music. Inc./BMI 


Side Two 

NOBLE SURFER i so 

Brian Wilson • 

Irving Music, Inc./BMI 

HONKY TONKzioo 

Doggett-Scott-Butler-Shepherd- 
Glover • W & K Publishing Corp./ 
Islip Music Publishing Co. /BMI 

LANA i 4o 

Brian Wilson • 

Irving Music, Inc./BMI 

LET’S GO TRIPPIN’i 52 

Dick Dale • Monsour 
Publishing Company/ASCAP 

FINDERS KEEPERS i :43 

Brian Wilson • 

Irving Music, Inc./BMI 


Produced byNICKVENET 



7777 - 16015-1 


A Capitol Re-Issue 

SN-16015 


This album contains (ewer songs than 
In the originally released album. 
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m. Distribution Musidisc Europe 




Recorded ot SOUND 80 STUDIOS / Chief recording engineer- • TOM JUNG / Producod by IRA HEILICHfcl 
LIGHTNING / Additional string arrangement ARP synthesizer HERB PILHOFER / All arrangements LIC 
All songs published by Barmour Music (BMI) except as noted. Artwork and cover dosign JOHN HANSON 


A PRODUCT OF PICKWICK INTERNATIONAL PRESENTATIONS. N.Y., N.Y. 


SIDE A • % 

PRELUDE TO OPUS IV (Woodrich. Stanhope) 4:06 
HIDEAWAY (Woodrich, Stanhope) 4:00 

WHEN A MAN COULD BE FREE (Stanhope, Caplan, Woodiich) 4:26 
MADAME SUNRISE (Stanhope, Caplan, Woodiich) 6:00 

SIDE B 

1930 (Roberts, Stanhope, Caplan) 4:17 ........ 

FREEDOM (IS LIFE WITH LIVING) (Stanhope, Roberts, Woodrich) 5:48 
'THEY'VE GOT THE TIME (Woodrich, Stanhope) 5:51 
RIDERS IN THE SKY (Edwin H. Morris, ASCAP) 5:28 

MICK STANHOPE-Lead Vocal & Percussion 

BERNIE PERSHEY-Percussion 

RONN ROBERTS-Guitar & Vocal 

ZIP CAPLAN-Guitar 

WOODY WOODRICH-Bass Guitar 


’WRITTEN IN TRIBUTE TOJIMI HENDRIX, JANIS JOPLIN, BRIAN JONES. 


la P.&A. 


PUP.C5,o»^ f** 











SIDE ONE 

We Are Crazy (M. Frog) 

3:10 

Champegarpaen (M. Frog, J. Holbrook) 
4:45 

Takatykitakite (M. Frog) 

2:35 

Suckling-pigs Game (M. FrogB.S.) 
3:12 

Broushneik (M. Frog, J. Holbrook) 

2 :20 

Amphibian Chaff (M. Frog) 

:55 


Thanks to : 

Dennis Whitted, Christopher Parker, Michael Reily, Paul Butterfield, 
John Simon, Rick Danko, Nick Jameson, June Millington 

Special thanks and eleven kisses from a Frog to : 

John A. Holbrook, Todd Rundgren, 

“Monsieur le Conseiller organique" and Pluppy 

Recorded at Bcarsville Sound Studio 
by John A. Holbrook and mixed at Secret Sound Studio 
by Todd Rundgren (except Champegarpaen : N. Jameson) 

Produced by M. Frog (Jean Yves Labat) 

May 4— May 20, 1973 


SIDE TWO 

We Are Crazy (Instrumental)(M. Frog) 
3:30 

Iley Little Lady (M. Frog, J. Holbrook) 
3:20 

Monkey People (M. Frog) 

2:30 

Welcome Home (M. Frog, J. Holbrook) 
2 :55 

Relax Goliath (M. Frog, J. Holbrook) 
6:00 


UR 2140 

All songs published by Fourth Floor Music, Inc., ASOAP 



Album design: Milton Glaser 
Photographs: Neil Slavin 
Hack cover photo: Joel Shapiro 


Boarsvlllo Rocords, Distributed by Warner Bros, Rocords Inc,, <1000 Wnmer Blvd., Burbank, Calif. 01505 • 44 East 50th Stroot, Now York, Now York 10022 • Mado In U S A ' 1973-Warnor Bros, Records Inc, 


Labat 


BR 2140 


“Just because a synthesizer looks weird, people think that you have 
to be some kind of genius or nut to play it. To me someone who can 
play the banjo is a genius.’’— M. Frog 


A Frenchman 

M. Frog comes from the rough country 
in the middle of France — St. Juste. Born 
to be a priest or a doctor, he was edu- 
cated in a seminary. As a teenager he’d 
sneak under the bed at night to drink 
and listen to forbidden records from 
England and America— Eddie Cochran, 
Buddy Holly, the Shadows, Jerry Lee 
Lewis— but never thought they would 
relate to his life someday. Quitting the 
seminary, M. Frog ventured to Paris, 
enrolling in Beaux Arts, discovering the 
world of avant-garde, electronic music, 
concrete music. But it was all a bit much 
to take in. He sought some inner quiet 
and joined a Benedictine monastery. 

No Return 

"I wanted to become a monk but the 
Abbe said, ‘You are everything but a 
monk, and you are going to have to 
leave us. Take your time, but don't fool 
yourself here.’ So I went back to art 
school in Paris, but found it very difficult 
returning to experimental music. I didn’t 
want to be thought of as part of that 
world, catering to that special little audi- 
ence.” So it was that M. Frog moved into 
the world of popular music, forming and 
reforming a band called Baba Scholae, 
going to London, getting a clearer 
understanding of the vast potential of 
rock as a medium within which one could 
do almost anything musically and reach 
large numbers of listeners. 


Meeting the Synthy 

”1 had become familiar with the com- 
ponents of the synthesizer when I was 
involved in electronic music — filters, 
envelope shapers, ring modulators. The 
synthy just puts them all together in one 
box. In 1970 I came to the US just to see 
what it was like, and I got to see an Arp 
in New York. Then I heard about an 
English machine — the EMS synthesizer. 

I found that a friend in Woodstock had 
gotten a small EMS, so I borrowed it and 
it blew my mind to find a machine that 
had all the things in it that I had dreamed 
about, and it was a great thrill for me.” 
For M. Frog there now followed a period 
when he would gather together his 
thoughts and energies which had been 
taking shape over the years and bring 
them to a point where he could project 
them into an album. It involved mastering 
the synthesizer, bringing together the 
worlds of electronic music and rock, 
creating a new way of notating this new 
music and getting a recording contract. 

Self-Propelled 

”1 am trying to use the synthesizer as an 
instrument on its own. I'm not interested 
in imitating other instruments. It might 
be good practice to try, but that isn’t what 
interests me. For me, as with any other 
instrument, the synthesizer can take you 
where you want. The synthesizer is how 
I can express myself better. It is my 
instrument. There are no rules. You can 
rely on no one else. You have to figure it 
out on your own. I try not to be exces- 


sive. I wanted to be very careful and not 
make my album so far out that no one 
could relate to it. But the unity of the 
album is in the color of the sound. 

Side One 

1. WE ARE CRAZY 3:10 
(M. Frog) 

2. CHAMPEGARPAEN 4:45 
(M. Frog and J. Holbrook) 

3. TAKATYKITAKITE 2:35 
(M. Frog) 

4. SUCKLING-PIGS GAME 3.12 
(M. Frog B.S.) 

5. BROUSHNEIK 2:20 

(M. Frog and J. Holbrook) 

6. AMPHIBIAN CHAFF :55 

(M. Frog) 

Side Two 

1. WE ARE CRAZY (Instrumental) 3:30 
(M. Frog) 

2. HEY LITTLE LADY 3:20 
(M. Frog and J. Holbrook) 

3. MONKEY PEOPLE 2:30 
(M. Frog) 

4. WELCOME HOME 2:55 
(M. Frog and J. Holbrook) 

5. RELAX GOLIATH 6:00 
(M. Frog and J. Holbrook) 

PRODUCED BY M. FROG (JEAN YVES LABAT) 


LABAT 

fodudes We to Crazy Amphibian Chafl 
Hey Little Lady RdaxGobath 
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COLUMBIA SPECIAL PRODUCTS 


A Sei vice of Columbia Records 




Your Cat 

and You 


Answers to questions most often asked about cats. 

If you are among the privileged ones owned by a cat, you will be glad you have 
this album. Here you will find answers to questions most often asked about cats. . . 
answers that make their ways more understandable and interesting . . . their 
needs easier to meet ... the life you lead together more enjoyable. 


Your Cat and You cannot be purchased in record stores. It is available only 
through Ralston Purina Company, presented as a service to cats and the people 
who love them by Purina Cat Chow, through facilities of the Informational 
Division of Columbia Special Products, a service of Columbia Records. 

Information contained in this album is backed by years of experience and study 
in the Purina Cat Care Center, so you can rely on it fully. Among topics discussed, 
in order, are: 


Things Cats Need 

• Bedding 

• Food 

• Sanitary Facilities 

• Playthings 

Housebreaking 

Mother Cats and Kittens 

Altering 

• Spaying Females 


• Neutering Males 

■** 

«r 

Havant becobds. me 

Creators of Informational Recordings 

UEM 

T 

MUHANITAS 


l 


Ailments and What to Do 

• Immunization 

• Signs of Illness 

• Administering Medicines 

Everyday Care and Training 

• Preventing Furniture Scratching 

• To Trim or Not to Trim Claws 

• Grooming 

• Accident Prevention 

• Traveling with Cats 

• Collars and Leashes 

Special Re-issue 
Columbia Special Products 

Savant Rocordn, Produce, i . infori ui." • ,<uuraings for 
Columbia Spocial Products, A Sorvico of Columbia Uncords 



JACK MIDDLETON 


Meet Mr. Jack Middleton, man- 
ager of Purina Cat Care Center, 
under whose supervision this al- 
bum was prepared. 

If you have questions about your 
cat not answered in this album, 
he will be glad to answer them. 

Write to: 

Jack Middleton, Manager 
Purina Cat Care Center 
Checkerboard Square 
St. Louis 2, Missouri 



© ‘COLUMlllA*. |^j MARCAS REG PRINTED IN li.&A 
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m A LONELY WQBI n 
Th 1* documentary study dM(s trfth the 
cW d nay be classified as neuro- 
loglcally handl capped or bral n damaged* 
The term that Is used may vary, but the 
chi lc 1 s the same. The problems encount- 
ered by the parents and school, as Mail 
as the ch'ld, are factually presented, 
"We moved,,. three or four times... 
because of problems In the neighbor- 
hood, and now because of school..." 

Thl s report 1 s designed to Improve under- 
standing among school adsinlstrators, 
teachers, parent* and the general publ 1 c. 
AA-104, 31 1/3 IP Record! ng- 

MEDIA PRODUCTIONS 

HHRi cfjjlf 

P. O. BOX 2005 
VAN NUYS, CALIF 







CARLTON "HEAR HOW" SERIESI 

HEAR HOW TO PLAY 
WINNING BRIDGE 

OSWALD JACOBY 



SIDE 1 



CHH/10 
SIDE 2 


CARLTON "HEAR HOW" SERIESI 

HEAR HOW TO PLAY 
WINNING BRIDGE 

OSWALD JACOBY 



CARLTON 



SIDE 2 
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STORIES 


THE WAY OF THE WOLF 


MARTIN BELL 

SIDE 1 - 33'A R.P.M 

MONAURAL HIGH FIDELITY 
iOAl S P-80570 A 


•*1. Barrington Bunny (16:00) 
2. Rag-Tag Army (5:19) 


The Seabury Press, Inc. 
815 Second Avenue 
New York, New York 10017 


Copyright ©1970 by Spirit Images, Inc. 
^ All Rights Reserved, 


STORIES 


THE WAY OF THE WOLF 




MARTIN BELL 

SIDE 2 - 33Vs R.P.M, 

MONAURAL HIGH FIDELITY 
C — SP-80570B 

1. Noel— The Lone Ranger (11 :40) 

2. Wood and Nails 
and Colored Eggs (6:40) 


The Seabury Press, Inc. 

815 Second Avenue 
New York, New York 10017 

Copyright ©1970 by Spirit Images, Inc. 
All Rights Reserved. 




1. WHEN THE WORLD WAS YOUNG 

2. INCIDENT IN THE FOREST 

3. THE WEDDING 

4. THAT VAIN MISS CROW 

5. THE DOWNFALL OF SEBASTIAN FOX 

6. MINE l MINE! 

^ 7. THE FLYING TORTOISE 

W a. THE BALL GOWN A 


Playhouse 

202 
A Hi Fi 

Recording 


Jim Copp - Ed Brown present 

FABLE FOREST 

Composed and performed 

by Jim Copp 


33M 
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Playhouse 

202 
A Hi Fi 

[Recording 


Jim Copp - Ed Brown present 

FABLE FOREST 

Composed and performed 

by Jim Copp 


(Introduction featuring Miss Eula Mole) 

9. ANYTHING TO PLEASE 

10. THE ANT 

11. THE NEARSIGHTED HERON 

12. THE STORM AT SEA 

13. HOW TO OUTWIT A WOLF 

14. HAROLD BEAR, V.I.P. 

15. EPILOGUE 


33 */ 4 ] 





RECORDS 


KSS 5053 

(5053 A) 


FACE A 
33 1/3 RPM 


201 0" THE YEAR WE 
MAKE CONTACT 


Licence From I.J.E. International Inc 


© ® 1985 U.R.T.I. Records Inc 


Manufactured by: 
U.R.T.I., 83 Jack Circle 
Chateauguay, Quti. J6K 1 
Canada 

SERV(d unauthorised COP*'* 6 ' 



RECORDS 


FACEB 
33 1/3 RPM 


KSS 505 

(5053 B) 


Licence From I.J.E. International Inc 


© ® 1985 U.R.T.I. Records Inc 


Manufactured by: 
U.R.T.I., 83 Jack Circle. 
Chateauguay, Qu4. J6K lvl 

Canada 

unauthorised cow**® ; 



C-20-A 


Copyright 
Damil Productions 



BETTY AND BOBBY 
GO TO THE MOON 


A LUNAR ADVENTURE 
IN THE YEAR 1985 


*addon * tC ° 






RECORDS 


C-20-B 


Copyright 
Damil Productions 


BETTY AND BOBBY 
GO TO THE MOON 


THE PARTY AFTER LANDING 
AT LUNAR CENTRAL 


don * 




LUMIERE 

...a science-fantasy fable 

Story with Music 

Cris WilliarHSon 


\ 

STEREO 

1 . Lirmiere ' 

2. Foreign Glory 

3. Live for the Day 

4. See It Anymore 

All songs, words &* music by Cris Williamson 
All songs Bird Ankles Music, BMI 
®@ 1982 Pacific Cascade Records 





LUMIERE 


...a science-fantasy fable 

Story with Music 


PACIFIC 

CASCADE 

RECORDS 



L PL 7035 
STEREO 


Cris Williamson 

\ 

/ *\ 

\ 



j 

\ 
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1. Make Me Laugh 

2. X-Ray Ted 

3. Midnight Oil 

4. Lumiere (Reprise) 


SIDE TWO 



All songs, words & music by Cris Williamson 
All songs Bird Ankles Music, BMI 
@© 1982 Pacific Cascade Records 





Breakaway 

Death's Other Dominion 
(Beginning) 


8162 
Side 1 


( E ) 1975 ATV Licensing, Ltd. 



33 Va RPM 


8162 


Side 2 


Death's Other Dominion 


(Conclusion) 


Mission of the Darians 


© 1975 ATV Licensi ng. Ltd. 


SIDE 



No. 3 



aZ)UGntune 



THE FIRST MAN 
IN THE MOON 

STOR'f "* * 



RAIDERS OF 
THE LOST ARK: 

THE MOVIE ON RECORD 

Music Composed and Conducted 
by John Williams 


SIDE 1 

AL 37696 

® 1981 Lucasfilm Ltd 


JS 37696 
STEREO 


PART I 23:05 

From a South American Jungle Temple 
to the Excavation Site 
in Tanis, Egypt 
(BMI) 








RAIDERS OF 
THE LOST ARK: 

THE MOVIE ON RECORD 

Music Composed and Conducted 
by John Williams 


SIDE 2 

BL 37696 

® 1981 Lucasfilm Ltd 


PART II 22:35 

From Egypt to the Island and 
the Opening of the Ark 
of the Covenant 
(BMI) 








BLACK CHASM 
MONSTER FROM THE DEEP 


Written by W. K. Wells 
Produced by Arthur Korb 




00/3 KrIVI 


fWfeRRan® 


THE ASSASSIN 
BLIND ALLEY 


Written by W. K. Wells 
Produced by Arthur Korb 





RECORDED LIVE 





LITTLE 


RECORDED LIVE 





another 
“SERVICE FOR SAFETY” 
product by 

eppesen & co. 
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OH COURSE, ON 
THE GLIDE PATH. 

Ar actual in-flight 
recording of all radio 
aids to navigation 
including an actual GCA 

© 1960 


High Fidelity, Microgroo ve 

LONG 33 '/j Pl^Y 

RECORDING 

For Playback on Standard 
or Stereo Equipment 


ROC-1 


•S. 

4, *4 
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another 

SERVICE FOR SAFETY 
product by 


High Fidelity, Microgroove 

\ \ 

LONG SB 1 /} P^W 
RECORDING | 


For Playback on Sta/vdard 
or Stereo Equipment 


m COURSE, ON 
THE GLIDE PATH 


An actual in-flight 
recording of all radio 
aids to navigation 
including an actual GCA 
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| LOOKING 
I- YOUNG FOREVER 

o 

o 

> The Asher Snider System 
° of Isometric Facia / Muscle 
d Exercises 


CO 

<C 



LTJ 

CM 

03 

r- 



1. INTRODUCTION 

o 

z 

2. EXERCISE 

1 


3. EXERCISE 

2 

o 

CJ 

4. EXERCISE 

3 

> 

5. EXERCISE 

R -4 

K 

1 

6. EXERCISE 

L-4 

LU 

7. EXERCISE 

R-5 

L-J 

LL. 

8. EXERCISE 

L-5 


9. EXERCISE 

R-6 

o 

h- 

10. EXERCISE 

E-6 

GO 

1 1. EXERCISE 

R-7 

O 

12.T5XERCISE 

L-7 

LXJ 

1 

1 3. EXERCISE 

R-8 

r— 

14. EXERCISE 

L-8 





THE CUSTOM FIDELITY CO., INC. / 7925 SANTA MONICA BLVD. / HOLLYWOOD, CALIF. 90046 


LOOKING 
YOUNG FOREVER 

The Asher Snider System 
of Isometric Facial Muscle 
Exercises 



1 . EXERCISE R-9 

2. EXERCISE L-9 

3. EXERCISE 10 

4. EXERCISE 1 1 

5. EXERCISE 12 

6. EXERCISE 13 

7. EXERCISE 14 

8. EXERCISE 15 

9. EXERCISE 16 

10. EXERCISE ISA 
\ 1 . EXERCISE 1 7 

T 2. EXERCISE 18 
1 3. CONCLUSION 






© 1982 










THE NEW GENE 


Disco 

Professional Student 
Oregano 

They're Depressed 
Different Countries 
Marco Polo 

Corn Beef and Cabbage 
Saints 

Post Dated Check 
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BACCALA RECORDS 


LOU CARY 


BAC-0001 B 

© 1982 








Side B 


THE NEW GENERATION 




Vegas-Atlantic City 

Two Mutes 

South Philly 

Italian People 

Different Organizations 

The Presidents 

The Moon 

Crime 

The Weight 

Roll of Toilet Paper 
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CONVENTION ISSUE 


VOLUME I 
NUMBER 4 


Side -| 

XLP 36414 ' 


A 


*<r, 


e 


1. Introduction: Jim Conkling 

Goddard Lieberson 

2. Masterworks: Goddard Lieberson 

Dave Oppenheim 

Master of Ceremonies: 
GODDARD LIEBERSON 


fa. 


'*'k 




e. n 


Pat - Off , 




Ma/rca Regisuada- 


V 














CONVENTION ISSUE 


VOLUME I 
NUMBER 4 



Side 

XLP 36417 


1. The Fall Plan: 

H Jim Conkling 
Goddard Lieberson 
Hal Cook 
Forrest Price 
Stan Kavan 
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C5 
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CONVENTION ISSUE 

1. Masterworks (cont'd): Goddard Lieberson 

Dave Oppenheim 




VOLUME 


Side 

XLP 36415 


2. Prices & Packages: Jim Conkling 

Goddard Lieberson 

3. Popular and Jazz Albums: Goddard Lieberson 

George Avakian 
Paul Weston 

Guest: Mahalia Jackson 

Master of Ceremonies: 

GODDARD LIEBERSON 
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CONVENTION ISSUE 



1. Popular and Jazz Albums: (cont'd) 
Goddard Lieberson 
George Avakian 
Paul Weston 
Guest Mahalia Jackson 
Master of Ceremonies: 
GODDARD LIEBERSON 



Majca Regisuada 




for promotional w/« only • not for /ole 
executive producer/: olbecl! and Johnny wonder 
monufoctured for and dl/trlbuted by tommy boy mw/ic, 
901 brood way, new yorfc, ny IOOIO. 



eye / a bleed (rxa remix featuring ma/ter Killer) 4:43 bounty killer 

chronic meditation 3:43 j r cat 
9onjo /mokin 3:03 baja jedd 
9i we the weed 3:5? anthony red rose 

eye/ o bleed 3:44 bounty killer 
9onjo man live on 3:44 a clarke and yankee b 
under me /en/i 4:06 bar ring ton levy and beenie nan 




«M«cwliv« pfodtKct/: olbcc!! and johnny woodof 


iMnvfttctvitd fo« and di/tribvhd by tommy boy mw/k, 
009 btoodwoy, now yorh, ny IOOIO. 



IOO weight of collie weed 3:16 carlton Livingston 
police in helicopter 5:31 john holt 
9onjo /mugging 3:48 eek-a-mouse 
collie weed 3:44 bar ring ton Levy 
don’t /niff cohe 4:10 pato banton 
1/4 lb of i/hen 3:57 L one ranger 
eye/ o bleed (tom loroc remix) 3:54 bounty killer 


IbmiflY 



p C 1996 tommy boy mu/ic 
for promotional u/e only • not for /ole 
executive producer/: olbec!! end Johnny wonder 
manufactured far and di/tributed by tommy boy mu/ic, 
909 brood way, new york, ny 10090 . 



uiccd life (funk min) 4:06 rah sun & skeeta ranks 
i need more chronic 5:45 nitty kutchie, boom dandimite, 
elephant man, harry toodler and daily bread 

/o many /pliff 1:59 sluggy & tuffest 
/en/i breexe 3:37 j r r e i d 
uieed nol coke 3:30 baby uayne 
9 onjo /mokei 3:51 screechy dan 
chronic mon 3:15 chronicle 



(P> (6) I9H tommy boy mv/k 
lot p iomoUoool o/« ooly • not fof /ole 
CMCvUve p/o dw eer/: olbedl ood johmty toooder 
MAMfodwtd fo< ood dt/tribeted by tommy boy mv/ic, 
<Of biood m o y , oco yodi. oy IOOIO. 



weed life (demee hall fC99oe ver/ioA) 3:24 rah sun & sketta ranks 
lfoddiA9 lhfOU9h Ihe juA9le 4:11 carlton Livingston 
wicked draw a /eA/i 3:22 sister carol 
9iAime the gto// 4:06 bar ring ton Levy 


9QAjo aiqa 3:45 j r u i L son 

mocko spllff 4:17 steel pulse 
/CA/i Addict 4:04 ho race ferguson 




□ 1st. by: W 

Tuff Gong ^ 
Records Ltd. 
66 Hope Rd., 
Kgn, 6. 

Tel; 92-7791© 
92-77103 


DISCO 45 


Produced by 
Ree, ing, 
Stephen 
Stewart & 
Errol Brown 
Mix, Eng: 
Errol 
Brown 


Produced by 
A. Cooper & 
R, Walters 
Executive 
Producer: 
Rita Marley 


ASCAP MUSIC 
(P) 1981 
(C) 1981 


ONE DRAW 

(A. COOPER/R. WALTERS) 

RITA MARLEY 


°auth 





DISCO 45 


Rec. Eng. 
Stephen 
Stewart & 
Errol Brown 
Mix Eng. 

Errol Brown 
(C) 1980 
(C) 1980 
ALL RIGHTS 
RESERVED 
C.P. 


Dist. by ^9 

T uff Gong 
Records Ltd. 1 
56 Hope R‘d., 
Kingston 6. 
Phone: S2-7791 
92-7710 


Prod, by: 

Rita Marley & 
Grub Cooper 


THE BEAUTY OF GOD'S PLAN 

'9/) f DEE LEE McNEIL & CLAUDE SAMAR^ 

V RITA MARLEY . 







Mad Cobra 


Al/ Rights 


rveo 


Rese 


DUN WIFE 


Haw yu 


daft 


0 54645 - 5681-1 1 


VPRD-5681-A 


Produced by 
A. Cameron & A Malvo 
Distributed by: 

V.P. RECORDS 
89-05 138 Street, 
Jamaica, N.Y. 11435 
Tel: 718/291-7058 
Fax: 718/658-3573 
IN FLORID. * 


5893 S.W. 2 1st. Street, 
IV. Hottymoc, FI.33023 
TEL: (305)936-4744 
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Produced by 
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V. P. RECORDS 
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JOHNNY NASH 
“HOLD ME TIGHT” 


J 



1. HOLD ME TIGHT (Johnny Nash) 
Johnny Nash Music (ASCAP) 2: 

2. DON'T LOOK BACK (W. Robinson 
R. White) Jobete Music (BMI) 2:01 

3. LOVE (Peter Tosh) 

Cissi Music (BMI) 4:04 

4. PEOPLE IN LOVE (Johnny Nash) 
Johnny Nash Music (ASCAP) 2.50 

5. GROOVIN' (F. Cavaliere & 

E. Brigati) Slacsar Music 
(ASCAP) 2:00 



“HOLD ME TIGHT” 


J.S. 1207 

SLP 1000 B 




STEREO 


1. CUPID (Sam Cooke) 

Kags Music (BMI) 3:29 

2. LOVEY DOVEY 

(A. Ertegun & M. Curtis) 
Progressive Music (BMI) 2:11 

3. YOU GOT TO CHANGE YOUR 
WAYS (Peter Tosh) 

Cissi Music (BMI) 2:40 

4. YOU GOT SOUL (Margaret Nash) 
Cissi Music (BMI) 2:48 

5. DON'T CRY (Jimmy Norman) 
Cissi Music (BMI) 2:55 


O.U.R. 

RECORDS 


ESSO STEEL BAND 



OUR LP-1001 STEREO 

SIDE l 331/3 RPM 


1. MOZARTS SYMPHONY #40 

2. BRIDGE OVER TROUBLED WATER 
(Vocal Paynter) 

3. SOMETHING 

4. RIDE YOUR DONKEY 
(Paynter & Cannonier) 

5. LOVE STORY 

6. EVERYBODY'S TALKING 

(Vocal Paynter) 






O.UM 


RECORDS 


ESSO STEEL BAND 


*€ V 


1. SWEET CAROLINE 

2. ROMEO AND JULIET 

3. DOLORES 
(Strauss) 

4 OBEAH WEDDING 
(Vocal Cannonier; 

5. MY SWEET LORD 
(Vocal Paynter) 




STEREi 

331/3 rpm 


Made in Canada 



RECORDINGS 


STEREO 
33V3 RPM 


CARIBBEAN DANCE PARTY 

1. SE FE LOCAL (Johnny Grey) 4:00 

2. LA VIE DISCO (J. Joseph-G. Thomas) 3:00 

3. MOIN AIN MIN 76 (Johnny Grey) 6:20 

4. CHAUD I CHAUD (Emile Caserus-Emmanuel) 2:35 

5. BLACK AFFAIRS CA WAKE (E. Randon) 2:35 
A PRODUCT OF 

V GILLETTE-MADISON CO. 



WAY 


RECORDINGS 


GSLP 3544 

(GSLP 3544 B) 

SIDE 2 


STEREO 
331/3 RPM 


CARIBBEAN DANCE PARTY 

6. PETIT ROI DES ANANAS 2:33 
(G. Sala-M. D’Anella-S. Legay) 

7. DOUCINE (Anthony Gossie) 4:20 
8. REVANCHE DE MAGUY (J. Rebus) 3:05 
9. FANMI GRAND GILE (Emile Caserus-Emmanuel) 3:54 
1 0. TAKE GOOD CARE (George Thomas) 5:45 




A PRODUCT OF 
GILLETTE-MADISON CO. 
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EN Ml VIEJO SAN JUAN 
RINCON 

WHO CAN I TURN TOO 
LA PACHANGA 
SOLAMENJE UNA VE 


LI DAY 


ARI 


A MUSICAL MERRY. GO- ROUNI 


HE 
EAN 


SAN JUAN’S NIGHT SPOTS 






BEAN 


APRIETA EL POLLO 
ORFEO 

AH QUE NEGRA TENGO 
MUNECA DE PAPEL 


OF SAM JOAN'S MIGHT SPOTS 
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DREAD REGGAY HITS 

THE INNER CIRCLE 




SIDE ONE 








STAR LP C01 


L. You Make Me Feel Brand New 

2. I’m Going Home 

3. Here I Am Baby 

4. Westbound Train 

5. Duppy Gunman, 

6. Homely Girl 

Arranged & Directed By: 

Roger Lewis & Charlie Roberts 

Pr<s@!t;ed By : Tommy Cowan 
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DREAD REGGAY HITS 

THE INNER CIRCLE 


SIDE TWO 


1. Rock The Boat, 

Some Guys Have All The Luck 
3, Everything I Own 
None Shall Escape the Judgment 
5. Curfew 

6. Have Some Mercy 

Arranged & Directed By: ' 

R v ger Lewis & Charlie Roberts 

Produced By : Tcrpmy^Cowan 
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CZARDAS 

( DeLibes ) 7:58. ■ 

ROSLIND 

( GOING HOME TONIGHT ) 

( Slinger Fransisco ) 4:10 
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NIGHT NURSE (Long Version) 

(G. Isaacs/S. Weise) 


PRODUCED BY GREGORY ISAACS, ASSISTED BY “FLABBA” HOLT 
FOR AFRICAN MUSEUM PRODUCTIONS INC. 

MIXED BY GODWIN LOGIE 

DUB MIX BY PAUL “6R0UCH0” SMYIKE 


STEREO 
MIPS 7798 k 

® 1982 Island 
Records §nc. 

Promotional Copy Only 
Not For Sale 




ISAACS if f| 
MATERIAL MAN 

(6. Isaacs/S. Weise) "V 

45 RPM 6:36 

PRODUCED BY GREGORY ISAACS, ASSISTED BY “FLABBA” HOLT 
FOR AFRICAN MUSEUM PRODUCTIONS INC. 

MIXED BY GODWIN LOGIE 




STEREO 
MIPS 7798 B 

® 1 982 Island 
Records Inc. 

Promotional Copy Only 
Not For Sale 
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BERMUDA STROLLERS 


1. TEARS ON MY PILLOW 

2. BERMUDA IS ANOTHER WORLD 

3. STICK BY ME 

4. WINGS OF A DOVE 

5. STEP RIGHT UP 

6. ANGELINE 




BERMUDA STROLLERS 


ELPS-1150 

k Side 2 


1. ARCHIE - GO DOWN MOSES 

2. RIDE YOUR DONKEY 

3. MICHAEL 

4. AMEN 

5. BERMUDA BUGGY RIDE 

6. VALLEY OF THE DOLLS 


Made in Ca nacla 


! " v 







THE ELOISE TRIO 



1. CHI CHI MERENGUE (2:45-AS) 

2. ZOMBIE JAMBOREE (Back To Back) (2:55-BMI) 
\3. ANNA BA COHA (1:54-BMI) 

4>§IMILAU (2:20-BMI) 

5. COCOANUT WOMAN (2:03-AS) 

6. LA BOMBA (4:30-AS) 

7. OIGBY (2:25-AS) 




THE ELOISE TRIO 


REG. U.S. PAT. OFF. MARCA REGISTRADA M'F'R'D BY DECCA RECORDS INC. NEW YORK • U.S.A 


1. GOOMBAY (3:27-AS) 

2. BLACKBEARD'S CHA CHA (3:36-AS) 

3. ISLAND WOMAN (4:14-AS) 

4. BANANA (1 :57-BMI) 

5. tAWPS0 ISLAND (3:U-A5) 

6. SHAKE, SHAKE, SENORA (2:03-BMI) 




2. Check it (2:50) 

3. De System (2:51) 

4. Every Time A Ear De Soun’ (3:05) 

5. Witeman Country (3:48) 

6. Where Mi Belong? (3:59) 

7. Say (1:18) 


Alligat 

Bo> 

Chicag 





CHECK IT 

1. Angola Invasion (3:42) 

2. Hard Time Loving (3:35) 

3. Butta Pan Kulcha (3:51) 

4. Sit Dung Pon De Wall (1:25) 

5. Naw Give Up (3:16) 






Alligator Records 
Box 60234 
Chicago. IL 60660 
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ASHI01H2I. 
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SIDE 1 



FOR HEAVEN’S SAKE! 

Lyrics by Helen Kromer 
Music by Frederick Silver 


William Dengler 
9 Frederick Road 
Pittsford, N.Y. 14534 


Prologue * Silver 

Little Man 

I'm Coming Lord, Just You Wait Right There 
A Mighty Fortress Is Our Church 
The Inchworm 

2. The Death House 

3. The Word 

4. Seven Steeples 

5. The Rap 

The First Third Of Your Life 
Director. - David Hicks 
Pianist - Roy Brunner .. ' 


33 1/3 



SIDE 2 




33 1 /3 


1. Use Me, Oh Lord 

2. Aim For Heaven 




3. Gimme God Blues 

4. A Drop in The Bucket 
I'm Nothing 

5. "The Repair Job 

6. Ohe Man 


jVirsV v SaVvi 

, Director - David Hicks 

o; 'Oyvy^MT 


William Djengler 
9 FredericH Road 
Pittsford, N.Y. /14534 


STEREO 

26422 


FOR HEAVEN’S SAKE! 

Lyrics by Helen Kramer 
Music by Frederick Silver 


21000 


TnCKDjOHM/ 

‘Together 


Side I 


STEREO 


ARS 2002 

1. I BELIEVE IN MUSIC 2:23 

( MAC DAVIS BMI) 

2. THEME FROM THE GODFATHER — Speak Softly Love 2:45 

(NINO ROTA — ASCAP) 

3. BUGLER S HOLIDAY 1:50 

(LEROY ANDERSON ASCAP) 

4. OB-LA-DI OB-LA-DA 2:26 

(LENNON ft MCCARTNEY BMI) 

5. SERENA 3:00 

(ROSZCZEWSKI ASCAP) 

6. HEAVENLY POLKA MEDLEY: 3:59 

(R. SIEGAL, E. NEUBACK) (L. BROWN, A. TIMM, J. VEJUODA) (D. ESTROM, T. MORSE) 

7. RAINING 4:38 

(ROSZCZEWSKI — ASCAP) 




21000 


'J7KK D’JOHM/ 

‘Together 


Side II 


ARS 2002 


STEREO 


1. MORNING DOVE 6:18 

( ROS2CZEWSKI — ASCAP) 

2. I GOT LOVE 2:02 

(PETER UDELL, GARY GOLD — ASCAP) 

3. UNITED WE STAND 3:08 

(FRED HOLLY ASCAP) 

4. THE PUSH BIKE SONG 2:39 

( IDRIS a EVAN JONES — ASCAP) 

DOWN BY THE LAZY RIVER 4:06 

(OSMOND — BMI) 



Side 1 

SP-22002 

Stereo (SP-22003) 

® 1974 A&M/ 
Dark Horse Records 


SHANKAR FAMILY^FRIENDS 

*1. I AM MISSING YOU 3:40 

2. KAHAN GAYELAVA SHYAM SALONi 3:15 

3. SUPANi ME AYE / PREETAM SAINYA 4:44 

4. I AM MISSING YOU (REPRISE) 3:56 

5. JAYA JAGADISH HARlf 4:50 

All music composed & arranged by Ravi Shankar except *Arranged 
by George Harrison lyrics (except 5) by Ravi Shankar 

All selections published by Ganga Publishing B.V. 
Licensed for public performance by BMI 

Produced by George Harrison ^fStlllSv 







Side 2 

SP-22002 

Stereo (SP-22004) 

® 1974 A&M/ 
DarkHorse Records 
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PS D USSELL p 
Dl II ECORDS II 

834 W. 131st ST., COMPTON, CA. 90222 

U.S.A. 


LITER THRU DQRKER VIBES 


SIDE 2 




1. GIVERS OF AFFECTION 4:20 

2. LONELY NO - MORE 4:04 

3. DIG THIS CALYPSO 4:25 

4. WATER LATE (Inst.) 5:04 

Composed, Arranged, Performed 
by Medico Doktor Vibes. 

© © 1 979 Bi RUSSELL RECORDS 

© 2013 COMPANION RECORDS 




CHILDREN 
OF ALL AGES 

CHILDREN OF ALL 


DIFFERANT DRUMMER 
RECORDS™ 


SIDE J 
STERE 


1005 

1005- A) 


1. STRAWBERRIES IN THE WINTER 
(S. Michlin J. Stroll) (ASCAP) 2:29 

2. JUBILEE MORNING (Children Of All Ages) (ASCAP/BMI) 5:15 

3. PLENTY OF IT 

(Children Of All Ages) (ASCAP/BMI) 8:47 

4. YAWN Song (ASCAP/BMI) 3:39 


Produced by: Children Of All Ages & 
John Hill for Michlin & Hill Production 
® 1975 Differant 
Drummer Records 


Music cob? 



SIDE 2 
STEREO 



1. JOURNEY TO THE CENTER OF THE UNIVERSE 
(Children Of All Ages) (ASCAP/BMI) 15:19 


Produced by: Children Of All Ages & 
John Hill for Mlchlin & Hill Production 
® 1975 Different 
Drummer Records 


MUSIC COB 





This Copyright Record must not be reproduced or performed without licence 


Speed 33 1/3 rpm 


ATOMIC BUTTERFLY 

Meatball 


ATOMIC BUTTERFLY 
PENTAGRAM 
DAY STARTER 
FUNKY SPIDER 
COOL CHARACTER 
SCOOPMAN 

SATURDAY ABOUT TOWN 
PIXIE 


B. Stoller 


DW/LP 3 1 99 A 


2m 36s 
2m 54s 
2m 33s 
2m 37s 
2m 23s 
2m I Is 
2 m 40s 
2m 41s 


Recording first published 1971 

80-82 W ARDOUR STREET, LONDON, W.l. 

MADE IN ENGLAND 
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This Copyright Record must not be reproduced or performed without licence 


Speed 33 1/3 rpm 


ATOMIC BUTTERFLY 

Meatball 

B, Stoller 


DW/LP 3I99B 


HITCH HIKE 
GROUPIE 
HIP TANK 
GROUNDUNDER 
BOOBS 

MIDNIGHT COUNTRY 
ENTERPRISING SMITHY 
MIGHTY MOUSE 

Recording first published 1971 

80-82 WARDOUR STREET, LONDON, W.l. 

MADE IN ENGLAND 


I m 56s 
2m 12s 
2m 22s 
2m 28s 
I m 57s 
2m 36s 
I m 59s 
2m 37s 




BS 2716 

(540,524) 
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1. VIENNA BREAKDOWN 2:20 

2. PLANTAGENET 1:38 

3. LIEUTENANT LOOSE 2:37 

4. ASKIN’ THE WAY 2:55 

5. TURNING POINT 2:10 

6. SLIVADIV 3:45 

All titles composed by As pery-Hod gk inson 
Published by P.P.R. Music - ASCAP 

©1973 

Warner Bros. Records Inc. 
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BS 2716 

(540,525) 
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1. JIVE GRIND 2:46 

2. HUMAN BED 2:25 

3. CATCOTE RAG 1 :55 

4. WALTZ FOR A WOLLUM 2:17 

5. FOLKSONG 3:00 

6. BACK DOOR 2:46 

All titles composed by As pery-Hodgkinson 
Published by P.P.R. Music -ASCAP 

©1973 

Warner Bros. Records Inc. 
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SIDE ONE 



CS 31016 A 


1. WHAT'S COMING DOWN ON YOU 
steve eldridge-endless knights inc. 

2. WE'RE BACK FOR MORE 
Steve eldridoe-endless knights inc. 

3. FAMILY OF FRIENDS 

steve eldridge-endless knights inc. 

4. MY TIME 

steve eldridge-endless knights inc. 

5. NEIL DIAMOND MEDLEY 

neil diamond (bmi) stone bridge music 

tally rand music 



SIDE TWO 


CS 31016 B 


1. I BELIEVE IN MUSIC 

mac davis (bmi) song painter music 

2. RAG MAMA 

jim kweskin- blind boy fullar 

3. TOMMIE CRAPPER 

bill knightly-endless knights inc. 

4. GITARZAN 

ray stevens (bmi) 

5. FLOWER OF MY EYE 

bill knightly-endless knights inc. 

6. JOLSON MEDLEY 
al jolson- traditional 





2. THE LAST TIME (3:37) 
Mick Jagger- Keith Richards 

3. THIS IS MY SONG (4:33) 
Pete Gage -Paul Korda 

4. SEED OF PEACE (3:26) 
Paul Korda -Don Shinn 

5. ORGAN INTERLUDE (0:54) 
Don Shinn 

6. TONITE IS (0:54) 

Paul Korda - Don Shinn 


(ST-C-702047 PR) 


CORP., 1841 B*°*° 






S D33-352 


DADA 


SAMPLE COPY 
NOT FOR SALE 


TWO 


1. SHE WALKS AWAY (3:22) 

Pete Gage-Zagni 

2. ASPEN, COLORADO (4:58) 
Tony Joe White 

3. EYES OF THE WARREN (4:08) 
Don Shinn 

4. JASAMIN (2:36) 

Paul Korda 

5. DADA (3:48) 

Paul Korda 


^ (ST-C-702048 PR) W. 

f Co« n 

Di NG CORP., 1841 ® 
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BEO. U S. PAT. OFT. 


E BEACH BOY 




(C5. L 


in.sSl 

4. LONELY SEA - 2:20 

(G. Usher-B. Wilson) BMI 


•r, 5. SHUT DOWN 
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OF CAPITOL (NOUS T, 


rrrrrrrrrr 


HE BEACH BOYS 
SURFIN’ U.S.A. 


SN-16015 

(SN-2-16015) 


1. NOBLE SURFER • 1:50 

(Brian Wilson) BMI 

2. HONKY TONK • 2:00 

(Doggett-Scott-Butler-Shepherd-Glover) BMI 

3. LANA • 1:40 

(Brian Wilson) BMI 

4. LET’S GO TRIPPIN’ • 1:52 

(Dick Dale) ASCAP 

5. FINDERS KEEPERS • 1:43 

(Brian Wilson) BMI 


duplication 


’^O/VOGHAPHIQUE ET DU 



1. BLACK ORPHEUS (A. Jobim) 8'G5 

2. KEESTER PARADE U. Mandel) 6'58 

3. THE SHADOW Q¥ YOUR SMILE- 

IP. Webster - J. Mandel) 7'32 

Produced by Sonny LESTER 

® 1980 Licence Groove Concerts Inc. 

Distribution 
MUSIDISC EUROPE 
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padiodiffusiqn son^ 
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PICKWICK 

INTERNATIONAL 

PRODUCTIONS 



ASS $ort$s published by 
Barrnour Music C'orp. (8MI) 


I 






PICKWICK 
INTERNATIONAL 
PRODUCTIONS i ? 



Pi? 6807-B 
Side 2 
33% RPM 
STEREO 


2, FREEDOM 5:48 

3'. THEY’VE' GOT THE TIME 5:51 

* 4. RIDERS IN THE SKY 

(GHOSTRsDERSi 6:28 


A!! songs published by 
- Barmcur Music Corp. (BMI) except 
* E.H, feiorris (ASCAP) 




M. FROG 

LABAT 


Produced by M. FROG (JEAN YVES LABAT) 


1. WE ARE CRAZY (M. Frog) 3:10 


2. CHAMPEGARPAEN M. Frog. J. Holbrook) 

3. TAKATYKITAKITE (M Frog) 2:35 

4. SUCKLING-PIGS GAME (M. Frog B.S.) 3:1 

5. BROUSHNEIK (M. Frog, J. Holbrook) 2:20 


6. AMPHIBIAN CHAFF 


Frog) :55 

All selections published by 
Fourth Floor Music, Inc. - ASCAP 

©1973 Warner 
Oo„ Bros. Records Inc. 


subsidiary AND 


iearsyille 



M. FROG 

LABAT 

FROG (JEAN YVES LABAT) 


Produced by M 


1: BlttltfMBJI 

3. MONKEY PEOPLE (M. Frog) 2:30 

4. WELCOME HOME (M. Frog, J. Holbrook) 2:55 

5. RELAX GOLIATH (M. Frog, J. Holbrook) 6:00 

All selections published by 
Fourth Floor Music, Inc. - ASCAP 
„ _ <, 0 ° 
V ©1973 Worner A 

Bros. Records Inc. 
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REPRISE RECORDS 


JIMMY L. WEBB 

WORDS AND MUSIC 

Produced by Jimmy Webb 


1. SLEEPIN’ IN THE DAYTIME 5:03 

2. P. F. SLOAN 4:00 

3. LOVE SONG 3:35 

4. CARELESS WEED 3:12 

5. PSALM ONE-FIVE-O 4:35 

All selections written by Jimmy Webb 


o/ W stereo „cgo^° s 

°Nof WARNER BROS- " 




JIMMY L. WEBS 

WORDS AND MUSIC 

Produced by Jimmy Webb 


MUSIC FROM AN UNMADE MOVIE 
(In Three Parts) (Jimmy Webb) 

1. SONGSELLER 3:40 

2. DOROTHY CHANDLER BLUES 6;,1.8 

3. JERUSALEM 5:00 

4. THREE SONGS: 2:11 

LET IT BE ME (Curtis -Delanoe-Becaud 1 ) 
NEVER MY LOVE (D & D Addrisi) 

I WANNA BE FREE (Boyce-Hent) 

5. ONCE BEFORE I DIE 4:30 
(Jimmy Webb) 


0F WARNER BROS 
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MEDIA PRODUCTIONS 

A LONELY WORLD 


COPYRIGHT (§) by MEDIA PRODUCTIONS, All RIGHTS RESERVED 


Kara 


Side 2, MR- 104 
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33Va RPM NONBRE^KABLE 


A Documentary Study of the 
Neurotogically Handicapped 

Child 

This is an educational recording and may 
no! be used for general broadcasting 
purposes or for reproduction. 
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